1950, 35 CENTS’, 


‘Aodern PHOTOGRAPHY 


a , 





SWEDISH SALON 
HOW ANSEL ADAMS MAKES A PRINT ’ 


NOW_ONLY WITH ANSCOW— 
Sparkling Realism... 
* L 
in Gorgeous" Color ! 


Yes, 
‘THIRD - 
SION 
DIMEN 1 Your eyes see thousands of 
Realism ° FILM sees them, too--- 


: i O COLOR 
shades in the color spectrum ..-- Oe eee 
in pictures of sparkling DEPTH an 


FTER years of laboratory re- 
A search, Ansco brings you color 
film that gets what you naturally 
see in nature. 

Yes, colors you see ... soft flesh 
tones, true-to-life foliage, pastel-blue 
skies. Not gaudy, garish shades... 
but the full-range of subtle, delicate 
shades of natural color. 


Colors That Spring To Life 


And. too, you now get gorgeous 
color in crisp, clear pictures with 
brilliant depth ... and breath-taking 
realism. Movies or stills that “spring 
to life’? on ‘your screen! Even your 
color prints capture a new sparkling, 
life-like quality ... prints you'll 
want to keep as your proudest pos- 
sessions, 

Experience a new thrill in color 
photography. Load your camera with 
Ansco Natural Color Film, today! 
Ansco, Binghamton, New York. 
A Division of General Aniline & Film 
Corporation. ‘““From Research to 
Reality.’’ 


Look for the Red and Blue box. 


In 120 and 620 rolls, 35mm magazines and 50 or 100 ft. rolls for 16mm cameras 











ameras 


















‘\ NEW MODEL 35MM VIO | CAMERA 


With the new Color-Skopar 
F3.5 Lens in Super Prontor 













Synchro Shutter and the new 






Improved Counting Device 














Takes color and 
black and white 
pictures 


my" 




































Here’s what it contains: Eveready Carrying Case... $6.75 

* Automatic locking device. Impossible Never before has there been a world-famous 
to double-expose or over-wind. Voigtlander 35mm camera with all of these 

* New automatic counting device features at such a remarkably low price. 
registers each exposure. 

tlonaearetesncaaey see AVAILABLE AT YOUR DEALER OR 






Special shutter release to eliminate 
camera movement. 







Handsome satin chrome finish. 


Built-in self-timer. 






¢ Built-in flash synchronization. 





Streamlined, compact, sturdy leather 


trimmed body. WORLD’S LARGEST CAMERA STORE 
EXTENDING A FULL CITY BLOCK 

110 West 32nd Street * 113 West 31st Street 

New York 1, N. Y. © LOngacre 4-1600 


Open daily from 8:30 A.M. to 6 P.M. including Saturdays. Open-Thursdays ‘til 8:30. 






Mail orders filled. Liberal trade-in 
allowance on your used camera. 
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You ve Experimented 


Now Experience 


uy Wilh Confidence 


USED SPECIALS 


Herewith listed are ao few of the many fine bargains 
that we have to offer in the way of used cameras, pro- 
jectors, enlargers, and other choice photographic 
equipment. All of the equipment is fully guaranteed 
and sold subject to our 10 day money back guarantee. 


Miniature Cameras 


Argus A, £4.5 lens, 35mm..........--+++++ a 9.95 
Argus A2, f4.5 lens, 35mm, built-in meter. 16.50 
Argus C3, £3.5 lens, a flash, oe, sense 39.98 
Bolsey, 35mm £3.2 coated lens, couple 

FOAQORAES ow ene ess cenretncsceseeee 39.98 
Kodak Bantam, f4.5 Kodak Anast. lens...... 24.50 
Adox, 35mm, £4.5 lens............++eeeeee 17.50 
Kodak Retina |, Ektor £3.5 coated lens...... 49.50 
Kodak Retina Ila, Super fast f2 lens, 

coupled rangefinder ............-..++00 119.50 
Retina 11, with Carl Zeiss Tessar f2.8 lens, 

coupled rangefinder .........--.-.++eeee 79.50 
Kodak 35mm, £3.5 coated lens, coupled 

rangefinder, eveready case .... 62.50 
Agfo Karot, Carl Zeiss Tessor (2.8 jens, 

coupled rangefinder ...........--..++0 47.50 
Robot I!, Carl Zeiss Tessar f2.8 lens, chrome. 69.50 
Contax |, with Carl Zeiss Sonnar f2 lens.... 97.50 
Contax !1, with Carl Zeiss Sonnar f2 lens... 159.50 


Contox |!, with Carl Zeiss Sonnar f1.5 lens.. 189.50 
Contax I11, with Carl Zeiss Sonnar f2 lens... 194.50 
Contax !11, with Carl Zeiss Sonnar f1.5 lens. 
Zeiss Tenax |, Novor f3.5 lens............. 
Zeiss Tenax 1, with Carl Zeiss Sonnor f2 lens 124.50 


Universol Mercury, £3.5 lens pc capee 14.50 
Universal Mercury 1, £2.7 aoated lens..... 29.50 
Leica A, Elmar £3.5 lens...........-0000e0e 49.50 
Leica D, Elmar £3.5 lens..........---e000s 87.50 
ee Se "eee Pre 97.50 
Leica G, with 5cm Summar f2 lens......... 139.50 
Leica 111C, with 5 cm Summitar f2 lens..... 209.50 
Leica 111C, with 5 cm Summitar f2 

SE WORN ee cute anv oes cuneeenee 219.50 

Roll Film Cameras 

Agfa Isolette, 2',x2',, 4.5 lens........... 39.50 
Kodak Medalist, f3.5 coated lens, coupled 

rangefinder vie wuaibn tala tke aa ake 109.50 
Kodak Medalist I1, £3. 5 coated lens, 

coupled rangefinder, built-in flosh........ 189.50 
Exakta B, 15/6x2'/,, £3.5 lens.........ceeees 59.50 
Polaroid Land Camera ............eeeee0s 59.50 
Zeiss Super Ikonta A, 3.5 Zeiss lens, 

coupled rangefinder ............+..see0s 84.50 
Zeiss tkonto B, f4.5 Novar lens............ 39.50 
Kodak Monitor, 4.5 K. A. lens, Kodamatic. . 34.50 
Zeiss Super Ikonta B, Carl Zeiss Tessar f2.8 

lens, coupled rangefinder cooks .. 129.50 
Zeiss Super Ikonta BX, Carl Zeiss Tessar 

2.8, built-in exposure meter ............ 189.50 


Super Kodak 620, Kodak Anast. 3.5 lens, 
automatic diaphragm ...........---.+005 124.50 
Kodak Tourist 620, 4.5 Kodak coated lens, 


et ee ee eat ee 52.50 
Kodak Tourist 620, 6.3 lens, built-in “flash. . 32.50 
Movie Cameras 
Bell & Howell Sportster, f2.5 lens.......... 69.50 
Universal Cinemaster |1, {2.5 coated lens.... 29.50 
DeJur 8mm Magazine, {2.5 coated lens..... 74.50 

Revere 8mm Model 70, Magazine, {2.8 

Rg RS ee + ae 78.50 
Kodak 8mm Model 20, (3.5 eC, 
Kodak 8mm Model 60, f1.9 focusing ‘lens. 49.50 
Revere Model 99, Turret, f1.9 coated foc. lens 59.50 
Franklin 8mm, Magazine, f2.5 coated lens... 49.50 
Kodak 16mm, Magazine, f1.9 foc. lens --. 950 
Cine Kodak Model K, 16mm, f1.9 foc. lens.. 98.50 
lémm Lektra (GSAP), £3.5 foc. lens, 

CMD ours das ou ck uesed s cee ae bok beh 17.50 
16mm Simplex, Magozine, K. A. fl. 9 foc. lens 29.50 
Revere 16mm, Magazine, f2.5 ctd. 

Wollensak lens .. 89.50 
Bell & Howell 16mm, Model 70, 13.5 lens.. 49.50 
Silent Movie Projectors 
Ampro 16mm Imperial, 750 watts........... 139.50 

Bell & Howell Diplomat, 750 watts.......... 
Ampro 8mm Model A8, 750 watts........... 5 
Dejur 8mm Model 750, 750 watts........... 98.50) 


Delur 8 mm Model 1000, cordomatic, 1000 w. 114.50 © 


Keystone 16mm Model A82, 750 watts....... 69.50 
Keystone 8mm Mode! R8, 500 wotts......... 49.50 
Revere 8mm Model 85, 500 wotts........... 59.50 
Kodascope 8mm Model 33, 500 watts........ 49.50 


All equipment sold subject to our usual 
10-day money-back guarantee. 
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Just Received! 


PRAKTIFLEX Il 


35mm Reflex Camera 
Carl Zeiss Tessar 
“T" Cogted 
#3.5 Lens 


The recently arrived 1950 model of this 35mm single lens 
reflex camera has a focal plane shutter with 7 speeds to 
1/500th sec., double exposure prevention, built-in magni- 
fier and interchangeable lenses. It comes complete with 
the 5cm Carl Zeiss Tessar {3.5 factory coated lens. 


SPECIALLY PRICED $72 -00 


Deluxe Eveready Carrying Case.......-++++0++- $7.50 








H-F Crystal 
Beaded 
Screen 


A convenient dependable 
tripod screen in a one 
piece, self contained unit 
for projection of your 
fine movies or slides. The 
H-F Glass Beaded fabric 
screen surface stays clean 
and white . . . it brings 
out the best in your 
movies and slides. 





LIST OUR PRICE 


Ee ey bocedavesu $13.50 $ 6.89 
PE RNa aeRO oT aa Nt $15.75 $ 8.45 
Ae Resear tepesiarts (2 NEE $18.25 $ 9.89 


Plus 85¢ Postage and Handling 


Gadget Bag Specials 


No. 2609TL Large enough to acc te a complete 4x5 
Speed Graphic outfit. Made of weatherproof, waterproof, 
washable TOLEX LEATHER-CLOTH. Size: 101/.”x5”x14”. 
Reg. $19.50... Our Price $14.50 

No. 2608T Similarly constructed bag but of smaller size. 
Size: 10Y%x8Y.x2Y. Reg. $15.95 .Our Price $11.95 

No. 2605T This modes comes with two inside pockets and 
place for filters. Size: 11% x9Y.x2Y.. Reg. $14.95 

Price $10.75 

No. 2602T This model comes with three inside pockets. Size: 
11 Yax9x2Yp. Reg. $11.95.. Our Price $7.95 

No. 2601T This model has three inside pockets. Reg $10.50 

Our Price $6.95 

No. HF68 This model comes in GENUINE LEATHER, and 
will hold a complete 4x5 Speed Graphic Outfit, complete 
with outside pockets, zipper closing, reinforced lid, 
triple stitched seams, full construction for permanent 
shape. Size: 101/.x14x5. Reg. $48.00. Our Price $35.95 

No. HF69A Same as above but a little smaller. Size: 
10”x12”x5”. Reg. $40.00.. Our Price $28.00 

No. HF71 Genuine Leather with inside compartments and 
outside pockets. Size: 8”x10”x3”. Reg. $18.25 

Price $13.75 

No. HF74 Same as above. Size 9'/,”x11"x3". Reg. $21.00 

2 . Our Price $16.75 

No. HF78A Genuine Leother, complete with three inside 

compartments. Size: 8”x81/,”x3”. Reg. $11.00 








These are just a few of the many gadget bogs that we hove 
in our stock, write | us for o complete listing with brochure. 


SPECIAL SALE 
135mm Carl Zeiss 
TELEPHOTO LENSES 
For KINE EXAKTA 


Here is a real jewel, this fine 135mm Corl Zeiss TRIOTAR 
factory coated f4 lens, in sr chrome, precision 


focusing mount. p...1 $69.50 


Regular price: $99.50 











Rare Bargain for 8mm Movie Fans 
” ° 
12 Gnne 
Telephoto 
This fine precision SWISS telephoto lens will triple 
your field of picture, os it is an 1%” £3.5 needle 
sharp, coated, and fully corrected lens. It fits most 8mm 


Cameros having a screw thread, such as Revere, Key- 
stone, De Jur, Bolex, etc. This lens will produce excep- 


tional definition. 
your COST $1 9.95 


List Price: $34.95 
Just Received — 1950 Model 


KINE EXAKTA CAMERA 
with two built-in 
INTERCHANGEABLE VIEWFINDERS 








in position 


The 1950 Exakta serves as two cameras while you buy 
only one... Two built-in, interchangeable view-find- 
ers focus through the lens . . . Reflex hood and Penta- 
Prism Eye-Level Sport Finder . . . Both shown as illus- 
trated .. . You switch in a jiffy from one to the other. 





Kine Exakta 
with 
waist level 
reflex 
viewfinder 
in position 





Kine Exakta Model 1950 with Waist Level Reflex View- 
nder— 


£3.5 Carl Zeiss ‘‘T’' Coated Lens........... $199.50 
2.0 Schneider Xenon ‘‘T’’ Cooted Lens 227.50 
2.0 Zeiss Biotar ‘‘T’'’ Coated Lens. . 313.75 
Pento-Prism Eye Level Prismatic Viewfinder 68.50 
Genuine Leather Eveready Cose........ ... 12,00 





TRADE IN YOUR OLD EXPOSURE METER 


We will be pleased to accept your 

old exposure meter in trade, re- 

gardless of make or condition, to- 

wards the purchase of a new meter. ’ 

Just send us your old meter for 

estimate. 

Weston Master II, cine or_ still 
$29.67 


General Electric DW58. formerly 
26.95, now . .$19.95 




















E. M PR meter with 

a memory” reads incident or re- = 

flected light $32.08 
De-Jur Du-all Professional, reads incident or reflected 

light $24.50 
~~ panes Case for any Weston, or ben ray se 
DeLuxe Carrying Case iy NOPWOOd......ccorcesesseersnevee 2.00 
Norwood Grid & Disc & Case... pone wee 8.09 
Weston for incident 7-4 








Buy with Confidence! 


ix HABER. FINK. 


12 WARREN ST. e 






NEW YORK 7, N. Y. 


One of America’s Great Camera Stores BArclay 7-1230 
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contents, June, 1950 


articles 


14 O Flash—/ > p Editor 
pen Flash— Amateur Report Paani ae 














































22 Sports Profile, Managing Editor 
NELSON MORRIS ARVEL W. AHLERS 
26 Piggy-back Camera, Associate Editor 


H. V. HILKER 


: New York Edit 
28 Encounter in the Park, GEORGE BERKOWITZ 
ZOLTAN GLASS 


PETER GOWLAND 


Consulting Editor 


30 Water Witchery JOE MUNROE 
. fy Layout 
34 Your Girl Friend at the Beach, noel MARTE 
LOU JACOBS 


Editorial Secretary 


36 The Print, KIRK POLKING 


ANSEL ADAMS Production Manager 
WILLIAM D. ZAEH 


42 Space in Pictures 

k z Circulation Director 
44, Swedish Salon J. W. PACE 
50 Pictures from Nature, Business Manager 


RICHARD L. CASSELL ARON BM. BAT 


52 One Sunday Afternoon 

54 The Other Side 

56 Ansel Adams’ Formulas—Photo Data 
63 Castles in the Air 


Precision 35mm Camera 64 Dramatic Technique in the Film, 


with Coupled Rangefinder | A @ as ERNEST LINDGREN 
and Built-in Synchronizer a 


Simplified! Compact! 

One glorious hand- poe departments 

ful of picture-taking 1 

funi That's the (i, am 14 Amateur Report—Open Flash 


Bolsey B-2. Easy on “ é a 
sighting, quick on shooting, every- 8 Coffee Break with the Editors 

















thing's at your fingertips. Fast f3.2 = yy 
coated, color-corrected Anastigmat 102 The Last Word 1 
lens. Depth-of-Focus and Film-in- 72 Ronis Picebins 
Camera Indicator. Exclusive Double- | 
Exposure-Prevention Device. Get 2 to 74, New Products { 
4 EXTRA PICTURES per roll, black- { 
and-white or color. $66.90, including 56 Photo Data— Ansel Adams’ Formulas enian wi i 
Federal Tax. aise: ; 
20 Photo Markets ANGUS MC — sas AND f 
HENRY LARSON, 
BOLSEY B... Precision 35mm Camera 70 Salon Calendar The Milwaukee Journal 
with Coupled Rangefinder, F3.2 Anas- 
tigmat lens, coated, pope ig 
P RES u. 
Ttdine feuenet Sen. we aft HOME AND EDITORIAL OFFICES: TWENTY-TWO EAST TWELFTH ST., CINCINNATI 10, OHIO 
Modern Photography (combined with Minicam Photography) (title reg. U. S. Pat. Off.) Publication Office, 404 
See Your Dealer To- N. Wesley Ave., Mt. Morris, Ilinois. Editorial and Executive Office, 22 East 12th St., Cincinnati, Ohio. Published . 
day or Write for monthly by the Automobile Digest Publishing Corp. Yearly subscription, $3.50 in U.S.A. and possessions, Cam 
= se Lite: st e, Dept. M6 - ada and countries in Pan-American Postal Union. Elsewhere, $4.50. Single copies, 35ce. Canada, 35c, Easterm F 
ose inate = s ed advertising office: Everett Gellert, 251 Fourth Avenue, New York City, phone Oregon 3-9300. Midwest advertising 
office: Bernard A. Rosenthal, 333 No. Michigan, Chicago, Ill.. phone Andover 3-7132. West Coast advertising 


office: Edmund J. Kerr, 6605 Hollywood Blvd., Los Angeles 28, California, phone Hempstead 3171. Entered a9 

second class matter at the Post Office at Mt. Morris, Illinois, under the Act of March 3, 1879. Additional second 3 
eae RICA class permit entered at the Post Office, Cincinnati, Ohio. : 
CORPORATION OF AME CONTRIBUTIONS. Contributions will be handled with reasonable care, but Modern Photography assumes ul 


118 E. 25th St., New York 10, N. Y responsibility for their safety. Copy and photographs are subject to such adaptations as are necessary to meeh™ 
cg the publisher's requirements. § 
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PRE-SUMMER SAVINGS AT 















INSTANTANEOUS STEREO PIC- 
woes WITH POLAROID LAND CAMERA 


py SS POLAROID LAND CAMERA 
STEREO ATTACHMENT 


Special $ I 7.50 


Yes, now you can 
make your Polaroid 
Camera even more 
versatile . . . take 
breath-taking three 
dimensional stereo 
pictures in just 1 
minute. In addition here’ s a way to make 
two identical wallet size pictures with one 
shot. Complete with viewer. We have stereo 
attachments for every type of camera. 
Write for complete information. 


Save $35 on This 
DEJUR 


EMBASSY 8mm. 
MAGAZINE MOVIE 
CAMERA OUTFIT 
COMPLETE OUTFIT 
Brand New Only 


$113. 50 


EMBASSY with f/2.5 coated color-corr. 
lens. Magazine joad. Variable speeds. Sin- 
gle frame control. Self-operating py 
TIME GUARANTEE.......... Reg 99.50 
1¥-” F/3.5 Coated Focusing TELEPHOTO 
Leks (not an attachment Rey a — 








$ 
Total Value S149. 00 
Leather Carrying Case $9.50 (extra) 


SAVE $77 ON THIS DeJUR acta 
TURRE? MOVIE OUT 


DeJUR TURRET 8mm navie ‘CAMERA 

Complete Outfit 

BRAND NEW 
ONLY 


$184.95 


With f/1.9 fixed 
focus coated, col- 
or-corrected lens. 
Three- lens turret SS 
mount for instant change-over. Exclusive 
built-in Fade-matic control—allows you to 
fade-in, fade-out and lap dissolve in real 
Hollywood style. 6 speeds (12 to 64 
frames per sec.). Built-in ‘‘zoom”’ type 
viewfinder adjustable for all lenses. Runs 
for 10 ft. ‘‘Continuous run’’ feature en- 
ables you to get into pictures. Single frame 
feature for umn work —s etc.). 
ae RA 
F/2.5 WIDE ANGLE LENS, 50.00 
1y.”" F/3 -} ene 
TELEPHOTO LENS.......... Rey. 45.00 
1 Roll 8mm KODACHROME. Rep. 4.50 
TOTAL VALUE $262.00 $262.00 


NEW! SENSATIONAL! 
LIMITED TIME ONLY! 


MATCHED 
ELGEET LENS 


COMBINATION 
FOR ALL SMM MOVIE CAMERAS 
One Elgeet 38mm f/3.5 fixed focus mm 
Telephoto Lens. One Elgeet 7mm f/2. 

Wide Angle Lens. 


Special . . . Both for Only $67. 95 


ORDER NOW . . . OFFER IS LIMITED 
SPECIAL! ONLY 6 BRAND NEW 
PERFEX 102 35MM CAMERAS 


with Built-in Rangefinder 
F/2.8 Schneider Lens in Compur Rapid 
Shutter. 


Reg. $75.00 Only $42. 50 
F/4.5 TELEPHOTO LENS FOR 35MM. 
KINE EXACTA & PRAKTIFLEX CAMERAS 


BRAND NEW Only $47.55 


Every lens color-corrected and hard coated. 
Guaranteed. 














Save $67 On This Complete 8mm Movie Outfit 
Camera, Projector, all Equipment... 
Nothing Else to Buy! 


COMPLETE OUTFIT ONLY 149.95 


DeJUR "'CITATION'' 8MM MOVIE CAM- 
ERA—F/2.5 lens, coated and color-corrected. 
“NoJam”’ film gate.. -no sprockets. New ‘‘con- 
prone running”’ feature. Film speed dial. ong “eo Ex. 

re guide. View finder. Life-time guarantee........ $69.50 
KEYSTONE R-8 PROJECT ‘OR—500 watt. F/1.85 Coated Lens. tiie yo 15 
degrees. Pilot light for threading. Auto. rewind. yyy speed — Dimmer to 











protect film. Removable pressure plate. 400’ reel for > hour run. 74.50 
TELEPHOTO LENS (Attachment) ...0..00...0.........cccccccccceecesescenenseee E $32.00 
FILTER KIT, 6 filters for Color or B. &W., sunshade ande filter holder. Leather 
EEE IST EE BRAT ON ee IO EO. PIO S RIS Reg. $ 7.95 


MOVIE EDITOR, —— with rewinds, splicer, viewer, film cement. Al mounted 
on beautifully finished board Reg. 

30 x 40 BEADED TRIPOD SCREEN 

1 RoW SMM. FILM (B. & W.) 














Total vane TEs 
CAMERA SENSATION OF THE YEAR 


A TRU-VAL EXCLUSIVE 


AUTOMATIC “FLEXARET” III 
REFLEX CAMERA Brand New 


00 


Complete with Genuine 
Leather Eveready 


(INCL. ALL FED. TAX) 


J We went to the expense of flying these amazing cam- 
eras in from Europe just so you would have them in 
time for Summer picture taking. Why? Because there 
has never before been features like these in a reflex 

camera under $150... Automatic loading, automatic film transport. Brilliant f/3 
viewing lens, f/3.5 color-corrected hard coated taking lens. Prontor shutter, speeds 
1 sec. to 1/200 sec., B.&T. Finger-tip focusing with either hand, 3 ft. to infinity 
Built-in 12 eg | self-timer enables you to take your own picture. Large magnifier. 
Sports finder. Double exp. possible if desired. Takes 12 (2'/4x2'/q) pictures on 
standard 120 film. All Metal construction. AND IT WEIGHS ONLY 25 OZ. 
Guaranteed | Year. 10 Day Money-Back Offer 
Order now. If n hay oe satisfied return in 10 days and your 


not 
money will be refunded in 
FLASH GUN .......... oseeee ocevccesctcccsccce $92.50 Coxtred 


ONLY 


SPECIAL PRE-SUMMER 
Coated Wide Anate - Tele hoto Lenses 
BELOW MANUFACTURER'S COST 
FOR ALL 8mm MOVIE CAMERAS, Special only $ 9.75 
FOR ALL 35mm CAMERAS . 

with £/4.5, £/3.5, £/2.8 lenses.......... Special only $19.95 
FOR ALL 35mm CAMERAS 

eS 2, Ye A Special only $29.50 
FOR ALL REFLEX CAMERAS 

(except Rollei Special only $29.50 
FOR ROLLE! WITH BAYONET::.:Gpecial only $35.00 
EVERY LENS COATED .. . EVERY LENS HAS A MONEY-BACK GUAR- 
ANTEE. Req. no compensation or allowance for exposure increase or focusing scale. 
Perfect results with Color or B. & W. No need to dismantle regular camera lens, just 
screw on or snap over front of mount. 

WIDE ANGLE LENS—Virtually doubles pom field giving 4x normal picture area. 
TELEPHOTO LENS—Cuts distance in half. 

SPECIFY LENS AND CAMERA MAKE WHEN ORDERING. 


TELEPHOTO OR WIDE ANGLE LENSES FOR THE 
Comm POLAROID LAND CAMERA 


ONLY $19.95 EACH 


Now, Tru-Val offers all Polaroid Land 
Camera owners a perfect Wide-Angle or 
Telephoto Lens. Lenses are coated and fit 
over regular lens of camera. Wide angle Lens virtually doubles 
picture field giving 4x normal picture area. Telephoto lens cuts 
distance in half. 



















WIDE ANGLE VIEW FINDERS 
For All REVERE 8MM CAMERAS — 


Models 88, 99, 60 and 70 
Only $2.95 each 


SATISFIED CUSTOMERS 





TRU-VAL camera exchange 


1015 A SIXTH AVENUE 





SSeamn (20 emp.) OwMMmbad .....--,aisisorsivevincoscnsnnstesysaspisechaotion teapetarsctanseeabiona $1.00 roll 





Each roll individually processed in fresh chemicals. Color, Films Returned by Air Mail. 
EVERYWHERE 





eT ayy, ate 
NEW YOR 















TRU-VAL 


A BOOK. NO PHOTO 
FAN SHOULD BE 


WITHOUT 
CAMERA 
DIGEST 


A Complete Guide te 
American and Foreign 
Cameras, Projectors, 
Film and Phote Equip- 


ment. Only$ 1.50 


Lists practically every piece of photo equip- 
ment made, PLUS giving a complete course 
in photography—a history of pho 

how to choose a camera, use of the view 
camera, how to take sports pix, what ont 





to use, use of meter, ag = Pe 
flash pix, flash sync., _ filters, ing 
color pix, how to plan your darkroom 


(Contact printer, enlarger, processing your 
negatives), how to select your movie cam- 
era and projector wan, 16mm), movie 
editing als" titling . . . PLUS charts on 
film reference, flashbu bs, photo papers. 

Completely itustrated "(over 275 illus.) 
and —, on fine quality coated stock. 
113 pages, | 84” x 11” size. 

10 DAY TRIAL OFFER—Order . 
examine the book for 10 days. If you are 
not completely satisfied return it and your 
money will be refunded in full. 


AMAZING OFFER, . . SAVE $7.80 
5.V.E. 150 WATT 


©) SLIDE PROJECTOR 
Brand New 
Reg. $27.75 


Only 
$19.95 


S.V.E. engineered, 150 watt, AC-DC. Qual- 
ity S.V.E. 5” Achromatic lens. Precision 
pee a with ground and 








plete with se watt bulb. PREE durable 
Carrying Carton 


RANGE-O-MATIC 


COMBINATION 
PHOTO METER 


only $4.95 


Automatic, all-purpose, all- 
in-one: @ Range led 
Flash Calculator © Exposure Meter © 
Range Finder 
3 For Less than the 
Price of 1 


STURDY 2 SECTION ALL-METAL 
MOVIE TRIPOD SAVE $8.00 
Very rugged. Positive locking ex- 
tension legs with rubber tips. 
Reg. $15.95 


only $7.95 


SAVE! SAVE! SAVE! 
KODACHROME 8mm. MAGAZINE FILM 














“All Fresh, 1951 Dating. $3.80 postpaid. 





GET A FREE LENS CLEAN- 
ING CLOTH BY JUST FILL- 
ING OUT AND RETURNING 
COUPON BELOW . . PRINT 
NAME CLEARLY. 





( ) Send me your amazing FREE 
LENS C LOTH 











1 ( ) Send me FREE Catatoe =! 
L¢ ) Ship ms attached order im- 
| mediately 

1 NAM 

| ADDRESS. 
|_ciry__.__state__(ms) | 


Please add approximate amount of postage with 
order (any extra postage will be refunded) or 
merchandise will be shipped railway express col- 
lect. C.O.D.'s 


send 10% deposit. 
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“STOP” that rice... with ' 


CE midge! 


(No. 5 — 6 or SM) 
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G-E flashed by A. Devaney, New York 


Catch those priceless moments right at the instant... 
with General Electric Midget Photoflash. Their punch of 
light lets your camera get completely spontaneous ex- 
pressions ... pictures treasured forever. And it’s so easy, 
so sure. Flash! And the scene is yours! Get pictures of 
every occasion ... weddings, graduations, birthdays, 
parties... keep plenty of G-E Midgets handy! 


Remember, there's a G- E lamp for every photographie hurpose 


GENERAL @@ ELECTRIC 











ONLY MINIFILM offers you these distinct price quotations! Highest Trade-in allowances 


VE R Y LA T E $ T prices! Examine our current Brand New Offerings 
MODEL 


and superb Like New Equipment, which available 
you for outright purchase or on a Trade-in basis, and for your complete guidance, our convenient Trade-tr 
Allowance listings 


1—Locate the trade-in allowance price of your present equipment, in 

mean KINE EXACTA tl 

Latest Brand New 

oa ving Exacta 1! Reflex 

Camera w/F3.5 T CTD. Tessar 

tructions fo e ba e d fens, bayonet extension tube 
set, focusing Hood, Case. 


spcin pice °139.00 


2—Select that Brand New or Used Camera, or equipment, you desire in co 
3—Deduct the trade-in allowance price from the Brand New or Used Price 


4—Then rush us your equipment plus your remittance, or C.0.D. ins 
LEICA 111C with Ctd. F2 Sum- FILM will immediately forward the equipment you desire!—Of course 
mitar lens, Case, Lenscap- our 10-day FREE trial period, full refund terms, one year full guarante 


we «=s«é‘8 219.00 TRADE. 


USED Allowance 





NEW IMPROVED AUTO 
ROLLEIFLEX 118 


with Flash synchro Compur 
rapid shutter! Open Frame 
Sports Finder: 
With F3.5 T ctd. 

Tessz ae 
With F3.5 Ctd. 

Xenar sy 

8 Tc 


MINIFILM wi sin your 
old Rolleifiex ny r NE 
1950 Model 118 


With F: 5 T etd. 


With F: 8 T ctd. 
Tessar 


LATEST ene. KODAK ay 
TINA 11-A 35m 


RFTINA hay 
_eon etd. 


35mm ANSCO COLOR Reloads 
Factory Fresh Guaranteed 


5S for $4.90 
3 for $4.90 
.$5.75 
[$19.75 


ANSCO COI OR PROCESSING 
20 Exp. Roll, incl. Mounting 
2 for 7s 


MAKE YOUR OWN COLOR 
TRANSPARENCIES!! 


Ansco Duplicating 
Film (will make 


IT’S EXPENSIVE 
TO GUESS !! 
YOUR USED EX- 


MENT FEL 
TOWASD A NEW 
ONE!!! 


Minifilm will allow you $8.00 
or more on exp aeure meter 
of make, 

“ot any of 


jur Professional, Case 
- 4.50 
Norwood Director, Case 32.08 


MAIL ORDERS PROMPTLY 
FILLED! PAID orC.0.D.F.0.B. 
NEW YORK. Note: On C.0.D. 
Kindly include 10% Deposit 
on Order. Balance C.0 

END YOUR ORDER TO 
MINIFILM—WIRE COLLEC 


LEICA STANDARD, F235 

LEICA BD, Cpid, FISE 

LEICA HHA, F3.5 Eimar 

LEICA HHA, F2 Summa j 

LEICA HNIC, F3.5 mar ctd 280 00 

LEICA WHC, F2 r ta d 385.00 

LEICA WIC, Fl t 255.00 
LEICA WIC, F15 ctd mmarit 472.50 


t 1CA CONTAX LENSES & ACCESSORIES 


LEICA MANUAL LATEST 
LEITZ POLAROID FILTER 
FOCASLIDE COPYING ATTACH 
LEITZ VIDOM FINDER 

LEITZ IMAGE ERECTING FINDER 
LEITZ NOOKY ATTACH 
LEITZ LEICA MOTOR 

LEITZ Vill Syncro 

JEW LEICA FLASH 

NEW LEITZ x 2 Bindomat 
GEN LEICA EVEREADY CASE 
SPEED O COPY for a 
35mm FI5 WA E t 
35mm F35 WA 

35am FI 5 WA 

50mm F. 5 £ 

SOmm F3.5 § 

Sem F155: Leitz 

50mm f Xenor 

73mm FI.9 Hert 

85mm Summarex fF 

90mm F4 Eimar Te 

135mm Hektor F4 

90mm F4 Elmar Te 

tiSmm Hektor F4 ‘ 

28mm Zeiss Tessa 

35mm Zeiss B 

85mm Zeiss Sonna 

SSmm Zeiss Triotar F4 
135mm Zeiss Sonna 


LMINICAMS AT MINIFILM) 


UNIVEX MERCURY {| 

MERCURY II, F2 

AGFA KARAT I! Rid 

ARGUS A2 F456 td 29.50 
ARGUS C3, Fa t 2 59.95 
ARGUS 21, + td 60.25 
PERFEX 101, Ridr F4 td 24.50 
PERFEX 102, Ridr 35 ctd 29.95 
PERFE 55 Ridr. F2.8 le 

PERFEX DELUXE, F28 cta 73.00 
BOLSEY B, Rfdr F td 55.90 
BOLSEY B2, F32 3 66 90 


msgsniy oe Made} C 35mm Twin Lens 
99.50 


RETINA 1, F35 
RETINA 1A, F 


kta h 
RETINA IIA Rid 

Ekta h 
RETINA 118 

Ekta 
KINE EXAKTA 
KINE EXAKTA F 
KINE EXAKTA 
FLASH BANTAM 
KODAK 35 vorta 
CLARUS, ‘for F28 
KARDON F2 Ektar cto 
MINOX SPY CAMERA F3 5 
STEREO REALIST 


ie 2 oe a) 








Super ikonta A 

Super thenta A Specia 
F3.5. Tessa 35mm Contax 11, F2 Sonnar 

Super ikonta B a 2 0 Lens and Case. 

Super ikonta Bx " 280 00 1 a 2 Used. n 

35mm Contax Wt, FLS T 


Ctd. 
Polaroid Land Camera Lens a Case. 
eS | meme. 3719.00 
Medalist 11 a0 > 
$ 
sil You SAVE a3 AT 
CIROFLEX 8 e] 47 SC 3 
ROFLEX C, F35 ct pa 5 c $0.00 Agus 
% Sy : OUTFIT 
ora cha: ta on MPM Argus C3, F3.5 Ct. Lens, 
CIROFLEX F Case Flashgun (59.95) Tele- 
F35 ctd Rapax le photo Lens, sunshade, 3 fil- 
KOFLEX 1, § 4 Tes ( ’ 0 ters, 12 rolls — 36 exp. film, 
1 roll color film, 


IKOFLEX 11. § essa 168.00 §.0¢ Processed 
ROLLEICORD Triota , FREE. Complete OUTFIT. 
BRAND NEW REG. $129.97 


ROLLEICORD 11 
—s MINIFILM’S 76 50 


SPECIAL... 
Just $7.65 DOWN 


SAVE $30.20!!! 


KODAK 


Super Ikonta C Specia 


CIROFLEX DO 


ROLLEICORD | 
ROLLEICORE 
AUTO ROLLEIFLEX 
Kena 
AUTO ROLLEIFLEX 


KODAK REFLEX 
KODAK’ REFLEX 11 


ae 200 178001 35mm FILM FANS |! 
etc ae ee FULLY GUARANTEED ! ! 


EASTMAN - ANSCO - DUPONT 
100 Ft. 200 Ft. 400 Ft. 


$1.10 $1.85 $3.75 


FREE 


109 50 12 
19.95 Empty 
35mm 


CONVENIENT ~~ on 
TERMS ARRANGED!!! trldges 








With 100 ft. 35 mm bulk film 
MIN (your choice )—daylight bulk 
film der. 

Sale Price........ .$5.95 


Include 35c postage. 


if your camera isn’t listed, 
write for free appraisal. If your 
selection isn’t listed—write for 
quotation. 

Write for our FREE New 
Bargain Bulietin—Full of ad- 
ditional selections and current 
trade-in allowance values. 





MINIFILM CAMERA C' 
1190 Ave. of the Americas, New York 19, N. Y. 
rush me the soars equipment 


MINIFILM CAMERA CORPORATION 


1190 AVENUE OF AMERICAS, N. Y. C., BET. 46th AND 47th ST. 
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BRUMBERGER 


PHOTOGRAPHIC ACCESSORIES 


$1156, 2x2” 
$1158, 234x234” 


ALL-STEEL 
SLIDE 
BIND=RS 
WITH GLASS 


Protect valuable color slides in these all 
steel rigid slide binders with glass. Can be 
used in all automatic and hand projectors as 
well as the Brumberger or other viewers. 
Economical, too, these binders can be opened 
easily for re-use. 

No. Size Box of 

1156 2x2 
1157 2x2 
1158 2%4x2% $1.69 
1159 2%4x2% Economy pkg. 72 $8.95 


Lower prices for bulk packages—team-up 
with your friends or Camera Club and order 
in bulk. Prices on request. 


$1.59 


20 
Economy pkg. 120 $8.40 
12 


+1225 VERSATILE SLIDE VIEWER 
for 35mm to 2%,” slides 


Enjoy brilliant, enlarged views of your slides 
with this Brumberger viewer. Optically 
ground lens; automatically centers slides from 
35mm to 234”. Equipped with $5 95 
bulb and 6-foot cord 2 


BRUMBERGER SLIDE FILES 


iB No. 1150 @ 


$2.95 0 


*Holds twice as many Ready Mounts 
Slide Files for other size binders available. 


Your favorite slide is at your finger tips with 
special index card and numbered sirips. Con- 
venient and durable, all-steel, with snap 
lock and a handle for safe carrying. Hand- 
some grey wrinkle finish. 

No, 1151 slide previewer fits into a single com- 


tment of No. 1150 slide fil 
3 Sepeloedidg: othGsé sity re $1 .98 
Write for Free Catalog 
BRUMBERGER COinc 
34 THIRTY-FOURTH ST., B’KLYN 32, N.Y. 








coffee break with the editors 


No Tax On Models 


If you or your camera club ever em- 
ploys scilauiioe models, you may 
have some question in connection 
with unemployment insurance, with- 
holding tax, and social security. The 
United States Circuit Court of Ap- 
peals recently reaffirmed a ruling of 
the District Court to the effect that 
models are independent contractors, 
and are not, therefore, subject to these 
deductions. In other words, you need 
not pay unemployment insurance, 
withholding tax, or social security 
taxes for models. 


How The Cover Was Made 


Last month, on pages 34 and 35, we 
published a blurred action picture in 
color of a girl skating across a stage. 
So much interest was aroused by this 
picture that we believe Modern’s 
readers will enjoy seeing another 
piece of action-color work by Henry 
Larson and Angus McDougall of the 
Milwaukee Journal. This time we are 
presenting their work on the cover. 
The amateur who accidentally 
makes a blurred snapshot which his 
friends criticise adversely is sometimes 
puzzled when he sees blurred pictures 
presented in magazines as excellent 
work. It takes study to perceive the 
gulf of difference between the blurred 
snapshot, and the planned, carefully 
controlled blurring of a subject for a 
definite reason. Actually it is the dif- 
ference between two chefs, one of 
whom uses ingredients haphazardly 
and guesses at the outcome, while the 
other uses specific ingredients to ob- 
tain a planned result. Intentional 
blurring is an interpretative tool, espe- 
cially when used with control on 
swiftly moving subjects. To use it 
effectively with color is oftentimes a 
tremendous problem, requiring more 


space, equipment, and technical pro 
ficiency than most of us are able to 
command. Reproduced below are two 
pictures of the set-up used by Larson ~ 
and McDougall in making the cover 
picture. With the camera opened on 
bulb exposure, fourteen Press 2A flash- 
bulbs were fired one after another to 
catch the movement (blur) of the little 
girl moving forward in the swing. The 
final picture was made at 1/2000th of 
a second with speedlight to stop the 
movement abruptly and render the 
only sharp image in the series. 


Flavored In England 


Although the exchange of snapshots 
and ideas photographic may rate first 
in your correspondence with overseas 
photographers, don’t overlook the pos- 
sibilities in exchanging other than 
photo publications with your new 
friends. The other day we saw an arm- 
load of general interest publications 
that a reader had received from an 
English amateur whose name he had 
chosen from the list in the May issue 
of Modern Photography (page 22). 

Glancing through the English mag- 
azines we were surprised with the 
amount of space devoted to American 
events, and the number of American 
photographers represented in their 
pages. Leonard McCombe, Andre de 
Dienes, Howard Sochurek, and Irwin 
Blumenfeld—to say nothing of the 
Brothers Warner, Paramount, and 
M.G.M. were represented along with 
some of the best British photography 
we've ever seen. 

Space won't permit us to mention 
all the interesting English magazines 
we've examined, but several made an 
extra special impression on us. Picture 
Post, of course, strikes an American 
immediately as being the English ver- 
sion of Life. Considerably smaller, it 

Continued on page 10 


FOURTEEN flashbulbs and a speedlight. Result: this month’s cover picture. 














Your print in 60 seconds 


What a THRILL to see your pictures as you take them 


The POLAROID CAMERA gives you 

a new opportunity to use your photo- 

oe: : AaB graphic ingenuity. You can see your re- 

the little ag i sults at once and vary lighting, pose 

ing. The a/ / 9 ny and composition while you have all the 
000th of yl \i\ wee | factors under control 
stop the 

it’s DOUBLE THE FUN! You can 

enclose in your letters snapshots that 

are still news... have your vacation 

pictures as fast as you take them...de- 

owe a light your friends with their portraits on 

. a j the spot. Indoors or out, you need never 


the pos- 
er than again missthose once-in-a-lifetime shots. 


ur new 
an arm- 
lications 


ith the 
merican 
merican 
n their 
ndre de 

Irwin 
of the 


and 


NOW! YOUR CHOICE OF 
BLACK AND WHITE OR SEPIA FILM 


The new black and white film is just what you 
will want for greater brilliance and contrast in 
your outdoor and scenic shots. 

Use sepia film to capture the warm life-like 
tones in portrait work. 

Whatever film you use you will get more good 


aller, it —— ae y st ae Le pictures with a Polaroid* Camera, because you 
page 10 “igh Se Jaw, see your results on the spot. 
: Oe For free folder write Polaroid Corporation, 


Dept. M-3, Cambridge 39, Mass. 


Ask your photo dealer 
for a demonstration today! 


®Named for its inventor, Dr. Edwin H. Land. Polaroid @ 
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Automatie Eleetrie Timer 






























































“19.50 


i you buy a timer only once you want it to last for 
a very long time. Only a precision-built instrument like Time-O-Lite, 
manufactured to the highest quality standards, can make precise time 
measurements so essential to good photography . . . can make them 
dependably year in and year out. 
Many of the first Time-O-Lite Automatic Electric Timers sold 
15 years ago are still in active service . . . more than a quarter of a 
million are in use today the world over. That is proof of quality 
and dependability. What other timer can match this record? 
See Time-O-Lite at your dealer today. Operate and 
examine its many superior features. You'll be glad you 
selected Time-O-Lite. 


Time-O-Lite Professional P-49 
$24.50 


TIME-O-LITE—Known the World Over 


Time-O-Lite Footswitch 


Signalling, Time-O-Lite 
id 2 Model FS-30, $13.50 


Model S-49, $12.50 


Time-O-Lite 


Vorilite, Light Control 
Hi-Lo Switch, $6.50 


Unit, $12.75 


INDUSTRIAL TIMER CORPORATION 


L115 Edison Place Newark 3. Ne 4: 


Coffee Break 
Continued from page 8 


makes up in quality for what it lacks 
in size. The lifting of the paper ration 
in England, of course, doesn’t provide 
any more paper than before —it 
merely permits publishers to buy more 
if they can get it. Everybody's, Illus. 
trated, and Leader, seem to be in a 
group by themselves; they strike us as 
a cross between Look, Life, and a miss- 
ing link in American publications. We 
have nothing that corresponds with 
them very closely at this time. Lilliput 
is the size of Coronet, and has some 
points in common with the latter, but 
contains a far greater number of short, 
humorous articles—many on the order 
of Esquire. Anyone who thinks the 
English are more or less austere and 
humorless has but to read their gen- 
eral interest publications to change 
his mind. With the exception of maga- 
zines like Razzle which is devoted to 
out and out punnery somewhat remin- 
iscent of Captain Billy’s Whiz Bang of 
yesteryears, the average English mag- 
azine seems to mix humor with serious- 
ness in a thoroughly palatable style. 
The writing tends to be clear and to 
the point. Naturally some words and 
phrases are not too familiar to Amer- 
ican readers, but you'll have no trouble 
getting the gist of what is being said. 
We highly recommend that in your 
next letter to a British friend you ask 
him to send you copies of any of the 
general interest publications he can 
spare. They'll have a strange flavor we 
think you will soon grow to like. 


Postage Rates 


If you want a condensed table of post- 
age rates to be used in writing to 
photographers in countries we plan to 
cover, here it is: 

Airmail to Canada and Hawaii is 6c 
for each ounce. 

Airmail to South Africa, the Philip- 
pines, India, and the Orient, is 25c for 
each % ounce. 

Airmail to Europe and Egypt is 15¢ 
for each % ounce. 

First class postage rates are the 
same for Europe, Africa, and the Ori- 
ent: 5c for the first ounce, 3c for each 
additional ounce. 


Try It Yourself 


Soon now we plan to introduce a Read- 
er’s Page which will be called “I Tried 
It Myself.” If an article in Modern in- 
spires you to try out a new picture- 
making idea or technique, we will be 
glad to hear about it. Tell us which ar- 
ticle stirred your imagination, and let 
us see a sample of your photographic 
results. As many such examples will be 
printed as space will permit. 
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Bang of 1. PICK OUT ANY OF THE BRAND NEW ITEMS ON THIS PAGE OR OTHER EQUIPMENT. 

sh mag- 2. RENT IT AT 10% OF ITS PRICE PER MONTH. 

lo sy 3. KEEP IT AS LONG AS YOU WANT (AFTER 2 MONTHS MINIMUM). 
4. IF YOU KEEP THE ITEM A FULL 10 MONTHS IT WILL BE ENTIRELY YOURS— AT NO FURTHER COST TO YOU. 
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- and to 


mes and . BALANCE OF ORIGINAL AMOUNT WILL BE RETURNED PROMPTLY ON RETURN OF EQUIPMENT—LESS, OF COURSE, 
Ga REASONABLE WEAR. 


) trouble 
No. C. O. D.’s. Deposit required on all orders. Pay postman balance of full amount. 
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iting to aK KOR ee7. 79.90 | LEICA HNIC 13.5 Elmar KODA ase 
97.50 “ e 
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ua MSCO: ; ZEISS Contax 11A f2 Sonnar..... KEYS E AS se oma 7 ; 
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A-(2 turret 12. 5 98.00 FROM OUR “SALES & TRADE’’ DEPT. 
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the Ori- etd., synchro Auto Rolleifiex. Add $20.00 AUTOMATIC R LLEIFLEX 
REFERENCES: PRESS CAMERAS fer Xenar Auto Rollei (if in excellent 13.5 Xenar, case ...... . 245. 
for each CORN EXCHANGE BANK condition). *OR 2 5 Tosser. ease ve 273. 
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Gight great features! 


Convenient magazine-loading, no threading, no bother £& ~ a exclusive 


Bell & Howell positive viewfinder, you see exactly what you get @ five easy- 


to-set camera speeds, including true slow-motion simple, accurate film footage 


indicator easy-to-read built-in exposure guide 6 precision-built like all 
Prat 
the other fine Bell & Howell cameras LAY fine Filmocoted f/2.5 lens for 


needle sharp, professional quality pictures low cost operation with 8mm film. 


And it’s guaranteed for life! During life of the camera, any detect in work- 
manship or materials will be remedied free (except transportation). 


You buy tor a litetime when you buy Bell Fo Howell 


Chicago 45 

















amateur report 


all you need is 


a flashbulb for 


One of the points that makes photog- 
raphy a good hobby is that it needn't 
be expensive. Of course, lots of peo- 
ple think that you need an expensive 
camera to get really good pictures, 
and one of the things that I get a 
kick out of, in running my little shop, 
Andy’s Photo Mart, is telling people 
how to get good pictures with the 
equipment they already own. Take 
the case of Marie Reedy; she and her 
husband like to take pictures of their 
two girls several times a month. She 
came into the shop yesterday to buy 
some film, and she was looking at 
a flash bulb display I had on the 
counter. People just can’t resist pick- 
ing up flash bulbs and looking at 
them—they are pretty. 

“I wish I could get a flash picture 
of Judy tonight after I get her hair 
curled”, she said, “but I can’t afford 
a synchronizer just now.” 


A FLASHER like this is handy for open-flash pictures and 
costs about $2.00. It uses its own battery. 





“Look”, I said, “do you have desk 
light of some kind at home?” She said 
that she had, and I proceded to tell 
her about “open flash”. Lots of peo- 
ple in this age of speedlights and flash 
synchronizers have never heard of 
open flash, and yet I can remember 
not too long ago when it was the way 
in which even professionals used flash 
bulbs. 

I sold her two G.E. #22 bulbs and 
told her to try her luck at flash pic- 
tures using just the house current to 
flash the bulbs. Of course you can 
only use the type of bulbs that are 
made to fire on a voltage of 115 volts 
for this kind of open flash. But I 
wanted her to try it first. A couple of 
days later she came in with the roll 
of film finished up. When I printed 
up the prints I found the two open 
flash shots all right—they were plenty 
over-exposed—but she got her pic- 






OPEN FLASH 


tures of Judy in her new hair-do. 
When she came in for her prints I 
suggested she buy a Photo Flasher 
Kit—it costs a little over $2.00 with 
four midget flash bulbs included, and 
it has its own battery so you can go 
anywhere with it. She was tickled 
with the pictures and she had found 
the open flash simple enough that she 
wanted to try making some more. I 
showed her that the midget bulbs 
that came with the flasher kit were 
less expensive and would give plenty 
of light for her use. In addition she 
could then use the Midget bulbs like 
the Sylvania “SF” and the G.E. “SM” 
which have a very short flash. They 
act the same as using a shutter speed 
of 1/200th of a second, even with the 
simple cameras. I have found a lot of 
my frien’s who never dreamed they 
could make flash pictures with simple 
Continued on page 87 


A TYPICAL open flash portrait, made with the set-up shown 


on the opposite page. A portrait lens was used. 
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STEPSAWN MAKING A} OPEN FLASH PICTURE 






shown 
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ww 1, After you have the camera a firm support and have the subject in position, set the 
camera for “Time” and opgf#the shutter. The indicator should point to the lettering “Time”. 


When the &biect’s expression is right, have your assistant shoot the flashbulb. Just press 

af J p g ) p 
the swi as shown here. You can flash a G.E. #22 bulb with house current. It’s a good 
idea gf have a plastic shield over the reflector in case the bulb does break. 








ase] | |  & Close the shutter of your camera as soon as the flashbulb has gone off. 
rs! Note in the picture above, a reflector of cardboard near the photographer is used to 
=|, make the flashbulb do double duty. The reflector bounces light back onto the front of 
the child’s face, and the light direct from the flashbulb gives highlights to the hair and 
face. Another sheet of cardboard is used for a neutral background. 
It is possible, however, for one person to handle an open flash shot like this if the 
ree switch is near the camera. Or, by using a flasher, shown on the opposite page, you can 
shoot the flashbulb with one hand, while the camera is manipulated with the other. 
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wonray specs! || FOTOSHOP SUMMER CLEARANCE 


The following listing of cameras, projectors, lenses and accessories is worth your most 
careful consideration. Every item has been chosen with a view of offering you tops in 
value at extremely low cost. All used equipment has been thoroughly reconditioned and 





















































































ea aincToR is guaranteed for a FULL YEAR and sold on Fotoshop’s 10-DAY MONEY BACK POLICY. 
isi built slid 
Moslecterin' the tow. betes 35mm Cameras Lenses 
field. Aluminum cast, vent Regular Sale 
ier, -z tilt. Regular Sale j 
$ 95 Complete with’ double lens Leica I11-C Summitor F2 lens....... $385.00 $185.00 | 35mm F2.8 Biogon ctd Contox L.N.. .$249.00 $139.00 
and 100-watt projection Leica II! Elmor F3.5............... 150.00 89.00 | 28cm F8 Tessor L.N............-... 125.00 75.00 
bulk. Reg. $29.50. Leico Ii! Summor F2..............- 225.00 110.00 Orthometer 35mm F4.5 Contax L.N. oy ay 
Lei ! SR EE OES " Leitz Imerect Finder L.N............ ‘ 00 
BULK ee ie te i Sed ur = = pon Zeiss Universal Finder L.N.......... 95.00 59.00 
COMBINATION Certo Dollina 11 RF F2.9........., 65.00 39.00] Contometer for Contox 2 LN... 95.00 69.00 
FILM LOADER Certo Dollina O F2.9 in Compur..... 70.00 42.00 Zeiss Triotor F5.5 ctd 135mm _ L.N. 129.00 89.00 
. Rt ee eee 35.00 22.00 | Tele-Xenar F5.5 11” Compur B Syn 
ond 2-100’ rolls of 35mm bulk film Clarus RF F2.8 Wollensak ctd., case.. 116.00 59.00 Shutter for Graphic & Graflex lL. N. 150.00 89.00 
‘ , Se Sere 125.00 39.00 
A verified $21.48 value! Tested and Tenox I! Tessar F2.8 R.F........... 200.00 110.00 
guoranteed selection of Ansco Supreme 56-95 Retina | Chrome F3.5 Ektar........ 72.00 39.00 SPECIAL WIDE ANGLE LENS 
or Dupont Superior film. Only........ a el mea bieg oy ee pop ae Schneider Angulon 31,” F6.8 COATED in Compur 
ites rey cal k seaendel-c atte eae sha 19.95 9.95 B Shutter, Rapid for Press type cameras up to 
SUNRAY ARISTOCRAT Argus C-3 flosh, cose, RF...... + 78.00 39.50 Repular $90.00. sae price $49.95 
gfa Memo Ws. <a “wa : x 
ENLARGER Perfex 44 R.F. F3.5............0... 79.00 29.00 
ORE ES i Sean ees 99.00 44.00 16mm Cameras 
2'/,x31,. Takes negatives from 35mm TN ES cS BAP oer eer 65.00 32.00 
“te Miksa Aivalnen tetiseape sg ge Tage eee - 60.00 32.00 Regulor | Sale 
she ft, pitemeeed. Con lete with Agfa Karat R.F. F2.8 Xenor....... 125.00 49.00 | Bell & Howell 70A $3 5 Cooke Lens. . ng 50 $ 39.50 
— . . Contax Ill F1.5 coated Sonnar... 440.00 249.00 Kodak Magazine F1.9 Lens........... 5.00 89.00 
lens, bulb and Tuckaway carrying Model E Kodok F3.5 eo 00 39.75 
cose. Reg. $14.95. Retina III-A R.F. F2 Ektar coated 210.00 119.00 Kodak Model K FI9 Li se wensey 97.50 
Retina I!-A R.F. F2 Xenon coated.. 197.00 115.00 Dae eee ORE +0 Bb 0 « 0's 
R 9.00 Bell & Howell Auto Load F2.5 Lens. 166. 00 «95.00 
Sty 9.95 etina 11-8 Syn. Model RF F2 Xenon-c 225.00 12 one new foe ea 
Pee PEO RAY Zeiss Tenax | F3.5 Novar....... 65.00 44.00 - , ; 
Ikonta F3.5 Novar Synchro Model... 83.00 49.00 a Pen py og 35 head Tessar. 7 = Ry 
Prokti ; t Ry: é evere Turre : i : 7 
8MM M 0 Vi a a | L M Pamaee f Prete 12-5 Kener: conted, New. 90.00 OORT CC meied CSAP TEE EW.:. 19500 Saae 
Reflex Cameras Lektro A F3.5 Lens NEW with Battery 128.00 69.00 
Size Each Lot of 6 Lot of 12 
Regular _ Sale 8mm Cameras 
8mm 1.00 Argoflex Model E with case F4.5....$ 69.00 $ 29.00 
asf. $1.25 $1.15 $1. Argoflex Model EM Syn. F4.5 ctd. cose 84.00 47.00 ; Regular _ Sale 
Dbl. 8 Cirofex Model B F3.5 coated case.. 86.58 55.00] Fell & gn se posing = age oe se $ by 
a Senne a Voigtlander Superb F3.5 Skopar .. 125.00 65.00 Syrone BS Oe. ar. fee? 9s > , 
1émm 2.50 2.25 2.00 Rolleiflex Standard F4.5 Tessar cose.. 110.00 $5.00 | Franklin Mag. Load F1.9 Woll..... 129.50 86.00 
50 ft. Mag. * 3 a Rolleiflex Standard F3.5 Tessar case.. 140.00 89.00 mwa: Sioty as Prost? Sat Be sanael 
Sr See eS V.P. Exacta F2.8 Tessor........... 125.00 55.00 . . 2 pdr ieee . 
16mm 2.95 2.75 2 50 Ikoflex Model II! F2.8 Tessar, case. 229.00 149.00 Emil 8 Turret F1.9, Berthiot....,... 195.00 69.50 
100’ Roll * " y National Groflex I! F3.5 111.00 49.00 > sige — Hs ~~, a ts eo mr Soe 47 Poy 
Kodak Reflex | F3.5 ctd. Synchro « case 137.00 72.00 me Noes joce . n008 . nf 
FREE PROCESSING Voigtlander Brilliant Skopar F4.5.. 65.00 35.00 | Cine Kodak Model 20 F3.5 KA.... 52.00 27.50 
Korelle Reflex Il Xenar F2.8 lens... 165.00 99.00 . 
GSAP CONVERSION PARTS Roll Film Cameras ro rare Sale 
e f . Regul Sale Keystone K-160 750 wott, F1.6..... iis 50 $ 89.50 
Optical View Finder, $7.50 a eae weet $45.00 $ 29.00 | Standard 750 wott, FI.6............ 10.00 49.50 
etched fields ....... RR cg RA a Aa 39.00 19.00 | Ampro 16 750 watt, FI.6........ 199.50 149.8 
116 Zeiss tk SMM. 2p baci ate 49.00 24.00 Keystone A-82 750 watt, F1.6...... 99.50 73.90 
— Cord, 2.50 120 Voigtlander eS ee 45.00 22.00 Victor 16mm 750 watt, F1.6......... 145.00 55.00 
ay eve Seas e ees 120 Voigtlander Bessa F4.5.......... 55.00 29.00 
| ye Cp egagargats 50.00 22.00 8mm Projectors 
Exposure Release 35 620 Vollinda F4.5 lens Compur SRS 60.00 35.00 bans Sal 
EN Sarre e 620 Vollinda F4.5 Tessar Compur.... 75.00 44.00 7 pd 
Keystone R-8 500 watt, F1.6 $ 75.00 $ 42.00 
120 Voigtlander F3.5 75.00 44.00] 4°” A-8 500-750 watt, Flé.... 16500 89.50 
Tripod 120 Weltur R.F. F2.9 lens........... 8.06 Set oe eee ee hae 99:50 73.00 
Socket z .50 120 Super Pontura Tessor F4.5 R.F... 125.00 75.00 Kedase * 500 = es...) . a 49.50 
eegerory eeher 120 Voigtlander Bessa Helior F3.5 ctd. 152.00 89.50 eee wrong oy Ss pe . 
: Kodascope 750 watt, F1.6 NEW..... 175.00 129.50 
; Super Ikonta C Special F4.5 Tessar RF 180.00 110.00 Fod 8 750 tt, F1.6 NEW 69.00 39.50 
15-Volt Battery 2 50 Super Ikonta C Special F3.5 Tessar RF 190.00 120.00 ih ceBients Syrade afte yd , . 
for conv'd GSAPS.... Super Ikonta A Special F3.5 Xenar RF 160.00 110.00 i 
Super Ikonta B-X F2.8 Tessar. : 260.00 155.00 Accessor es 
27-Volt Battery 620 Kodak Special Xenar F4.5 ane 80.00 42.00 
for uncone'a GSAPS. DBeOO | 120 Astc Speedex F4.5. 55.00 32.00 ote ae 
30x40 Beaded Tripod Screen, NEW..... $ 8.95 
120 Ikonta B F4.5 Novar.... 49.00 27.00 “acti ee 
700 Ampro Projection Stand—NEW ... $ 45.00 35.00 
Leather Carrying Case (holds camera 120 Agfa Com'der F4.5 Compur Ropid 65.00 37. lémm Craig Projecto Editor Head 
ee ane 120 Y Balda F2.9 Compur......... 69.00 32.00 ty. MEW 0.5 28 
ry an only, asec. Reis ; J 
accessories)..... Je 12.50 120 Baby Besso F3.5 Skopor ...... 75.00 35.00 | Goldie 2x2 300 watt Slide Projector 
620 Duo Chrome F3.5 Compur 75.00 39.00 | | | 5.00 v 
blower black model, case, NEW.. 62.00 45. 
Post Card Zeiss Nixe 15cm tome F4.5 125.00 55.00 Davidson 21%,x2¥/, Slide Proj., Demo. 80.00 48.00 
Albert President 3 Section ee J 26.00 17.95 
nen os 2 Press Type Cameras SAS Wood Tried .....-.. 195495 
SCENIC COLOR SLIDES Regular Sale Rovel Vile Toe gba taeng dirs Re 12.98 5.08 
: ; 2.x3%, Speed Graphic Ektor F4.5 ollis Pan Hea Khe Wir areca : . 
Now available for the first time! World lens : RF complete with Flosh — Sun Ray Spot Lite................. 42.50 23.00 
famous views in gorgeous color, 10 Anniversary Model ...... ....$273.00 $125.00 Print Trimmer Deckle Edge 10”...... 11.50 6.50 
slides to each set presenting outstand- | 31.4, Speed Graphic Ektar F4.7 Print Trimmer Deckle Edge 6”.... 10.50 5.75 
ing landmarks and scenic beauty of lens RF complete with Flash — Print Trimmer Deckle Edge 12”.. . 12.50 7.20 
many countries. Complete listing of Anniversary Model ........ : 293.00 149.00 14x17 Surplus Stainless Steel Trays. . 22.00 6.95 
slides available packed in each set. 4x5 Speed Graphic Tessar F4.5 ‘lens 2” Enlarging Lens Waterhouse Stops 15.00 4.50 
0 RF. Flash Unit Focus Spot—Pre-Ann. 237.00 137.00 aw ae yr 0 — “ ia 
IDES—Onl vi ~ ul B&J Watson Press Tessar F4.5 x iceroy justable Ease 4 a 
nae ed — 1d ired a d ‘ at nKt ad AG att delle Main ain eal .. 159.00 99.00 Water Filter with 12 disks...... 1.50 1.00 
When ordering, please specify sets desired: Ireland, pe Crown Graphic Ektar F4.7 ctd. Trusite Hand Flash Gun ea 1.59 
France, Spain, Portegal, India, Hawaii, Egypt, lens RE Flash Gun 266.00 175.00 Sunray 8x10 Enlorging Eosel....... 7.50 3.95 
Switzerland, Italy, United Stotes...and many more. F007 $3 : : 
ORDER TODAY! The merchandise listed above represcnts the many wonderful money-saving values 








. constantly available. It will pay you well to get your name on (our began list. 
In this way, you will be advised and kept abreast of Fot 
‘Parade of Bargains.’ Send in your name today! Let us know of your needs. 


136 WEST 32nd STREET 
- O OS a O Pp INC MAIL ORDER DIVISION LO. 3-1973 
J ° (Dept. MD-6), New York 1, N. Y. 

5 LT CL TT NE TREE NE LTE OE RAL ELLE AGEL LLL LEE LEN ION ELLE ELL EAE BEE NED REIBIIO E A R E  eNR 


16 


$8327 














17.95 


Y~=—-aonvotwua 
SSsassabussess 











SEE THE orld & : 





ALFRED W. COOK 


N.Y. I. 


GRADUATE 


The successful career of Alfred W. Cook, N. Y. I. graduate, 
proves again that photography opens a new world of 
adventure for ambitious people. In 1941, the Corps of 
Engineers sent him to Eritrea and North Africa and, in 
1947, to Greece. In 1945, he had the thrilling experience 
of covering the Bitter Lake Conference held on the famous 
Yalta trip of the late President Franklin D. Roosevelt. 
Mr. Cook says: 

“My training at the New York Institute’ of Photography 
started me on the road to a successful career in professional 
photography. For those who want the best photographic 
instruction, there is no finer school than N. Y. I. The exten- 
sive, modern facilities, professional equipment, personally 
supervised learn-by-doing methods, the constructive criti- 
cism of experienced teachers working at your side, helps 
you to achieve speedy progress toward maximum efficiency 
and a high degree of confidence which assures success.” 

N. Y. I. has 14 professionally equipped studios, 18 
spacious laboratories, and 20,000 square feet of working 
area. The superb Color Department teaches you how to 
make beautiful natural color prints—fine color trans- 
parencies. 

N. Y. I. Home Study—spare time short cut to success! For 
many years, ambitious men and women have become 
skilled photographers by studying at home. N. Y. I. offers 
the finest home study course in photography. Each lesson 
is clearly printed, beautifully illustrated, and substantially 
bound. You receive up-to-the-minute photographic knowl- 
edge written by authorities, and so clearly presented that 
you'll learn easily. You receive personal, helpful criticism 
and ideas for the improvement of your work. The N. Y. I. 
Home Study Course is so thorough, it’s almost the equiva- 
lent of Resident Training with instructors working by 
your side. 
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Photographs by Alfred W. Cook, N. Y. I. graduate. 











VETERANS! 


Bill (Public Law 346 and 16) to those 
veterans interested in photography as 
a profitable career. 





NEW YORK INSTITUTE 
oy Fuotogrqotiy 


Architects, interior designers, plant and theater 10 WEST 33 STREET, NEW YORK 1 


owners, business firms, department stores, etc., 
are steady customers for good interior shots for 
advertising layouts, editerial releases, and LEADERSHIP SINCE 1910 


ures. 


BEFORE YOU CHOOSE ANY 


Personal Attendance Course is avail- * PHOTOGRAPHIC SCHOOL 
able with subsistence under the G.I. \ a 


Send for FREE big book 
illustrating photography 
in all its branches. 


New York Institute of Photography 
Dept. “117,” 10 West 33 Street 
New York 1, N. Y. 
Please send me complete information n 
garding [] Resident Training 

( Home Study Course 

















(lute Color. 


make a good picture perfect 


Graduation time! Vacation time! Wonderful 
times to remember in treasured photographs. 
But why be contented with just good shots 
when you can have perfect shots in glowing, 
life-like, natural color! 

It’s so simple, so inexpensive to use 
Marshall’s Photo-Oil Colors. No special skill 
is needed ... no messy colors to mix. You 
CANNOT ruin your favorite photographs. 
It’s easy to remove colors as you work and 
make the changes which you feel will 

add that professional touch. 

Take advantage of the greater shutter speeds 
obtainable in black-and-white film to get 
sharp, sparkling prints. Then add 
Marshall’s Photo-Oil Colors. You'll 

get the right colors of nature exactly 

where you want them. 

Remember to have your enlargements 

made in a MATTE finish and you’re set 

to add a world of color to your favorite 
photographs. 

Send 15¢ for the 32-page illustrated book 
“How to Make Beautiful Color Prints...” 
Ask for the new Free Marshall Rainbow 
Color Chart at your dealer. 


The most popular color process of all! 


MARSHALL'S 


PHOTO-OIL COLORS 


John G. Marshall Mfg. Co., Inc., Dept.C 6,167 Nerth 9th Street, Brooklyn 11, N.Y. 
Canadian Dist.; Canada Photo Products, Ltd., 137 Wellington Street West, Toronto 1 


New-Marshall Master Set $11.60. 
... THE LAST WORD IN PHOTO- 
COLORING! Other sets $1.25-$5.85 
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pictures—told by Torke 
ling. famous for his remark- 
able baby pictures. 
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Learn from professiona Is 
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—from ever new angles. 


Here is Just a Partial List of Over 
2100 Units of PRACTICAL How-to-Do-it Instruction: 


Action Subjects 
Advertising 
Photography 


Artin Photography 


Artificial Light 
Back Lighting 


Bird Photography 


Bromide Printing 
and Enlarging 
Cameras and 
Accessories 
Candid Photos 
Careers in 
Photography 
Cinematogra- 
phy, 8mm 
16mm 
Color = ene 
tography 
Commercial 
Photography 
Developers and 
Developing 
Enlarging 
Exposure 
Flashlight 
Free-Lancing 
High Speed 
Photography 


Infrared 
Photography 
Kodachrome 
Lighting 
Landscapes 
Law and the 
Photographer 
Markets for 
Photographs 
Medical Photos 
Miniature 
Cameras 
Newspaper 
Photography 


Harold 


Night 
Photography 
Nude Photography 
Photomontage 
Polarized Light 
Portraiture 
Printing 
Retouching 
Sports Photos 
Stage Photography 
Studio 
Arrangement 
Table-Top Photos 
Television 
Toning Processes 


ric 
Photography 
Visual 
Teaching 
X-Ray Photos 


Photography 


—and hundreds 
of other sub- 


me) jects covering 
you very up-to-date 


larvey brings . 
the most thorough and up-development in 


to-date exposition 
opment ever presented! 


on devel- 


photography. 


REVISED! ENLARGED! 


Hundreds More Pages, Pictures, 
‘‘How-to-Do-It"’ Articles! - 
THE WORLD’S NEWEST, MOST COMPLETE 
LIBRARY OF PHOTOGRAPHY 


04 Sresueniinas 


av 


From A “ 
Instructio 
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7 — Up-to-Date Facts. Methods, and 
n on Every Phase of Picture 


Making: 


most comprehensive, up-to-date, How-to-Do-It Reference 


N= ready — the new, Revised, Enlarged Edition of the 


Encyclopedia and Self-Instruction Course in Photography 
ever published! It’s greater than ever! So elaborate, so costly to 
produce, that we have had to limit the size of our edition carefully! 
Whether you are beginner, advanced amateur or professional, you 
will find in these books the most up-to-date answers to your ques- 
tions about ail branches of photography—from the planning of 


more PROFITABLE! 


6 tocar es of having at your instant command 
the help and advice of over 250 leading 
authorities such as Willard D. Morgan, John 
F. O’Reilly, Walt Disney, Paul Outerbridge, 
Margaret Bourke-White, Ansel Adams, H. R. 
Rockwell, Jr., Julien Bryan, Dmitri Kessel, 
scores of technicians and researchers from 
Eastman Kodak, Ansco, National Broadcast- 
ing, Leitz, Bell and Howell, Zeiss, Bausch 
and Lomb, General Electric! They have made 
every .sticle easy to understand and have 
brought the entire Encyclopedia up to the 
minute! 

Over 2,'00 units of instruction cover the 
use of EVERY kind of camera, accessory and 
equipment! Still and Action Pictures, Black 
and White and Color Work. Silent and Sound 
Movies! The latest and best methods of light- 
ing, exposure, development, printing, enlarg- 
ing, finishing! Every division of photography 
such as Portraiture, Theatre Work, Press 
Pictures, Advertising, Nature, Wild Life, etc.! 


EVERY NEW DEVELOPMENT AND NEW 
PROCESS, ALL NEW EQUIPMENT UP TO 
PRESS TIME! 

Hundreds of up-to-date revisions throughout, 
PLUS an entirely NEW giant volume of 396 


Green Morocco Grained BUCKRAM, 


EXCLUSIVE OFFER TO 
PRESENT SET OWNERS 


If you do not wish the 
new edition, but want 


pos 
only $50.00.) 


pictures to finishing! They will show you how to get more perfect 
results from your camera and darkroom equipment; give you thousands of 
new ideas that will make your photography more PLEASURABLE and 


MOST AUTHORITATIVE, MOST LAVISHLY ILLUSTRATED WORK OF ITS KIND! 


pages, and a completely revised index volume. 
Over 9,300 pictures contributed by over 1,500 
photographers! Over 500 Full-Tone photogra- 
vure and FULL COLOR photographs! More 
than 1,000 graphic, instructive line dra ! 
Over 7,700 delicately etched 150-screen black 
and white half-tones! All on finest quality 
coated paper to retain every fine d 
originals. Bound in beautiful Emerald 
Morocco-Grained KR. —to withstand 
hard use! Ornamentation in GENUINE 23- 
KARAT GOLD. 

Whether Photography is your hobby or 
your career, this Encyclopedia will show you 
the way to finer results from your work. 


Avoid Disappointment... 


MAIL RESERVATION NOW! 


Because this edition is limited, we can guar- 
antee delivery only if your reservation is re- 
ceived promptly. We will ship these 11 mag- 
nificent volumes to you for a week’s FREE 
enjoyment. If not delighted, just return it 
and owe us nothing. Otherwise remit amaz- 
ingly low price in easy installments shown in 
coupon. 


© THE NATIONAL EDUCATIONAL ALLIANCE, INC., 37 W. 47TH ST., NEW YORK 19, N. Y. 
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MAIL THIS FREE-TRIAL COUPON . 


NATIONAL EDUCATIONAL ALLIANCE, INC., 37 West 47th St., New York 19, N. ¥. 8 


Please reserve for me, for a week’s FREE enjoyment, a set of the new 11-volume § 
ENCYCLOPEDIA OF PHOTOGRAPHY, in De Luxe Binding of genuine Emerald 
embossed in 23-KARAT GOLD. Notify me 
when the books are ready to ship and I will send only $1 deposit. On receipt of it ship ' 
me the complete set prepaid for a week’s free enjoyment. At the end of that time, I will 
either return the set and you will refund my $1; or I will keep the set and will start then 
to remit $5.00 each month until the 
low price of $55.00, plus a few cents 

tage, is paid. (Cash-with-order Price 





to bring your priceless 
set right up-to-date, ini- 


tial here to reserve the Address 





big, new matching vol- 
ume that covers all the 


latest developments in City. 





photography. Only $7.50 
plus postage, payable $1 . 
State 





not delighted. 


deposit with this 





SAVE SHIPPING CHARGES ON 29-LB SHIPMENT by enclosing $1 8 
coupon. retu 
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Same rn privilege, refund guaranteed. § 
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RICES SLASHED A" 


LOOK AT THESE LOW, LOW PRICES! COMPARE! SAVE! 


SATISFACTION GUARANTEED — OR YOUR MONEY BACK! 


MOVIE FILM 


All our movie film is manufactured by na- 
tional firms. Satisfaction Guaranteed. With 
all movie film listed, price includes processing 
and return postage. 


A NEW PRICE IN 
COLOR FILM 


8mm roll, 25 ft. double.. 
8mm mag., 25 ft. desble.. 
lémm roll, 100 ft. .....+. 
lémm mag., 50 ft. ....+0+ 


BLACK & WHITE FILM 


8mm, Black & White, Weston 50, 
25 fH. dewble ..ccsccccccces 

16mm, Black & White, Weston 50, 
WE Os CaN ster ehedacwdecens $2.20 per roll 








$1.20 per roll 





All roll film is from nationally-known manu- 
facturer. Fully panchromatic fine-grain film, 
gives the amateur an “all-around film.” Each 
roll comes wrapped in foil for all year protec- 
tion. The following sizes are available at the 
unbelievable rock-bottom price that is offered 
only by Eight-Sixteen Films to Modern Pho- 
tography readers. 
127 — 120 — 620 — 116 — 616 


5 ROLLS FOR ONLY $1.00 
Select Any of the Available Sizes to Suit Your Needs 


35 vanes 20 EXP, 
ne cludin y Free 
IM 5285 eacn 

















AVAILABLE in 8mm DOUBLE, 16mm SILENT 
and 16mm SOUND. 
Type of film 


| 50 ft. | 100 ft.| |400 ft. 








Weston 8 for reer | | 
use, titling and copying |$ .50 |$1.00 | $4.00 
Weston 50-32 for outdoor | 
and indoor use, fully 
panchromatic -75{ 1.50| 6.00 




















In 1949 thousands of orders arrived from Mod- 
ern Photography readers for this item at $1.40. 
Now we boast of having the lowest price in the 
country for bulk 35mm film. 

FOR KODAK, ARGUS, LEICA, 

AND OTHER SIMILAR CAMERAS 
ANSCO: Fino-Pan, Ultra Speed and Supreme. 
KODAK: Plus X, Super XX and Background X. 
DUPONT: Superior No. 2 and Superior No. 3. 


i eh! eee NOW ONLY $1.25 
Regularly Advertised at $1.40 
100 FT. ROLL, NOTCHED............. $1.40 


Each roll of film contains 18 strips of 36 ex- 
posures. Satisfaction Guaranteed. 











To save C.0.D. charges on all orders, please remit by 
—_. check or M.0. Immediate delivery on all mail 
orders. 


EIGHT-SIXTEEN FILMS 


630 NINTH AVE. DEPT. MP-5 
NEW YORK 19, NEW YORK 











We have a complete liabrary of Black & White 
movies for young and old in 8mm and 16mm. Write 
for our Free catalog with complete listings such as 
Westerns, Comedies, Religious, Sports, Educational, 
Silly Symphony: featuring famous Hollywood stars 
as Stan Laurel, Charlie Chaplin, Hal Roach, etc. 


8mm, 50 ft., $1.00 16mm, 100 ft., $2.00 
8mm, 200 ft., 4.00 16mm, 400 ft., 8.00 
16mm, 400 ft., sound, $12.50 


CHARLIE CHAPLIN COMEDIES 


ONE REEL EACH, 8mm AND 16mm* 
“The New Janitor” “His New Profession” 
the Park" 






“Between Showers” “in 
“The Rounders” “By the Sea” 
TWO REELS EACH, 8mm AND 16mm* 
“In the Bank”’ “The Tramp” “Work’"’ 
“His Night Our” mae New Job” 








RELIGIOUS FILMS 
Nine reels each, 8mm and 16mm* —‘‘St. Anthony 
of Padua'’ —‘‘Messenger of the Blessed Virgin'’ (story 
of Bernadette). Eight reels each, 8mm and 16mm* 
—Life of Christ—‘‘The Crown of Thorns’’—‘‘The 
Christus'’’—*16mm reels available in both silent 








and sound. 
ramous MUTT & JEFF kcoachnowe 


(approx. 400’ subjects, i6mm, sound, silent) 
Bud Fisher's world famous comic strip of char- 
acters set to symphonic music in full color, Thrill 
the whole family with ‘Mutt & Jeff’ on the screen. 


Mutt and Jeff Subjects 


**Mixing in Mexico”’ 
“Where Am 1?’’ 
““‘When Hell Froze Over’’ 
“Slick Sleuths” 
“Westward Whoa’’ 


6mm SOUND (Reg. $50.).... --NOW $24.95 
{6mm SILENT (Reg. $35.).... NOW $17.45 














8mm and l6mm- SILENT FEATURES 













TITLE STAR REELS 
“‘Shadows’’ Lon Chaney H 
5 
5 
5 
“Eagle of the Sea’. 5 


“Lost World”’ se 
“The Americano’... 
‘Last of the Mohica 
“Captain Swagger’’.... 
Me acai jee Ww as 
“#NEGHE Cry’? .......cceeececerereeees Rin Tin Fin... 


eth "ss Per Reel lémm, $7 Per Reel 











16mm SOUND, B & W FEATURES 
6 REELS re $12.50 PER REEL 
Action westerns with Reb Russell 
Action westerns with Lane Chandler 
Richard Talmadge action series 








16mm (app. 4007) B&W SOUND CARTOONS 
1 Reel Each, $10 = Reel 

at Maids’’........ 

“Off to the Races’ 

“Midnight Follies’’... 















alt D isney Cartoon 














SALE + NEW LOW PRICES 
200-ft. Smm cans .....eeeeeees 4 for $1.00 
400-ft. 16mm cans .........565. 8 for 1.98 
400-ft. 16mm reels, aluminum....4 for 1.20 
1600-ft. 16mm reels, steel ....... 4 for 5.00 
200-ft. 8mm reels .........+.-- 4 for 1.00 
DUPONT (DEFENDER) VARIGAM 
ENLARGING PAPER 

250 sheets fixi4 iw eg. $22.) SALE pace sie 
250 sheets 22x28 (Reg. $i) SALE PRICE...... 25. 
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New Contests 


Westinghouse Electric Corporation’s 
Lamp Division announces a $5000 
contest for amateur photographers 
which closes June 4, 1950. Unpub- 
lished photographs which have never 
won a previous award are eligible for 
the 237 prizes of cash and cartons of 
flashbulbs. Top winners in two classes, 
for photographers over 18 years old 
and others, will compete for the $500 
best-of-contest award. The pictures 
must be made with a Westinghouse 
flashbulb and should be glossies not 
larger than 8x10” nor smaller than 
34x4%”. Entry blanks obtained from 
Westinghouse flashbulb dealers, are to 
be sent with the photograph and a top 
from a 10-bulb photoflash lamp pack- 
age to: Westinghouse Photoflash Con- 
test, Box 1090, New York, N. Y. 


The Empire State Building manage- 
ment announces a new photographic 
contest with $200 in cash prizes for 
the best black and white picture made 
from, or of, the world’s tallest building 
by amateur photographers. Prints 
must be 5x7” or larger, suitably 
mounted for display with the name 
and address of the maker on the back 
of the mount. If the maker is a mem- 
ber of a camera club, the name of the 
club should be given, since camera 
clubs whose members win cash prizes 
will receive a cash award also. All 
prints awarded cash prizes become 
the property of Empire State, Inc., 
who will have the right to reproduce 
them at will. The contest is open 
until September 15th, 1950 to give 
amateurs from everywhere who visit 
New York this season an opportunity 
to compete. The Metropolitan Cam- 
era Club Council is supervising the 
contest for Empire State. Address 
submissions with stamped _ self-ad- 
dressed envelope to the Photo Contest 
Mgr., Empire State Bldg., 350 Fifth 
Ave., New York, N. Y. 


The Kansas Industrial Development 
Commission is offering a $150 first 
prize plus 100 other awards for the 
best color transparencies of any size 
submitted in a “Colorful Kansas” 
photo contest. The Commission is an 
official state agency of Kansas and 

Continued on page 85 
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WESTON 





—THE METER ANOST PHOTOGRAPHERS USE 





On all sides youfffear —from photographers and dealers alike 
—that the Wesfgh is unequalled ... that its exposure control 
dial, double t scales, and other features are miles ahead 
... that its ate dependability cannot be matched. Be- 


lieve it all . (J for all these comments are the fruit of long 
and satisfact@my picture-taking experiences. They stem from 
WESTON’S entury leadership in the precise measurement 


field. Get a demonstration of the Weston MASTER, or its sim- 
plified compaifiion, the CADET, at your dealer’s today, and see 
why the WESTON is the meter most photographers use, 









WESTON 


INSTRUMENT CORP. 
enue, Newark 5, WN. J. 






LECTRI 
649 Frelinghuys 









THE WESTON EXPOSURE DIAL 


instantly gives the right expo- 
sure, indicates the acceptance 
limits of regular film: and the 
narrow range for color, and gives 
you complete control over every 
exposure problem by enabling 
you to place the emphasis on 
highlights or shadows. 











THE WESTON DOUBLE LIGHT SCALES 


An uncrowded high-light scale 
for convenient reading in normal 
light. A separate low-light scale 
prevents confusion where accu- 
racy is most essential. The scales 
always face you. You read as you 
sight, from a natural position. 


THE WESTON SELECTIVE VIEWING 


sees only the light 
ANGLE your camera sees. Ex- 
cludes outside light sources that 
would affect the correct reading. 
Automatically adjusts this angle 
to dim light and close-ups for 
the utmost in accuracy. 














Nelson Morris tells how he puts 
personality in his sports pictures 


Sports photography is one type of camera work which combines the ele- 
ments found in most picture situations: elements of action, composition, 
lighting and story-telling. It also conditions the photographer to combine 
these elements quickly and expertly if he is to get his picture. As a maga- 
zine photographer, my work in sports has given me the ability to compose 
any kind of picture in a split-second. It has taught me to capture the peak 
of any given action. It has given me a skill which I have carried over into 
my personality portraits, fashion work, advertising illustrations and prac- 
tically every other phase of my varied camera work. 

Conversely; I have applied my technique of doing the picture story to 
the field of sports... and that is what I call the “sports profile.” 

There are two classes of sports photography. One is strict news cover- 
age. The other is the “profile,” or personality approach. In news coverage, 
the camera records an event objectively—in a strict sense, precludes any 


TO SHOW the grotesqueness 
and roughness of professional 
wrestlers, Morri: worked from the 
apron of the ring most of the 
time. After making the photo, 
right, of champion Mildred 
Burke being pulled through the 
ropes by Betty Young, he became 
tangled with the referee and the 
girls in a heap. The polevaulter, 
above, is Irving (“Moon”) Mond- 
schein, Olympian and N.Y.U. 
athlete. Two Strob units were 
used to make this photo for a 
Liberty article titled “One Man 
Track Team.” OPPOSITE: The 
3 hours and 132 exposures that 
produced this rear of cyclist 
“Torchy” Peden (see text) 
proves dramatic sports photos 
aren’t necessarily “lucky shots.” 





form of editorializing on the part of the photog- 
rapher. The profile, on the other hand, is the sub- 
jective approach and allows for a great deal of 
editorializing. 

In profiling a sport, or sports personality, I follow 
the same procedure as I do when covering any other 
story in pictures. First, there is an editorial confer- 
ence, at which time the editor outlines his ideas. 
Next, the subject is studied and scouted. Then a 
breakdown is made of the number of pictures anti- 
cipated, what is to be the.lead picture, what pictures 
will tell the story—in short, the picture sequence is 
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planned much as a writer outlines a story in words. 
For all good stories—words or pictures—combine suc- 
cessfully the elements of introduction, plot, climax 
and conclusion. 

Interpretation, of course, plays an important part 
in the profile. Every sport has its own character just 
as every star in each sport has his own personality. 
These must be considered and the photographer 
must capture this character in these pictures. A care- 
ful study of the subject is therefore most important 
before it can be interpreted in pictures. Some sports, 
and the ideas you want to express about them, offer 





THE TECHNIQUE of using the double-ended paddle for racing, above, was illustrated in a story about canoeing on the Hudson, 
one of the author's first magazine sport assignments. In the photo, the boy instructs the girl. Enough Hudson River scenery was 
ineluded to show that the canoeing is done in turbulent, dangerous waters. OPPOSITE: Coach Bob Kiphuth, in diving rig, 


watches Olympic stars Allan Stack and Paul Gerdes race down the Yale pool. The photo was planned as a lead picture for a 


story on Kiphuth and his coaching methods in Liberty. How this picture was made is explained in the text. 


very little difficulty photographic-wise. In my experi- 
ence, however, I have been forced to come up with 
some unusual camera approaches to get across my 
slant of certain sports. One of those times concerned 
a recent assignment to do a picture story on Bob 
Kiphuth, Yale’s Olympic swimming coach, and his 
unorthodox methods of instruction. 


Camera in a Fish Tank 


I went to New Haven where I met with Mr. Kip- 
huth and his staff, and discussed the problem for an 
entire day. To illustrate clearly in my story what 
Kiphuth taught, it was apparent that my pictures 
had to show the swimmers from an underwater 
angle. With that problem in mind, I worked out the 
necessary gear to do this job. From a local pet shop I 
purchased a small rectangular fish tank. Working in 
the Yale pool, I donned a pair of trunks, placed my 
Rollei in the fish tank and while lying face down on 
the edge of the pool, submerged the tank halfway so 
that my lens was just below the water level of the 
pool. I studied the swimmers’ movements carefully 
in the ground glass. My makeshift bathysphere was 
perfect. Using multiple flashes at a shutter speed of 
1/500 second, I secured a remarkably clear set of 
pictures which showed the swimmers bodies and 
limbs in every movement of their flip-kicks and rac- 
ing turns. 

The lead picture for my swimming profile pre- 
sented another problem. To introduce the story, I 
needed one picture which would show Kiphuth actu- 
ally coaching. Obviously, if I could combine my 
underwater swimmers with the coach I would have 
it. Fortunately, Mr. Kiphuth’s assistant took me aside 
and whispered to me that some years ago the coach 
had used a diver’s rig to stand on the bottom of the 
pool and observe his swimmers. So we asked the 
coach to try it again, and good-naturedly he did. 
The resultant picture is, of course, the one repro- 
duced on page 24 in which Kiphuth in underwater 
regalia, is watching his champions, Paul Gerdes and 
Allan Stack, race down the line. 


How to Take a Lead Picture 


Generally, I lead off my sports profile with an 
exciting action picture of my subject. Sometimes I 
take the athlete aside, or even to the studio, and 
have him go through part of his action for my lead 
shot. Whenever possible, I prefer, though, to get this 
action portrait while the subject is actually engaged 
in competition. This introduces problems, for not 
only must the photographs be taken under news cov- 
erage conditions, but also luck must be with the pho- 
tographer for his subject to become the center of 

Continued on page 94 


ANOTHER LEAD piciure is the one of “Pancho” Segura, 
below. Taken at Forest Hills as part of a story on well-known 
tennis players for Life Magazine, Morris planned the photo to 
show Pancho’s exuberance as a competitor. 





Pigey-back camera 


Two cameras share a single flashbulb simul- 
taneously, one making a black and white 


BY PETER GOWLAND 


1. Drilling a 4” hole in the Graphic bed brace. 


picture, the other shooting the scene in color 


Have you ever wished you had black-and-white du- 
plicates of your favorite color pictures? If so, you 
probably went through one of several tedious rou- 
tines in order to obtain it. Perhaps you tried to 
copy a transparency by illuminating it from behind 
on a sheet of ground glass and making a close-up 
exposure of it on black and white film. Or possibly 
you chose to make a black and white negative of the 
transparency in the darkroom by contact printing. 
Abandoning both of these procedures, you may have 
attempted—at the time the original color shot was 
made—to change films, shutter speed, lens opening, 
and flash bulbs in time to record the same pose on 
black and white film before the subject’s expression 
changed. 

I went through this routine hundreds of times— 
never quite satisfied with any of the results. I even 
tried shooting a pose in color and then grabbing a 
second camera to record it in black and white, but 
invariably the expression could never be duplicated. 
Then, too, there was the matter of using two 
flashbulbs to obtain the same picture. This can be 
expensive. 

Simple as the solution turned out to be, it took 
me some time to evolve it. Since a flash gun has 
two outlets for flash cords, the obvious solution was 
to plug in two cameras and make a black and white 
picture with one camera at the same instant that the 

Continued on page 85 


4. Both camera synchronizers plugged to flashgun. 
4 ; 





PETER GOWLAND and model Pat Hall. Gowland uses a #5 blue flashbulb 
at 5 or 6 feet; a #22 for 8 to 10 feet. For the black and white film in the Rollei, 
exposures are 1/250 sec. at F:8. For Ektachrome in the Graphic, 1/25 sec. at F:9. 
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Water is a capricious model. Most of its charm 
comes from its dancing motion and the interplay 
of lights and shadows. To be sure of capturing the 
beauty of water in a still photograph, either black 
and white or color, you should analyze your emo- 
tions as well as the scene. What is it that made you 
pause and look? 

Is it the color of the water, the motion of the 
water, the sparkling reflections against the dark 
depth of a midday scene? Or perhaps it’s the sound 
of a mountain stream as it joyously descends its 
rocky course. To record color you'll need color film; 
many brilliant scenes become commonplace in black 
and white. To record sparkle, a black and white 
film may be better than color. To put the sounds 
of water on film you will have to pay particular 


attention to the motion and dramatic angles which 
accompany it. 

The shutter speeds you select for water pictures 
are most important in determining the beauty of 
your final prints. Notice on the opposite page how 
Fritz Henle has deliberately used a comparatively 
slow speed to give motion to the water as it leaps 
over the falls and breaks in all directions from 
the model’s head. A faster shutter speed than the 
1/100th sec. might have stopped the action com- 
pletely, and in doing so, frozen the water into some- 
thing that looked like ice. It is a good idea to shoot 
a picture like this with several shutter speeds, and 
then select for printing the one which most nearly 
brings back the emotion you experienced when you 
first saw the scene. The farther away you are from 


WATER can do as much for pictures as it can for the spirit. Fritz Henle has used it with 
imagination and finesse in these two pictures. Notice how the six water sprites, below, seem to 
be pushing off to an exciting adventure. The watery path in this case is the reflection from 
another boat. By the use of the right shutter speed.and camera angle his picture of the mountain 
bather, right, brings home all the sparkle, coolness and gurgling of a mountain stream. 








the action, the slower your camera speed can be. 
If you were taking a closeup, say at about three 
feet, of a person under a shower, your shutter speed 
would need to be around 1/300th to stop the mo- 
tion, whereas the sparkle of distant waves on a lake 
can be nicely stopped at 1/100th sec. This means 
if you are shooting with a camera such as an Argo- 
flex 75, or any other simple camera which has only 

a slow shutter speed to work with, you shouldn’t 
ee to capture water motion at too clese a range. 
Stay 8 feet or more away. 

The aperture which you use for your pictures 
will have to be determined by what you want to 
show in focus. Usually, there is enough light around 
water so that you will be able to use a fast shutter 
speed, 1/100th sec. or more if you are using pan- 


chromatic film, and still stop down the camera to 
F:12. If there is a choice as to whether you should 
focus on the foreground or distant objects, choose 
the former by all means. Nothing looks so fuzzy as 
water out of focus, and to catch the beautiful subtle 
tones of ripples or waves requires a needle sharp 
negative. 

You will need filters to take pictures of water suc- 
cessfully. While most pictures will be of scenes on 
top of or beside the water, there are some occasions 
when we want to look into the water with our 
camera. In this special case, a polarizing filter is 
invaluable. This filter will cut down the glare and 
reflections from the sky and surrounding objects and 
allow the image underneath the water to be re- 

Continued on page 86 


IN GEIRANGERFJORD 

A brooding water picture 
that catches the mystery 
of a Norwegian fjord. 
Made by Harry Meyer of 
Hassbergen, Germany. 
Rolleiflex camera, Isopan 
F film, 1/50 sec., light 
blue filter. 


SAND DAUBERS 


Thomas Limborg of 
Minneapolis shot the 
synchronized flash and 
sunlight Kodachrome, 
opposite. This is an 
example of the brilliant 
colors in the subjects 

and water reflections 
which can only be caught 
with color. This would 
have made just a pleasant 
snapshot in black 

and white. Taken at noon 
with a Medalist II camera, 
aperture F:6.3, 1/50 second. 
A No. 5 blue flashbulb 


was used at the camera. 
































YOUR GIRL FRIEND 





BY LOU JACOBS 


Your wife, sweetheart, or the girl next door doesn’t need to be a 
“trained” model in order for you to get animated, natural looking pic- 
tures of her. Whether you are shooting indoors or on the beach, the key 
to obtaining spontaneous expressions lies within yourself. If the mechani- 
cal functions of using a camera are practically second nature to you, 
you have only to overcome the subject’s self-consciousness in order to raise 
your batting average of interesting pictures. 

If you have ever photographed a child or a pet, you already know 
that the best way to make them ignore the camera is to distract them 
with an attractive toy or a tidbit of food. Similarly, the best way to make 
an adult forget the camera is to use the same principles of distraction— 
this time substituting adult lures in place of the toy or food. While dif- 
ferent photographers use different techniques in achieving this, the two 
distractions most commonly used on adult subjects are conversation, 
and directed action. 

Try chatting in an off-hand fashion all the while you are adjusting 


Kodachrome by 
John Randolph 
Rapho-Guillumette 





















AT THE BEACH 

















your camera and making exposure meter readings. 
Draw your subject into the conversation by asking 
her questions that are complimentary by nature 
without becoming too personal. “How does she go 
about getting such an even suntan? What kind of 
hair shampoo does she use to produce those gleam- 
ing highlights? Are her eyes always a deep shade of 
blue, or is it the reflections from her dress or the 
sky and water that make them appear so?” Don't 
talk about the “problems” a photographer copes 
with, or express doubts about the outcome of the 
pictures. If there is someone else in the crowd, 
let your subject talk to the other person if this helps 
put her at ease—but control the gist of the conversa- 
tion at all times. If it threatens to verge off on war, 
illness, or any other depressive subject, steer it back 
into lighter, more optimistic channels immediately. 
If your subject holds one position very long she 
will begin to tire. Have her move around, stand, 
walk, lean on one elbow, open a beach parasol, tie a 
babushka under her chin—anything to keep her lim- 
bered up and her mind occupied. Try not to stare at 
her more than a second or so at a time—either 
directly or through the viewfinder. Once you have 
gone to the pains of posing her and obtaining a 
sharp focus, for heaven’s sake do something—even if 
Continued on page 98 


CONVERSATION AND ACTION are two keys to putting 
a self-conscious subject at ease before the camera. Follow- 
ing directions from photographer Lou Jacobs, the subject was 
too busy running and jumping (right) to know when the 
shutter clicked. In the picture below (left) she was joking 
with a friend. The smile (right) resulted when he told her she 
had lovely teeth. These pictures were all made with a Rolleiflex 
on a cloudy-bright day at shutter speeds up to 1/250 second. 














THE PRINT 





Ansel Adams explains his technique 


The photographs and text on the following pages are from the new Book 3, The Print, in Ansel Adams’ excellent 
“Basic Photo Series,”” published by Morgan and Lester, New York. Each volume in the series is priced at $3.00. 


The print begins in the camera. That is an obvious 
statement, but one that is often forgotten in the haste 
of getting the picture. If we know what we desire in 
our print before releasing the shutter, we may then 
expose and develop the negative accordingly. The 
finished print, however, need not be a literal tran- 
scription of the negative. 

.. We may draw an analogy with music: The com- 
poser entertains a musical idea. He sets it down in 
conventional music notation. When he performs it, 
he may, although respecting the score, inject per- 
sonal expressive interpretations on the basic patterns 
of the notes. So it is in expressive photography: The 
concept of the photograph precedes the operation of 
the camera. Exposure and development of the nega- 
tive follow technical patterns selected to achieve the 
qualities desired in the final print, and the print itself 
is somewhat of an interpretation, a performance of 
the photographic idea. 

From a single good negative, prints of many subtle 
variations of tonalities can be made. Although the 
actual difference of values in various prints made 
from the same negative may be rather small, the 
emotional effect of such slight variations may be con- 
siderable. As a rule, I have found that the most 
expressive prints are usually of somewhat deeper 
tonality than a literal transcription of the negative 
(or of the subject) would suggest. The printing pro- 
cedure outlined here may represent only the first 
stages of making a print. On examination of the first 
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print, even after it is mounted and spotted, the pho- 
tographer may become acutely aware of the need 
for some variation of effect to express his concept 
more intensely, or to expand his original concept. His 
next print may depart considerably from his original 
intent. Elastic and fluid attitudes of thought and 
feeling should dominate both the original concept 
and the making of the print. 

In printing, the exposure range of the paper should 
be suited to the opacity range of the negative in 
order that all its values may be fully revealed in the 
print. A negative viewed by transmitted light may 
reveal an opacity range of 1 to 10, 1 to 100, or even 
1 to 1000 or more; but a print seen by reflected light 
has a maximum brilliancy range of about 1 to 50. 
We must remember this fundamental difference; the 
opacity range of the negative is not in itself of 
esthetic importance, but the brilliancy range of a 
print is definitely of great importance. In other 
words, a print should exhibit a complete range of 
tones, as well as the extremes—white and black—in 
order to have strength and conviction. The amounts 
of pure white and solid black may be very small, but 
in almost every case, either one or both of these 
extremes should appear in order to “key” the values. 
The subtleties of a very deep gray or of a delicately 
textured white may be lost unless there be some 
solid black or pure white to make clear their proper 
place on the tonal scale. 

From a study of paper exposure scales (their 











ue 


«cellent 
53.00. 


1e pho- 
e need 
oncept 
pt. His 
riginal 
ht and 


oncept 


should 
tive in 
in the 
it may 
r even 
d light 
to 50. 
xe; the 
elf of 
> of a 
other 
ige of 
ck—in 
10unts 
ll, but 
these 
alues. 
cately 
some 


oper 
( their 




















GRAY SCALE ZONES 








Ansel Adams’ Approach to a Full-Scale Print: 


The brightness range of the subject may be slight, or very large. (I have worked with ranges of brightness 
of 1:2 and 1:4000.) It is impossible to contain the extremes of subject-brightness range within the 
print; beyond a brilliancy range of 1 to 50 or 60, the relationships must be symbolic. Here is where 
visualization of the final print at the time of exposure of the negative is of extreme importance. Com- 
pensations must be made—not only for factual approximations, but for the emotional transcriptions 
so necessary to creative photography. We may trust to luck, or we may trust to reason. I favor the 
latter; it pays more creative dividends. 

In the above photograph of Half Dome, Yosemite Valley, we have a typical full-scale image 
combined with a gray scale. It is obviously composed of values relating to Zones I, IV, V, VI, VIII, 
and 1X. (Other zones are represented in the image, but relate to too small areas to show properly in 
the illustration.) This picture will give a good idea of the relative values of the subject in terms of zones. 
The negative was normally exposed and normally developed; the print is on a No. 2 paper, developed 
in Beers No. 4. (See Photo Data, page 56, for this formula.) 
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A FULL-SCALE print is demonstrated by the above portrait of Maynard Dixon, taken against a dark doorway in brilliant 
Arizona sunlight. The negative was exposed to place the skin values (in sunlight) on Zone VII. In printing, exposure was 





given for Zone VII-VIII values for the white sweater in lower right, and for Zone IX where the sunlight catches the subject's 
right shoulder. Development (in Beers No. 3) was adjusted for warm, middle-gray (Zone V) shadow values. 


theory and practical darkroom tests are covered thor- 
oughly in I'he Print, pp. 9-21—Ed.), it is logical in 
printing that we should expose for the whites. By 
selecting the appropriate contrast grade of paper 
and printing for the whites, we mav then achieve 
desired values for deep tones and blacks through 
altering, if necessary, the development. 


Making a Print 


If we have made the desired negative and the 
visualization of the print is still fresh in our minds 
from the moment of the original concept (at or 
before exposure of the negative), we are not obliged 
to make any tests to decide what paper contrast is 
required; our negative is scaled for “No. 2” (normal) 
paper and we proceed accordingly. 

The necessary equipment (for either contact 
printing or enlarging) is first assembled in the dark- 
room. A stop bath, fixing baths, and a water rinse 
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(sce Photo Data, page 56 for Ansel Adams’ per- 
sonal formula recommendations—Ed.) are prepared 
and adjusted for temperature. For fixing, I prefer to 
use three baths in sequence; the first two are stan- 
dard acid fixers (such as Kodak F-5), the third is 
plain hypo. 

When the darkroom is in readiness and all mate- 
rials are assembled, next prepare three trays of Beer's 
formula developer (soft, normal, and hard). (See 
Photo Data, Page 56.) Prepare the developer with 
the proper amount of restrainer for the paper used, 
as explained below. The solutions, excepting No. 4 
(normal), need not be prepared for use until the 
first test is made. 

The stock solution is made up without restrainer 
or antifoggant because different papers may require 
different amounts of restrainer. It is therefore neces- 
sary to determine by separate test the amount of 
restrainer required to prevent chemical fog on any 
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TWO EXAGGERATED edge-burning effects are demonstrated below. An effect similar to Fig. 1 is produced with a square 
dodging device moved in steps from paper surface to the light source. In practice, of course, the boundary lines are diffuse. 
A card moved across the entire paper width and repeated for each side produces the darkened corners shown in Fig. 2. 


Fig. 1 





given paper if the maximum expected time of devel- 
opment must be exceeded. (Once this amount has 
been determined for a particular paper and devel- 
oper, the test need not be repeated. ) 

The test is as follows: Add 5 cc of 10% potassium 
bromide or of 0.4% or 1,0% benzotriazole to each liter 
of working solution. Place a small strip of paper in 
the solution and agitate it (without the safelight on) 
for 3 minutes. Bend the strip over to compare the 
back with the emulsion side; if no fog has appeared, 
continue up to 4 or 5 minutes. Check for fog again; 
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-” Fig. 2 





if fog has appeared, discard the strip. Add 5 cc more 
restrainer per liter of developing solution and test 
again for 4 or 5 minutes. If the strip is not clear, add 
another 5 cc of restrainer and test again. When after 
4 or 5 minutes’ immersion in the developer—with 
constant agitation—no fog appears, we can assume 
there is sufficient restrainer in the developer for the 
paper being used. More could be added, but the 
results would be: 

a. An increased greenish tone with excess 
bromide, or an increased bluish tone with 
excess antifoggant. 

b. A decrease in the paper speed with excess of 
either restrainer. 

c. A slight increase of contrast with excess of 
either restrainer. 

If metol-glycin developer is to be used for quantity 
printing, the fog test should be for 10 minutes. 
Now that darkroom and equipment and solutions 
are ready, we can proceed. The negative is taken 
from its envelope, placed on the viewer, and in- 
spected for blemishes (which may need spotting). 
This is the time for a final check on values and for 
confirmation of the original visualization of the de- 
sired print. Whether you are making a contact print 
or an enlargement, the fundamentals are similar. 


FIGURE 3 illustrates a typical test print. The print area is 
divided into five sections; the units of exposure each has re- 
ceived are noted above the strips. Full-scale tests of this 
type'are often more economical than many small test strips, 
since by showing the effects of varying exposures on different 
parts of the image, they also suggest what dodging and 
burning may be required for the finished print. 
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CARELESS, UNEQUAL dodging appears in Fig. 4, on the left-hand side of the image. Another print of 
New York City (Fig. 5) illustrates poor burning technique in the upper-left sky area. Figures 6 through 9 





show the various shadow effects obtained by dodging devices. They are: (6) 50c piece on wire resting on 
paper; (7) le coin held midway between paper and enlarging lens; (8) insufficient or too-similar motion 
_.of dodger; (9) dodger kept in constant, dissimilar motion. A semi-condenser enlarger with 4” lens was used. 


The glass of the printing frame (or negative car- 
rier) and the negative are carefully dusted off, and 
the negative is placed in the frame. 

With printing paper in position (and enlarging 
lens focused ), the timer or metronome is turned on. 
(For the metronome I suggest a setting of 100 beats 
a minute; 120 beats a minute would be an interval 
of % second, which some workers may prefer.) The 
timer, being a variation of an ordinary clock, indi- 
cates seconds or fractions thereof. I personally find 
it much easier to time my printing exposure audibly; 
I can devote all my visual attention to necessary 
dodging and burning without need for frequent 
glancing at the clock. 

A cardboard larger than the area of the paper is 


laid over the printing frame or enlarging easel, and 
the light is turned on. A timing rhythm is established, 

and the card is quickly and completely removed. 
Now, with a little experience, the approximate 
exposure can be judged, and the sequence of a few 
test exposures will include the final desired exposure. 
But in the beginning we may have to make a few 
bold experiments with %-inch test strips before we 
arrive at an approximate correct exposure. Let us 
assume that we have made such a rough preliminary 
test, and we know the exposure is somewhere around 
15 seconds. Our object will be to adjust our light for 
an exposure somewhere between 15 and 25 seconds; 
in less than 15 seconds we will not have adequate 
Continued on page 97 


AN EVALUATION of the dodging and burning that will be required can be made through a study of the test print. The 
procedure is demonstrated (in exaggerated form) by the two prints of Tioga Lake on the opposite page. The final print, at 
top, was exposed according to the symbols at upper right. Burning (indicated by a circle) begins at the point opposite the 
center of the circle and progresses in the direction of the arrow. See page 101 for Ansel Adams’ discussion of this print. 
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Many photographers discover space by 
accident. From this discovery they find 
they can create an entirely new kind of 
photograph. For space can give the sim- 
plest objects importance, dignity, often 
adding a new comment on the subject 
matter being photographed. 

On these two pages are an American 
and an Italian photographer's treatment of 
everyday scenes—with the magic touch of 
spatial relationship added. Robert Schwal- 
berg’s casual Contax shot of boys playing 
on a New York street, below, gains per- 
spective and a rhythmical balance because 
of the positions of the boys in the large 
area. The three boys might be lines from 
a poem beginning, “Boys in a world of 
brick and asphalt...” 

Federico Vender in Milan, Italy, whose 
picture “Sole,” right, of the simplest of all 
subjects, wash on a line, has used space to 
give accent to light and air. 

The photographer who would like to go 
back to source-material on the use of space 
as a composition element will gain inspira- 
tion from the paintings of Piet Mondrian, 
for much of our modern layout, architec- 
ture and printing has been influenced by 
his work. An introduction to his work is 


contained in the booklet “Mondrian,” pub- 
lished by the Museum of Modern Art, 11 
W. 53 St., New York City, which may be 
purchased for fifty cents. 
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HUNTING THE POLAR BEAR 
BY LENNART NILSSON 
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TINA AND RICK, A 35 MM KODACHROME BY RUTH ORKIN 


One Sunday Afternoon 


“I’ve always thought the best way to make a 
natural, pleasant picture was just to let it happen, 
not to plan it,” says Ruth Orkin. “Like the picture 
of Tina and Rick shown above, the pictures which 
have always held the most charm for me have been 
the ones which were informal conversation pieces— 
a few moments of a pleasant time spent with friends; 
rather than posed photographs which resulted from 
a planned picture-taking session. 

“Like a French family recipe for making good 
soup—there isn’t any set formula. All the ingredients 
are thrown together and allowed to simmer for 
awhile until just the right mood of camaraderie has 
bubbled up into the expressions of the people and 
the feeling of a happy day is in the air. It’s up to 
the photographer to see that exact instant, and then 
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before it is gone, to capture its charm on film. 

“The one thing the photographer needs most is 
time. He has to be willing to wait for his subjects 
to forget he is there, and for the joy of the moment 
to reach their faces.” 

Professionals like Ruth Orkin have long ago mas- 
tered the problems of technique so that their main 
concern is in creating the picture. Most of us, how- 
ever, need some sort of check list to keep us from 
making the little mistakes which detract from the 
effectiveness of the final photograph. Here are a few 
points to watch before making your next picture. 


The Points to Check 


1. What are the subjects doing? Make the exposure 
while you are still unobserved. If you fiddle and 








¥ focus long enough, everyone will discover you are 


ready to take a picture and you will record several 
“camera stares” when you snap the shutter. Take a 
quick look to see that there aren't any fence pickets 
sticking out of heads, water hydrants connected to 
ears, or other people’s arms extending out from be- 
hind your subjects. Too many arms give a strange 
effect which an Oriental photographer might like 
but which isn’t particularly pleasing to our eyes. 

2. Will you have to stop action? If you plan to 
take pictures anywhere except in the bright sun- 
light, it’s a good idea to use the fastest film. Then if 
you find some of your pictures have people moving, 
swinging, playing tennis or jumping, you will have 
enough film speed to allow you to stop down to 
1/200 sec. at F:6.3 or F:8 (depending on the light 


available). If you have an exposure meter, use it 
as a guide; otherwise the small instruction slip that’s 
packed with your film is a dependable source of 
exposure information. Many professionals use this 
when they don’t have an exposure metef with them. 
3. Is your camera focussed properly? Moving 
about among a group of friends, you will probably 
find that if you are using a camera with an adjust- 
able focus, it will have to be refocussed for each 
picture. You may follow close-ups with distant shots. 
So take a quick check on your focus setting just 
before you snap the picture. If you are using a fixed 
focus, camera like a Duaflex, the focus won’te be a 
problem if you are six feet or more from your sub- 

ject. Closer shots may be on the fuzzy side. 
Continued on page 96 


SOME of the most charming pictures are not planned at all. Like Topsy, they “jest grow”. Candid pictures of 
charming people being themselves or of children at play can carry the viewer into the spirit of the moment. 
The Ruth Orkin color shot, opposite, was made with a Contax; the Sonnar lens was set at F:2, and the shutter 
speed was 1/125th. Harriet Arnold’s beach picture of the Long Island Pirates, below, was made on Ansco Su- 


preme film, 1/100th at F:11, using a K 2 filter. 


“ HARRIET ARNOLD 





PICTURES by natural light are much more common in 
Europe and the rest of the world than in America. A. Modl 
used a miniature to make semi-candid picture above. The 
backlighted picture of a strolling cat was made by another 
German photographer, Peter Cornelius. 





The 
other 
side 


Photographers in other countries 
who would like to exchange letters 
and pictures with you. 


Who are the people whose names appear in Mod-¥ 
ern’s lists of foreign photographers wishing to ex- 

change letters and pictures with Americans? Some- 
times we know little about them except that they) 
have written us, asking that their names be included ¥ 
in our lists. Sometimes their letters are so friendly} 
and detailed that we feel we know a great deal) 
about the authors. Such was the case with the list™ 
of English photographers which began in our May . 


issue. To give you an idea of the typical letters we 7 


receive, we will this time publish two letters in full] 
From Bombay, India, Mr. Sudodh Chandra writes; 9 


“I have been much interested in your plan for 
amateur and professional photographers in all lands 
to exchange news and pictures. And although I have 
read Minicam and Modern for six years, this is they 
first time I have taken opportunity to write you 
After 12 years of amateur photography I have, by 
reading your magazines, reached a standard where) 
my prints are being exhibited in pictorial salons im 
both India and Sweden. It is now my privilege to bey 
the Hon. Treasurer of the Photographic Society of 
India, Bombay, which is the largest society in India 
with a membership of 450. It would give me keen® 
pleasure to exchange letters and photographs with) 
photographers who share similar interests in other™ 
parts of the world. 


Sudodh Chandra 


Malabar View 


Chowpatty Sea Face 3 
Bombay, India 


We know that by publishing Mr. Chandra’s letter} 
along with his address we are focusing attention om} 
him which may result in more mail than he can han 
dle. Heretofore we have not furnished a writers 
address with his letter because we knew that some] 

Continued on page 80 ~ 
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writes: 7 





THE WATERFRONT at Marseille, France 





photo data clip ae for future reference 


ANSEL ADAMS BY 
J. MALCOMBE GREANY, 
JUNEAU, ALASKA 


These formulas supplement Ansel Adams’ article 
on “The Print,” beginning on Page 36. They, also, 
are from Book 3 of his Basic Photo Series, published 
by Morgan & Lester. 


My Personal Variation of the 
Ansco 130 Developer: 

I mix as specified, excepting that I omit the hydro- 
quinone and the restrainer and reduce the sodium 
sulfite to 35.0gm. The metol-glycin combination gives 
a’'very fine neutral tone. I add the antifoggant as 
required to the working solution (see page 39 for fog 
test). My revised Ansco 130 formula is as follows: 


750.0cc 
2.2gm 
35.0gm 
78.0gm 
11.0gm 

1000.0cc 


Metol (Elon, Veritol) 

Sodium Sulfite, desiccated 
Sodium Carbonate, monohydrate 
Glycin 

Water to make 


Normal dilution is 1:1, but for softer effects, dilute 
1:2. If more contrast is desired I add as needed the 
following hydroquinone solution: 


Sodium Sulfite, desiccated 
Hydroquihone 
Water to make 


Beers Two-Solution Formula: 

(From Jordan and Wall, Photographic Facts and 
Formulas, courtesy American Photographic Publish- 
ing Company, Boston. ) 
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ANSEL ADAMS’ 
PERSONAL 
FORMULAS 

FOR 
PRINTMAKING 


To me, this is one of the most useful of all formulas, 
in that a wide range of contrast control is possible. 
The original formula calls for potassium carbonate, 
but I use sodium carbonate with complete success. 


SOLUTION A 


Metol (Elon) 

Sodium Sulfite, desiccated 
Sodium Carbonate, monohydrated 
Potassium Bromide 10% sol 
Water to make 


Water 

Hydroquinone 

Sodium Sulfite, desiccated 
Sodium Carbonate, monohydrated 
Potassium Bromide 10% sol 

Water to make 


These stock solutions are mixed in the following 
proportions to give a progressive range of contrasts. 
The lower-numbered solutions can be further diluted 
for very soft effects. 


CONTRAST LOW 
SOLUTION NO. 1 


NORMAL HIGH 
4 7 


5 
8 
8 


Ie IG. 1 OE 








My personal variation of this formula is to mix the 
above with the exception of the potassium bromide, 
then to add the restrainer (potassium bromide or 
antifoggant) as required for the paper—see page 39. 
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50.0cc 
8.0gm 
23.0gm 
23.4gm 
11.0cc 
00.0cc 


50.0cc 
8.0gm 
23.0gm 
31.5gm 
22.0cc 
0.0ce 
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Edward Weston’s Amidol Formula: 


BD. .5<cSecabensbtdsediectigie viattcabinhsdpaahesadhesaactonkg 800.0cc 
Sodium Sulfite, desiccated...............s.s1seeeeee 35.0gm 
RRR SR. “SEAR allie Series orn? 11.0gm 
aMCSteTL ESIOMEALUE bik. baad ccs cipiinaonasesoncnjsecdscooenseg 7.5gm 
BB Compound (antifoggant; stock solution)...... 60.0cc 
NR Wey RMD, 2555. a ckecso cs Sede eiepstds ead ao stonseis 1200.0cc 


The addition of a small amount of citric acid (5 to 
10 grams ) acts as a preservative. It may slow the 
action of the developer a little, but not seriously. 


Warm-Tone Glycin Developer (Edwal 106): 


TLL ARAM INA SAR EP NR te 750.0cc 
Sodium Sulfite, desiccated................sserese0 85.0gm 
Sodium Carbonate, monohydrated.................. 170.0gm 
GRRE SSIES: PES alee Yad aiegeicuiaeee 28.0gm 
POGUUNOING © ossesn.nsicosessensnteossoversscteesenseveesereee 9.0gm 
Pahasslens Bromide} a sisseiccccsils duacecwiteiciewk 4.0gm 
Potassium Bromide 10% soll.............::cc0cecseeeeeeees 40.0cc 
NAR Beh WUE 6: igs oc's scdachnndas ead aso ee 1000.0cc 


Dilute with 7 to 15 parts of water, the latter dilu- 
tion giving “engraving-brown” effects. 


Stop Bath: 
eae Mall SOR 552 ocii so ie ete ee vues 48.0cc 
Wiles 00 WOE 2s es ee es 1000.0cc 


To make 28% acetic acid, dilute 3 parts glacial acetic 
acid with 8 parts water. Glacial acetic acid is danger- 
ous to skin and the respiratory tract. Do not breathe 
the fumes or allow it to splatter on skin. 


Fixing Baths: 


The standard fixing baths may be found in the 
Photo-Lab-Index. Only the Kodak F-5 is given here: 


1 LITER 1 GALLON 


SIME osc n tabla sivealosmsigtiacenesenscciiwieal 600.0cc 80 oz. 
Sodium Thiosulfate (hypo)........ 240.0gm 32 oz. 
Sodium Sulfite, desiccated.......... 15.0gm 2 oz. 
ACCC ACIE BBB .0..niscicesccc..s0s0000s 48.0cc 6 02. 
Boric Acid, crystals..............0-0+ 7.5gm 1 oz. 
Potassium AlUm .........:0:0c.cee000 15.0gm 2 oz. 
Water to make..........:..scsesseonsseses 1000.0cc 1 gal. 


Always mix the ingredients in sequence as listed 
above. If the acid is added before the sodium sulfite, 
the solution will precipitate. 


Gold-Protective Solution (Kodak GP-1): 


This is a valuable formula; not only does it assure 
permanency of the print, but it also can be used to 
“cool” the tone should the tone be too warm from 
action of the developer, or too warmly toned. 


ne abi EDEL ETAL ALE DS NERO 750.0cc 
Gold Chloride (1% stock sol.).....:..c.:c.ccs0ss000se0ee0es 10.0cc 
Sodium Thiocyanate or Potassium Thiocyanate 10.0gm 
EMT MNS. ssintiins cninne<ccs nent celneas 1000.0cc 


Prepare a 1% stock solution by dissolving 1 tube (1 
gram) in 100cc of water. Add the gold-chloride solu- 
tion to the 750cc water. Dissolve the sodium thio- 


cyanate separately in 125cc water. Then add the 
latter to the gold-chloride solution while stirring the 
latter solution rapidly. Immerse the fully washed 
print (or the print treated with the HE-1 solution) 
for about 10 or more minutes. Watch for a perceptible 
change of image tone; it will gradually become 
slightly bluish-black. Then wash thoroughly for about 
10 minutes, swab, rinse, and dry as usual. Approxi- 
mate life: 30 prints 8x 10 per gallon. The solution 
should be mixed immediately before use. 


Reduction: 

General reduction of the print can be effected by a 
short immersion in Farmer's Reducer diluted 1:3 or 
more. To avoid the possible stain, even after pro- 
longed washing, the iodine-cyanide print reducer 
described in Photographic Facts and Formulas (Wall 
and Jordan) is advised. Local reduction in iodine- 
thiocarbamide (again see Photographic Facts and 
Formulas) is quite practical. The following formula 
is designed to serve as a slight bleach, providing a 
means of clearing the whites and brightening the 
image to a very considerable extent. 


SOLUTION A 
WIE ccvvsievsonsccc Ma cuiaelbicecabiasnded telnimatia 300.0cc 


Potassium Ferrocyanide .............sccevsevsesseeeeeseeee 62.5gm 
Potassium Metabisulfite or Sodium Bisulfite... 4.2gm 
WET 20 DN ses os ccicniainssbifetinn ori thes cians 500.0cc 
SOLUTION B 
GEE vigee-invss-vsceceneninvatibestesnteleseiuhsetenceabsuiaaiate 600.0cc 
Ammonium Sulphocyanate ...........00ceeeeeeeees 330.0gm 
Petals TO oso risrsniiecrcycicroctenssimninigreneh 30.0gm 
WONG 00 WB si... iccscchesmnstnsinnmpsabgieneahitaiaenssoa 1000.0cc 


Take 1 part of A and 2 parts of B and 10 to 15 parts 
of water. Immerse the dry print face up with vigor- 
ous agitation for 5 to 10 seconds. Place immediately 
in water and agitate until the bleaching solution is 
assumed to have been removed from the surface of 
the print. Examine; return if necessary to the bleach- 
ing bath (advised only for a few seconds). If the 
print is wet, or if the solution is too dilute, the middle 
and lower tones may respond to the action of the 
bleach, thereby weakening print values in general. 


Contrast Control: 

The water-bath process, so favorable to the nega- 
tive, can to a certain extent be applied to the print. I 
find that the best developer is amidol and the treat- 
ment is somewhat the same as for the negative. 
Develop until all the important values (below Zone 
VII grays) are visible, then put the print in a tray of 
still water (without agitdtion), and watch for the 
growth of the lighter values. Within a minute or so 
the maximum effect in the water bath is gained, and 
the print should be returned to the developer for a 
short immersion—say 20 seconds--then back to the 
water. The object is to achieve solid black, but also 
the proper eradations of the high values. 
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... especially when the gift is photographic. More r Gi 
to you in the giving; more pleasure to the recipient a 
time it’s used. Pick photographic gifts when ther; gre 
wedding on the way .. . for family birthdays... ex 
your favorite boy or girl sets off for summer camp... ex 


at graduation time. For any occasion, these gifts are su 
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Choose a Kodak Duaflez yo 
for the camp-age boy or girl thi: 


big, brilliant view find 

pact, rugged design—and a 
@ omy of 12 pictures to a roll 

it ideal. The £/8 model, a 
$19.85; a basic model is ayai 
at $12.75. Both have fla 
chronizing shutters. Case, $2.5) 








Pick a Kodak Tourist Camera for your grad- 
vating son or daughter, niece or nephew. 
These compact, capable, smartly styled 
cameras stand out among folding roll-film 
types. Five models, priced from $24.50 for 
the Kodet model to $95 for the superb ““800,"" 
above—equipped with Kodak Anastar f/4.5 
Lens, Lumenized, in super-speed Kodak 
Synchro-Rapid 800 Shutter, with speeds to 
1/800 second! Accessory kit for the three 
top models permits any of four sizes of 
pict including miniature color trans- 
pependeil Kit, $14.50; field case, $10.50. 




























Compact, beautifully styled, ideal for > 
as color, the Kodak Flash Bantam #/4.5 
Fi ash Camera, at right, is a perfect honey- 

eee moon gift, $49.50. Case, $6.00. 
A Kodak Flasholder makes the 
modern flash-synchronized 
Kodak camera complete. Pic- 
tured is the new Kodak Pony 
135 Camera ($34.75; next 
page) with accessory Kodak 
Flasholder ($11.08) and Field 
Case ($6.75). 



























Special MidS.oe vue mnee 


range of any can 
Portra Lenses 1+, 2+, 
are particularly 
close-ups in color or 
white. 

















Filters, too. For the color-film enthusiast, pick a 
Kodak Skylight Filter—it conquers the excess 
bluishness of open shade and back-lighted 
scenes. For black-and-white, the Kodak K2, 












G, Xl, and A are basic filters—available in Quic 
Kodak Combination Lens Attachments to fit Ata 
practically all amateur cameras. A Kodak Settir 
Filter Case, at right, keeps them safe. plete 

Kode 


Prices include Federal Tax where applicable. 
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. More p GIVE yourself a new camera at the start of the new season 

recipient —and it will inject new zest into all the summer's photo- 

when there's graphic adventures. Fine equipment. is stimulating; an 

days... exquisite mechanism encourages you to live up to its 

rcamp.., excellence. Maybe your choice is a fine miniature camera 

. gifts are} such as the Kodak Retina | or Il Camera at right . .. maybe 
a moderately priced miniature such as the new “Pony 
135,” below ... maybe a fine Kodak Reflex Il Camera, or 
a Kodak Tourist “800” Camera (facing page). Whichever 

: Duaflex ¢ you pick, a fine modern Kodak camera will help you make 

Penge Si this an outstanding year. 

esign—and 

2s to a roll 

B model, at 
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ts. Case, $2.5) 








Here's the new Kodak Pony 135 







Quick action, easy operation—these are designed into the new Kodak “Pony 135." 
At a single downward glance, you read diaphragm setting, shutter setting, focus 
Setting, number of exposures made. Tilt the camera up slightly, and you read com- 
Plete depth-of-field data. Kodak Pony 828 Camera, $29.95, for convenient 8-exposure 
Kodak No. 828 Film, has same lens, shutter, body construction. Let your Kodak 
dealer show you the features of these sensational new cameras. 





Camera—runhing mate for the Kodak “Pony 828" 


It's handsomely styled, with me 15 
pin-grained body, satined metal front, 


gxay Tenite top plate—and the price is only 
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In the Kodak Retina II Camera, 
above, a high-speed coated #/2 
anastigmat lens in 1/500-second 
Compur-Rapid Shutter goes 
along with such technical refine- 
ments as reliable focus-coupled 
range finder, automatic film stop, 
film counter, double-exposure 
prevention—and smart Continen- 
tal styling that makes you proud 

to wear this distinguished miniature. $197.75. Above, 
the capable Kodak Retina I Camera, #/3.5, $72.75. 


YOU'VE been wanting a first-class basic 
35mm. camera at a budget price—and 
this is it! Only by actual handling can you 
discover the true excellence of the Kodak 
Pony 135 Camera—its fine balance, ease 
of operation, smart design and superior 
finish—but here are the outstanding 
details: 


LENS: Kodak Anaston Slmm. #/4.5, fully color- 
corrected, Lumenized. SHUTTER: Kodak Flash 
200, cocking type, 1/25, 1/50, 1/100, 1/200, and 
“B.” All basic lens and shutter scales visible from 
above. Red dot markings aid quick setting for color 
and black-and-white under average conditions. 
Focusing, 2) feet to infinity; field-depth scale 
reads for all settings. Plunger-type body shutter 
release, ‘‘safetied’’ until lens tube is extended and 
locked. Automatic film stop and exposure counter. 
Removable back, quick loading. Length, 5% 
inches; weight, only 1714 ounces. 








(Continued on next page) > 
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when your camera wear 
a genuine Kodak case 





Leather where used is 
Grade A top grain, 
exhaustively tested Seams are ruggedly THERE’S no compromise on quality of materials or smartness 
stitched—major ones a h Kodak k . f fi K 
joth hed vinbowned design when Kodak makes a carrying case for a fine Kodg 
camera, Leather wherever used must be top grain, from the G 
A portions of whole hides . . . exhaustively tested for ‘‘crocking" 
bending, scuffing, fading, aging, ‘“‘spewing,”” embossing, ac 
. . . checked for color, gloss, grain, thickness. Linings, adhes 
and metal fittings must also meet exacting tests. And for assem 
standards—see at left and below. 





Before a Kodak case is 
duced, it gets thorough 
ance tests. This is the Field G 
for the Kodak Pony 828 
Fine as it is, it's priced at 
$6.50! Camera, $29.95. 


Mefal fittings are Important shapes 
carefully tested are die-formed— 
and accurately not built up by 
placed piecing. 


In a genuine Kodak case, all seams are ruggedly stitched Where extra support is desirable— 
with tested high-strength thread—and back-stitched or as in the Field Case for the Kodak 
locked by hand where the seam ends at a point of strain. Reflex II Camera—a rust-proofed 
Important seams are both glued and stitched. Die-form- steel shell, 25/1000-inch thick, is 
ing is employed wherever it leads to a sturdier, smarter, used as a foundation for the case. At . 
simpler design. These features add up—giving you the right, outer leather and scuff-resist- t 
best case that can be had for your specific Kodak camera. ant Kodadur lining are turned back 
to reveal the light, sturdy steel foun- 
dation—typical of 
the hidden values 
in Kodak cases. 


Fe re a ial 


There are Kodak cases for 
every Kodak fine camera, and 
( 
every Kodak case says #\@ 


Look for the name before you buy 





A FINE PRINT is the end of a long chain of 
events .. . and print quality begins with the 
right film. There’s a Kodak film to fit every 
problém—so, play safe. Select the correct 
Kodak film—time-tested, task-fitted—and be 
sure of a sound beginning. 





KODAK PLUS-X FILM 


Fully panchromatic, fast, fine-grained; an ideal basic 
choice for most outdoor work and much indoor work. 
Intermediate in speed and grain between ultra-fast 
Kodak Super-XX Film and micro-grained miniature 
films. All popular roll and miniature sizes. 


KODAK SUPER-XX FILM 


Ultra-fast, fully panchromatic with very high sensitiz- 
ing for tungsten light, and moderately fine in grain— 
this is the basic film for difficult light conditions, night 
and day, indoors and out. Many use it as an all-purpose 
film, for all conditions. Roll, miniature, and sheet film. 


KODAK PANATOMIC-X FILM 


Almost microscopic in grain, moderate in speed, fully 
panchromatic—this is the basic film for high-ratio 
enlargements from miniature-camera negatives. Minia- 
ture and sheet film only. 


KODAK VERICHROME FILM 


Fast, orthochromatic, with high quality and special 
advantages in outdoor and flash work. More experts 
need to know this popular snapshot film. Rolls only. 


KODAK SHEET FILMS 


Top-speed Kodak Super Panchro-Press, Sports Type 
... Super Panchro-Press, Type B . . . long-scale Kodak 
Tri-X Panchromatic Film... dependable Kodak Por- 
trait Panchromatic . . . Super-XX and Panatomic-X... 
truly a magnificent selection, to meet every exacting 
requirement. 


xk * 


Quality begins with your choice of film—but it's finally won 
or forever lost on your enlarging easel and in your print 
trays. Here again, you can give yourself the best breaks . . . 
can lift your level of performance . . . by selecting from the 
Kodak family of enlarging papers. Fast, full-scale Kodabro- 
mide Paper, with its wide range of contrast grades to fit 
virtually every negative ... fast, warm-toned Kodak Platino 
Paper . . . versatile Kodak Opal Paper, with its amazingly 
wide range of tint-texture types, and unique responsiveness 
to skilled manipulation. These are the papers that yield 
prints you're proud to show, the papers you can depend on 
for quality and performance every time. 
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Color, too In color as in black-and-white, Kodak 


materials fit every task. Sparkling Kodachrome and Kodak 
Ektachrome Films; easy-to-use Kodacolor Film; Kodachrome 
and Kodacolor Prints and Enlargements; and Kodak Dye 
Transfer materials—here is a selection to meet your every 
problem, every need, with every assurance of success. 


ever make movies? maybe this is the season to begin 











Choose your movie maker 
from these fine . 
Cine-Kodak Cameras 


Low Camera Price . . . Full 8mm. Operating Economy 

Cine-Kodak Reliant Camera, f/2.7, is wonderfully eco- 
nomical to buy . . . and to use. This low-cost movie maker 
—only $79, complete—takes full-color and black-and- 
white films in inexpensive 8mm. rolls . . . makes 20 to 30 
full-length movie scenes for as little as $2.85, including 
Federal Tax and processing! 

Luxury features, too. Fine //2.7 prefocused Ektanon 
Lens . . . easy, sprocketless loading . . . choice of speeds, 
including slow motion... built-in exposure guide... 
direct acceptance of a 3-times accessory telephoto. 

Want extra lens speed . . . extra close-up range? You can 
have that, too, in the Reliant! The twice-as-fast lens of the 
f/1.9 Reliant focuses from infinity to as close as 12 inches 
from the film plane. Yet, it’s just $97.50. 

Select either Cine-Kodak Reliant Camera. A wonderful 
movie maker ...a splendid buy ... in either model. 


Wide Filming Range . . . Unmatched Convenience 

It’s Cine-Kodak Magazine 8 Camera if you want the top 
movie maker in the “Eight” field. Here’s everything youll 
ever need in 8mm. filming, plus the handiest method of 
loading ever devised. The Magazine 8 takes film in mage 
zines—just open the camera, slip in the film, and close the 
cover. That does it—you’re set to shoot! 

Every advanced feature—fine, focusing f/1.9 Ektanon 
Lens . . . enclosed finder, adjustable for the standard lens 
and eight accessory Kodak-made wide-angle and telephoto 
lenses . . . exposure and scene-length guides . . . wide choice 
of filming speeds . . . and others. Only $147.50. 


Large-Size 16mm. Movies . .. Wonderful Ease of Use 

Cine-Kodak Magazine 16 Camera is the 16mm. counter 
part of the Magazine 8... teams all its luxury features 
with the ability to make big movies, suitable not only for 
home shows but for 10- or 12-foot screenings in club 
rooms and auditoriums. 

There’s another big extra, too—Cine-Kodak Magazine 
16 Camera is supplied with the famous Kodak Cine Ektar 
25mm. f/1.9 Lens, a member of the superb series of lenses 
that are the finest ever produced for 16mm. and 8mm. 
motion-picture cameras. 

It’s trim, compact . . . and every ounce a movie maker! 
$175 buys it—complete. 

Prices include Federal Tax 


EASTMAN KODAK COMPANY 


Rochester 4, N. Y. 
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CASTLES 


rom the air 


THE ROMAN CONQUEST left 
many marks on the placid English 
countryside. On a hill in Woden Law, 
Roxburghshire, Roman seige lines 
form a pattern of ditches about 

an Iron Age hill fort. Aerial 
photographs like the one above 
have proved invaluable in locating 
ruins dating back to 60 BC, many of 
which now lie entirely below ground. 


BEAUMARIS CASTLE in Anglesey, 
North Wales, was built by 
Edward I in the late 13th Century. 
Today it stands as a splendid 
example of Medieval English 
architecture. The low-altitude 
aerial photograph shows with 
startling three-dimensionality 

the castle’s strong fortifications: 

its gatehouses and bastions, outer 
wall and moat. Also pointed out 
is the imprint of the 20th Century 
at Beaumaris: two tennis courts. 


Along with cruising on the Thames, a Sunday afternoon diversion 
always popular with English folk has been scouring the country- 
side for ancient ruins. Archaeologists, too, have found in Great 
Britain a happy hunting ground nearly as rewarding as such 
famous spots of antiquity as Crete and Mesopotamia. Recently, 
much of their work on Britain’s historic sites has been made 
possible by aerial photography. Often ruins, long covered over, 
are revealed to the camera through chemical discolorations of 
the soil and through “crop markings.” Two examples from an 
exhibit at George Eastman House are shown here. The entire 
exhibit is the work of Dr. J. K. St. Joseph of Cambridge. 





Ernest Lindgren tells how you can use 


your movie camera to produce 


exciting, dramatic films 


DRAMATIC TECHNIQUE IN 


BY ERNEST LINDGREN, Curator, British Film Institute 


“Amateurs have all the fun!” is an overworked say- 
ing that in moviemaking holds more than a grain of 
truth. For in commercial film production the cam- 
eraman must ordinarily be content to photograph, 
under the guidance of.the director, the scenes that 
have been planned in the shooting script. The ama- 
teur cameraman, on the other hand, is regularly pro- 
ducer, director, photographer, and editor all in one, 
and is free to conceive and carry out his film projects 
exactly as he wishes. 

That such a one-man film unit can be highly suc- 
cessful was demonstrated by Robert Flaherty when 
he made Nanook of the North in 1920, with the Hud- 
son Bay Eskimos his only companions, and more 


recently in filming Louisiana Story. But whether the 
work of one or the collaboration of many, a success- 
ful movie depends above all upon intelligent camera 
management. The modern motion picture camera is 
a versatile instrument. To use it creatively to its full- 
est capabilities is a challenge to every moviemaker. 

One may imagine a director sitting, perhaps, in 
the quiet of his own home, working through the 
script and trying to visualize how he wants certain 
shots to appear; it may be his first detailed study of 
the script prior to shooting, or shooting may already 
have begun, and he may be concentrating particu- 
larly on the shots which are to be taken on the follow- 
ing day. In his mind’s eye he sees the screen, a plain 





THIS ARTICLE ON MOVIE CAMERA TECHNIQUE IS TAKEN 
FROM ERNEST LINDGREN’S OUTSTANDING BOOK The Art 
of the Film. PUBLISHED RECENTLY IN LONDON BY ALLEN 
AND UNWIN, LTD., IT IS AVAILABLE IN THIS COUNTRY 
THROUGH THE MACMILLAN COMPANY, PRICED AT $4.00, 


THE FILM 


white rectangle. How shall he arrange his picture 
within this space? What factors govern his choice, 
and what resources of the camera can he call upon? 


Life Through a Window 


He seems to be in a position very similar to that of 
an artist planning a picture to be painted on canvas, 
but in fact the problems which confront him are 
fundamentally different. First, and most impor- 
tantly, the shot he is planning is not meant to be self- 
sufficient, like an artist's picture, and to be studied 
at length as a complete whole. It will be on the screen 
for only a brief space of time, a fleeting period which 
the spectator is powerless to prolong, and it will be 
preceded and followed by other shots: that is to say, 
it will be merely a single element in a continuous flow 
of images, and its character, indeed, the justification 
of its very existence, are dependent on the contribu- 
tion it can make to that visual flow. The ruling con- 
sideration in the director's mind will be the part that 
he wants the shot to play in the edited scene, the way 
in which the shot is to be related dramatically, logic- 
ally and pictorially, to those preceding and those 
following, so that with them it forms a unity. 

A second vital difference between painter and 
director is that the director's picture is a moving one. 
This virtually nullifies the ordinary laws of pictorial 
composition. Movement becomes the vital factor in 
composition and overshadows everything else. A still 
taken from a certain shot may look pleasing to the 
eye because a mass of trees in the distance on the 
right is balanced by a building in the left foreground, 
and a white winding road links the two in a unified 
pattern; but when the same shot is shown on the 
screen, the figure of a man, so small as to escape 
notice and to have no importance in the still, may be 
moving, and immediately that movement is the most 
compelling focal point in the whole picture. Or again, 
a still may show a rider on a rearing horse, their fig- 
ures making a perfectly proportioned arrangement 
within the rectangle of the still; but the frame from 


THE BIG CLOSE-UP, used sparingly, can add telling dra- 
matic impact to a film. An effective example is the still, oppo- 
site, from Battleship Potemkin, directed by Sergei Eisenstein. 


A NIGHT MOB SCENE for Cineguild’s production of Oliver 
Twist is shown above in the making. David Lean, the director, 
found the camera angle he wanted on a roof 60 feet above 
ground. BELOW: Another Lean film, Madeleine, used a tilted 
camera to itensify the abandon of a Scottish highland reel. 

















— 


which that still is printed may be one of a hundred 
or more in the shot, and the only one amongst them 
all which gives such a pleasing picture. When the 
shot is projected we follow the movement as a whole: 
we do not linger over the one flashing moment which 
the still reproduces. 

That is why stills are so misleading when used as 
illustrations of films. To select out of the 150,000 
frames of which a film may be composed, the few 
which make pleasing pictures is itself a minor art 
which, like poker-work and the jig-saw puzzle, re- 
quires a certain niceness of judgment, and the pic- 
tures so selected may revive memories for those who 
have seen the film; but of the things which really 
matter in a film they can tell us almost nothing. 

There is one further difference between director 
and painter which merits attention: whereas the 
painter is normally free to compose his picture in a 
space of any size and shape he may choose, the film 
director is forced to work always with a standardized 
horizontal rectangle in the fixed proportions of four 
to three. These proportions do not, unfortunately, 
lend themselves equally to every type of composi- 
tion. They do not allow the director to set off most 
effectively extended panoramic shots (such as that 
of the Teutonic knights in Eisenstein’s Alexander 
Nevsky advancing out of the horizon across the ice 
of Lake Peipus) which require a frame horizontally 
elongated; they are not altogether suitable to single 
portraits or group compositions requiring a single 
compositional centre; and they are entirely inimical 
to a narrow upright composition. 

One way in which the rectangle is sometimes used 
as a positive element in composition is in setting the 
vertical axis of the frame at an angle to the vertical 
axis of the subject. This is done by taking the shot 
with the camera tilted to one side, so that the lower 
and upper limits of the film are not horizontal but on 
an incline; when this shot is projected on to the 
screen, the frame will, of course, be horizontal to the 
projector gate, and it is the subject which will appear 
to be tilted sideways. 

Such a device was used in Brief Encounter. Just 
after Alec (Trevor Howard) has left Laura (Celia 
Johnson) for the last time, she is shown sitting be- 
numbed with grief at the railway refreshment-room 
table. Slowly the image tilts to one side. At the sound 
of an approaching express she rushes out to the plat- 
form (shown in two shots, with the same tilt). Then 
as we see her face in close-up, the lights from the 
train rushing across her face and her hair streaming 
in the wind, the image slowly returns to the hori- 


MOVIE RETAKES mean wasted time and money, and the 
variations in camera set-up required for effective editing must 
be planned well in advance. On these two pages are shown 
frames from eight successive shots of David Lean’s Brief 
Encounter. They demonstrate the variety of camera positions 
which go to make up a single scene of today’s motion pictures. 
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zontal. The crisis, the impulse to throw herself be- 
neath the train, has passed. 

This lateral tilting of the camera, however, is not 
a device capable of wide application. For the most 
part the director must accept the fact that he looks 
on life always, as it were, through the same window. 
It is a window which has the greatest freedom of 
movement; it can stand nearer to a scene or farther 
away, it can be placed at any angle, and with each 
change of position the content and the pattern of the 
picture isolated within its margins will be different; 
but the rectangle itself remains unchangeable. 

There are numerous factors which govern the com- 
position of a shot, but they can be grouped under 
three main heads: first, the form or movement of the 
subject itself, secondly, the position or movement of 
the camera in relation to the subject; and thirdly, the 
way in which the subject is lit. 

In the earliest films it was the first of these, of 
course, which was all-important. The story was told 
entirely by the settings and the action, the camera 
remaining stationary throughout the whole of a scene 
and simply recording what took place in the front of 
it. The set was lit by ordinary sunlight, either in the 
open air or beneath the glass roof of a studio. The 
development of film technique brought a much 
greater flexibility in both camera viewpoint and 
lighting. The first was associated with the develop- 
ment of editing, which brought the camera, as it were, 
into the midst of the action, and caused it to look 
now at this detail, now at that, now in one direction, 
now in another; the second was associated with prog- 
ress in studio lighting and in the sensitivity of pho- 
tographic emulsions. 

First among the factors which determine tlie char- 
acter of the picture in the frame is the distance be- 
tween the camera and the subject. If the distance is 
very great, tze result will be an extreme long shot, 
or distance shot. If it is very short, the result is a big 
close-up. Somewhere. in between lie the long shot, 
the medium long shot, the medium shot, the medium 
close shot and the close-up. These distinctions are 
necessarily relative and it is impossible to fix precisely 
the dividing lines between them. The normal stand- 
ard of measurement is the human figure. A shot taken 
at such a distance from a man as to make him appear 
quite small in the rectangle is a long shot. If the cam- 
era is brought nearer, until the figure of the man, 
standing upright, is just within the rectangle, we 
begin to enter the region of the medium shot; a posi- 
tion nearer still gives a medium close shot, with the 
man shown from the waist up. A close-up is a shot 
taken from such a distance that, in relation to the 
human figure, only the face would be shown; and a 
big close-up would show a portion of the face. 

The general character of the shot having been 
fixed in terms of distance from camera to subject, the 
next thing to consider is the viewpoint. Should the 





CHARGED with the murder of her lover, Madeleine (Ann Todd) hesitates before mounting the steep steps to face the Edin- 


burgh High Court. This still from Madeleine shows a forceful use of the wide-angle lens combined with low camera angle. 


shot be taken at normal eyelevel, or above it, or 
below it? Should the subject be shot from the front 
or the back or one side? It is clear that the shorter the 
distance between camera and subject, the more 
marked is the change which can be produced by a 
given change of viewpoint; to put it in another way, 
the close shot, for the purposes of composition, is 
much more under the cameraman’s control, more 


plastic, than the long shot. In the case of a near sub- 
ject, there are dozens of different. viewpoints from 
which the shot may be taken; the director's task is to 
choose precisely that one which will be most effec- 
tive for his purpose. 

One or two examples will give some indication of 
the possibilities involved. If the camera is raised 
above eye-level so that it looks down on the subject 
it will produce a picture in which the subject appears 
dwarfed and of diminished importance; contrariwise, 
if placed below eye-level and directed upwards, the 
size and importance of the subject will appear exag- 
gerated. The German film of 1925, The Last Laugh, 
directed by F. W. Murnau, depicts the bitter humili- 
ation of the doorman of a large hotel who has become 
too old for his job, and is made the lavatory atten- 
dant. All the shots of the doorman as he struts about 
in his magnificent gold-braided uniform in the early 
part of the film are taken from a point a little below 
eye-level, to enhance his grandeur; after he has had 


THE MAGICAL POWER of the shoemaker (Leonide Mas- 
sine) over the girl (Moira Shearer) is made clear by the dra- 
matic lighting in this still from the Powell-Pressburger film, 
The Red Shoes. Photos this page and page 65, courtesy J. 
Arthur Rank Organization. 
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SUBTLY CONTRASTED high and low viewpoints, above, were used to portray Emil Jannings as the grandiose doorman in 
The Last Laugh (see text). BELOW: In this still of Ingrid Bergman from Alfred Hitchcock’s film, Notorious, the unusual 
Viewpoint and distortion produced by a wide-angle lens give dramatic intensity to the girl’s realization that her coffee is poisoned. 


his uniform stripped from him all shots in which he 
appears are taken from a point a little above eye- 
level, looking down on him to emphasize his dejec- 
tion. The difference between the two points of view 
is very slight, but itis; nevertheless, deliberate and 
effective. 

Sometimes a shot is taken from a particular view- 
point to create a suggestive relationship between 
separate figures or objects in the shot. A classic exam- 
ple is to be found in that scene in Eisenstein’s film 
The General Line, where the peasant Martha Lap- 
kina comes to beg the loan of a horse from a wealthy 
kulak sunning himself on his raised verandah. A shot 


taken from a point immediately behind him and look- 
ing downward puts the huge bulk of his barrel-like 
back and fat-creased neck in the foreground, while 
away below in the background stands the pathetic- 
ally minute and timid figure of Martha, 

One could multiply such examples almost end- 
lessly. In each shot in a well-made film in which the 
director has had the choice of several viewpoints, 
the one finally chosen, whether it appears quite ordi- 
nary or strikingly unusual, will have been chosen 
deliberately and for definite reasons; and once again, 
the overriding consideration must always be the part 

Continued on page 88 
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Reflex 


Camera 


Buy 


on the market! 
























MODEL B 


‘76% 


FED. EXCISE TAX 


No Other Reflex Camera At Any Price 
Gives You So Much For So Little | 


e ogg F:3.5 coated selected Wollensak 
ens 


Ground-glass viewing panel gives you 
print-size preview before you click the 
shutter 


@ Needle-sharp focus by easily accessible 
side knob 


Focusing magnifier for micro-sharpness 
Depth of field scale 
Dependable tested Wollensak shutter 
(1/10-1/200 sec.) 

@ All-metal, electrically-welded construction 

@ 24x24” prints—12 from a 120-size roll 
Essenkay Color Adapter. Take Kodachrome shots 
with your Ciro-Flex. Write for details. 


Wholesale Distribution By 






























* Burke « James, Inc.” 





Write Dept. MP6 for full details on the above, 
and on the SOLAR 120 Enlargers, perfect com- 
panion for Ciro-Flex Cameras. 
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Closing Name of Salon For Entry Blank, 
Date Date of Exhibition Write to 
Exhibit * Third Annual Exhibition of Marine 
to Photography. Mariners’ Museum, New- 
see port News, Va., May 7-28. 
Exhibit * Twelfth International Salon of Nature 
to Photography. Buffalo Museum of Sci- 
see ence, Buffalo, N. Y., May 16 - June 13. 
eee * Thirteenth Memphis Salon of Photog- | Mrs. Louise Clark, 
5 raphy. Brooks Art Gallery, Overton | Brooks Art Gallery, 
Park, Memphis, Tenn., July 2 - 30. Memphis, Tenn. 
June * Third Dixie Salon. High Museum of Die = 7 ao 
15 Art, Atlanta, Ga., July 2 - 16. Bidg., Atlanta 3, Ga. 
*% Second Hawaii International Color Fred K. Ishibashi 
June Slide Exhibit. Honlulu Academy of Arts, ; ; 
ri Ne sed P. ©. Box lisa, 
30 Honolulu, Hawaii, and principal cities Sacanitaies - Nitta 
in the Territory of Hawaii, July 15 - 29. i : 
Falmouth Camera Club's Sixth Inter- B. McKean, Esq., 
. ape Kaz Bek’'’, Kim- 
July national Exhibition of Photography. 
‘ berly Park Road, 
7 Royal Cornwall Polytechnic Hall, Fal- 
mouth, England, July 31 - Aug. 12 Falmouth, Cornwall, 
. dj : 2 England. 
jul *% Second Asheville International Exhi- | Mrs. M. F. Cipar, No. 
Hf bition of Photography. Battery Park | 55 Woodfin Apts., 
Hotel, Asheville, N. C., July 31-Aug. 6. | Asheville, N. C. 
Ninth International Salon of Photo- Foto-Cine Clube 
July e ? Bandeirante, Rua 
graphic Art at Sao Paulo, Brazil. Sep- 
15 Avanhadava 316, 
tember, 1950. y 
Sao Paulo, Brazil. 
July * Third Hartford International Salon ears hear ee 
18 of Photography, Aug. 5 - Sept. 10. West Hartford, Conn. 





* follows P. S. A. recommended practices 





















ink, 





Clark, 
allery, 





, siz 
' Ga. 
3, Ga. 


ashi, 
133, 
aii. 





Esq., 
Kim- 
‘oad, 
nwall, 





r, No. 
Apts., 





‘lube 
Rua 
316, 
1zil. 
ylanc, 
Lane, 
Conn. 
bettie 

















F-A-S-T Pacemaker 
SPEED GRAPHIC Snares 


Pictures at '/1ooth Second! 


Functionally designed focal-plane shut- 
ter with governor-controlled speeds is 
just one of the many outstanding fea- 


glass focusing, drop-bed for wide an- 


| gle lenses, parallax-correcting optical 


tures of the universally used Pacemaker | 
| hand, rising, tilting front standard, 
| rack and pinion focusing, folding in- 
| finity stops—and many, many others! 
|The dependability that has made 


Speed Graphic. This means greater shut- 
ter speed accuracy that is especially im- 
portant with the increased use of color 
film. 

This dependable shutter has six speeds 
—1/30, 1/50, 1/125, 1/250, 1/500, 
1/1000. Direct-reading shutter speeds 
simplify focal-plane shutter operation. 
Built-in focal plane synchronization is 
standard equipment at no extra cost! 
Shutter speeds may be changed without 
firing the flash bulb. 

And to operate this back (focal-plane ) 
shutter or front (between-the-lens) shut- 
ter you have the handy Body Release 
that trips either shutter depending on 


your selection by means of the Shutter | 


Selector! The front shutter can have 
speeds from 1 second to 1/200, 1/250, 
or 1/400 depending on size and type. 
Having 23 new PLUS features in all, 
the Pacemaker Speed Graphic is more 
than ever the top camera of its type! 
Some of these features include: ground 


THERE’S A PRIZE-WINNING GRAFLEX PRODUCT FOR YOUR 


New Century GRAPHIC 
yours for only $99.50 


complete with lens, shutter, 
and sheet film holder. 244x344 
pictures, 103mm f/4.5 Trioptar 
lens, coated, color-corrected. 
Has many outstanding fea- 
tures of famous Pacemaker 
Speed Graphic plus... 


NEW GRAFLOK BACK 


that allows complete inter- 
changing of standard 
Graphic film holders and 
film pack adapters with 
the... 


NEW ROLL HOLDERS 

for popular 120 roll film! 
wo sizes: for eight 244x344 

or twelve 214 x 24 pictures! 

No ruby windows, fully auto- 

matic! Visual film counter! 

Genuine Morocco leather cov- 


ering! Only $1 9.95 


























and open frame view finders, adjust- 
able leather handle to custom-fit your 


Pacemaker Graphics the favorite of 
Press, Commercial, and Professional 
photographers will make it your fa- 
vorite too. ° 


Pacemaker 


CROWN GRAPHIC 


Identical in every detail to the Pace- 
maker Speed Graphic except for focal- 








plane shutter. Both cameras available | 


in 21/,x314, 314x414, 
and 4 x 5 sizes. Ask 


your Graflex Dealer for 


o | 








tion! No obliga- 
tion, of course. 


4 SINGLE-LENS REFLEXES 
{7% Super D Graflex and 
' He low-priced R.B. Series B. 
Graflex — finest single-lens 
reflexes made now have 
amazing Ektalite Field 
Lens that collects light 
and brightens image on 
ground glass for criti- 
cal focusing. Your 
viewing lens is your 
taking lens! No par- 
allax-correcting nec- 

. essary. The picture 
you see—right side up—on your ground 
glass is the picture you'll record on film! 


In addition, the Super D Graflex has the 
well-known Automatic Diaphragm that al- 
lows “wide-open-lens” focusing until shut- 
ter is tripped! Looking down the hood is 
like looking at your subject directly—no 
dark edges, every detail shows up bright 
and clear for easy photography! See the 
Super D Graflex with built-in flash syn- 
chronization and R.B. Series B Graflex at 
reduced prices today! 













a complete demonstra- | 


| 


; 





NEW GRAFMATIC 
FILM HOLDER 





Fast-action, light-weight, size of pack 
adapter. Holds six 244x314 exposures. 
Permits wide choice of sheet film 
emulsions, both b-w and color. Auto- 
matic film counter. Quickly inter- 
changeable. Models for Graphic and 
Graflex backs. Only $15.95 











EVERY NEED! 
GRAPHIC VIEW II 


—most versatile camera 
made—takes every kind 
of picture! Now—with 
four new features: New 
front and rear standards 
with all tilts on optical 





| axis. New longer bellows draw for extreme 
| close-ups. New four-sided removable focus- 





and durable 


ing hood. New beautiful 
“Hammer Tone” finish. 


GRAPHIC GRAFLEX PHOTOGRAPHY 


—published by Morgan and Lester—is a 
book needed by everyone in- 
terested in making prize-win- 
ning pictures! It’s truly “the 
master book for the larger 


camera.” Only $4.50 





MAIL COUPON TODAY! 


Graflex, Inc., Dept. 329 
Rochester 8, New York 


Forward details on; Pacemaker Graphics [) 
Century Graphic [1] Roll Holders [) Graflexes [J 
Graphic View I! [] Accessories [) 
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Photographer 


WILLIAMS’” 
Sensational 


MOVIE, COLOR 
SLIDES-and STILL 
PHOTOS with a 
Film Exchange 
Plan...You can get 


MOVIES tow as $19 


Act Now-Free Literature 
and Sample Color Slide! 


to cover mailing costs 


H. DOC 


YWOOD 38, CA 



































BAJA REEL CASES 


with Foam Rubber Cushions* 
, REELS IN 
rtitions. No rattling. * Ex- 










wing. 8mm 
styles available at. "leading 
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BARNETT = a JAFFE E. 


637 Arch St., Pha 6, Pa., U.S. ry 





QUICK 8-1GMM MOVIE 
TITLES WHEN SHOOTING 
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The Champion 
400 ft., 16mm sound, b. & w. 


Official Films, Charlie Chaplin 
The element of comedy employed by 
Chaplin thirty or forty og ago is still 
food today. In spite of the age of this 

it’s still tops. The children will 
laugh just as hard as their grandfathers 
did and adults of any age will find 
The Champion entertaining. 

Charles Slocus (Charlie Chaplin) 
is matched with a bruiser, easily twice 
his size. The day is saved by Charlie’s 
pugnacious dog and the highly origi- 
nal and unusual footwork of the 
champ. The pantomine of this film is a 
study in a lost art. 


Three ona Trail 


400 ft., 16mm sound, b. & w. 
Castle Film, Hopalong Cassidy 


Three on a Trail is edited from the 
best shots of a full length Hopalong 
western. It is the story of a stagecoach 
hold up, a girl and a raid on the hide- 
out of a dastardly villain. 

As long as there are men and chil- 
dren, Bill Boyd can go on making 
Hopalongs and can be assured of an 
appreciative audience. This series 
from Castle is one of the best in west- 
ern entertainment. 


Know Your Baby 


400 ft., 16mm sound, b. & w. 
Sterling Films 


The Department of National Health 
and Welfare has produced this film for 
the use of mothers who are interested 
in giving their new baby a good start 
in life. It covers the care of infants 
and the relationship between the new 
baby and older children in the family. 
This is suggested for an audience of 
mothers only. 


Crow Crazy 


400 ft., 16mm sound, b. & w. 
Castle Films, Andy Panda 


Walter Lantz may have had Woody 
Woodpecker in mind when he made 
this film. A crow is determined to clean 
out the corn field and neither Andy 
nor his hound dog can prevent him 
from aceomplishing his greedy pur- 
pose. The crow uses magic, unfair 
practices and misrepresentation. Nor 
does virtue win out, for in spite of the 


previews films for home screening 





best efforts of Andy and the dog, the 
crow gets the corn. Not so the audi 
ence. This is a better than average 
cartoon. 


Web of Danger 


6 reels, 16mm sound, b. & w. 
Library Films Incorporated 


Web of Danger is a timeless action 
picture of two steel riveteers and a 
girl. Adele Mara, who later starred in 
“Sands of Iwo Jima” is the girl and 
Bill Kennedy plays the male lead. 
Ernie Reardon (Bill Kennedy) and 
Bill O'Hara (Damian O'Flynn) are 
two “cats” who fight like demons on 
the ground but run a job with smooth 
precision. While they are working on 
a bridge in the West, their trouble 





comes to a head. To the superstitious 
bridge workers, a girl in camp means 
trouble and of course that’s exactly 
what they have plenty of. A flash flood 
cuts off the camp and makes the un- 
finished bridge the only avenue of es- 


cape for several thousand families 
stranded in the valley. The men forget 
their feud long enough to complete 
the bridge. 


Belshazzar’s Feast 


16mm sound, b. & w. 
United World Films, Inc. 


The J. Arthur Rank Organization of- 
fers a series of story sermons blending 
the delivery of the sermon with effec- 
tive drawings which show important 
events in the story. Belshazzar's Feast 
depicts the fall of Belshazzar’s king- 
dom, and Daniel’s interpretation of 
the writing on the wall. 

Other stories, presented in the same 
manner, are, A Great Cloud of Wit- 
nesses, and Naaman the Leper. These 
films are well produced and will work 
in with any religious or educational 
program. 


EDITH SHEPHERD 
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Now you can get a fine BOLEX Smm 


> 


Motion Picture Camera 


for only ‘99° — the NEW BOLEX L-8 


Here’s what to look for 
when buying a new 8mm 
Motion Picture Camera — 
Accept nothing less! 


The Bolex L-8 gives you: 


Foolproof Threading: Requires less than a min- 
ute. No loops to form. Uses economical reel film 
which offers a larger variety of film types and 
gives better pictures when lens opening is 4. or 
larger. Film Capacity: 25’ daylight loading 
spools. Double-eight films either color or black- 
and-white. Viewfinder: Telescopic type, exact 
in picture area. Corrected for %”, 1” and 144”. 
Footage Counter: Automatically resets to zero 
when film is removed. End Pointer: Black pointer 
appears in viewfinder as film nears end. Gov- 
ernor-Controlled Spring Motor: Spring cannot 
be over-wound; handles 7’ of film in one wind- 
ing. Maintains constant speed. Variable Speeds: 
12, 16, 24, and 82 frames per second. Trigger 
Release: Release button provides for the mak- 
ing of exposures by the fingertip release method ; 
also is safety lock. May be locked in run or stop 
position. Fully Protected Pressure Plate: Holds 
film against either vertical or horizontal move- 
ment, assuring rock-steady pictures. Light 
weight: 1 Ib. 12 oz. with lens; dimensions 4%” 
x 34%” x 1%”. Genuine Leather Finish: Trim is 
highly polished chrome. 


*The Heart of a Perfect Picture 
is a KERN-PAILLARD LENS 


f Ss Kern-Paillard Ciné Lenses 
4 are unsurpassed by any 
other make. Computed, de- 


signed and constructed by 
Swiss Precision Craftsmen, 


Kern-Paillard coated lenses 
get corner-to-corner detail 
on the film. 


The NEW BOLEX L-8 is also 
available with a fine Yvar %” 
f/2.8 lens in focusing mount at 
total price of $119.50 fed. tax sulle 


inc. ee 


















The NEW BOLEX L-8 is equipped with 
genuine Kern-Paillard*12.5mm Yvar f/2.8 
Fixed-Focus coated lens 


OME MOVIES, made with the 
H new Bolex L-8, will become 
one of your most priceless posses- 
sions. With this fine new camera, 
you can be sure that the scenes 
you shoot—in color or black and 
white—will live again in all their 
lifelike clarity on your screen. 


The new Bolex L-8 has been de- 


MOTION 
PICTURE 
CAMERAS 


Bolex Cameras are sold and serviced 
through leading camera dealers everywhere, 


signed and constructed like a fine 
Swiss watch by skilled Swiss pre- 
cision craftsmen. Their meticulous 
workmanship assures you of de- 
pendable performance every time 
—under any condition. There is 
nothing like a Bolex! 

You'll find you can always de- 
pend upon your new Bolex L-8! 





r = amen ewan 
| PAILLARD PRODUCTS, INC., 

265 Madison Avenue, New York 16, N. Y. 
Gentlemen: Please send me free descrip- 
tive booklet on Bolex cameras and Kern- 
| Paillard lenses, and name of my dealer. 




















Name 

Address. | 

City. | 

State. Rae 
| MP 650 | 





If you own a movie camera 
. you can’t afford to be 
without a matched set of 


S/gect LENSES 


Your movie camera is an excellent invest- 
ment, but you won't be getting full return 
unless you make maximum use of it. That is 
why you need a matched set of ELGEET lenses 
—a telephoto for distant action, intimate 
close-ups—a wide-angle to get the whole 
scene without "chopped-off” heads. Low in 
price, high in quality, there is an ELGEET Lens 
for your every requirement. Your dealer 
stocks them for you. See him today! 


FOR 8MM CAMERAS 
Wide-Angle 


Telephoto 


*Registered 


FOR 16MM CAMERAS 


Telephoto 


Be EQ. Gage. 
‘ee oe 


oo ee 


All ELGEET lenses are fully color-corrected and 
hard-coated with “Elcote’—your guarantee of 
quality pictures. 


Elgeet OPTICAL CO., INC. 


73 ATLANTIC AVENUE, ROCHESTER, N. Y. 
Precision Optical Products 


Where Guality is Important... ELGEET LEADS 
TE RENNIN RIC 
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new products 


Prizes for Screen Buyers 


Evidence of the widespread popular- 
ity of home movie and slide projection 
comes from Da-Lite Screen Company, 
who announce they will soon produce 
their 2-millionth screen. 

As a part of the company’s forty- 
first anniversary program, 41 purchas- 
ers of Da-Lite Screens will be 
awarded prizes. The buyer of the 
2,000,000 screen will receive (from 
Da-Lite) a refund of the purchase 
price of the screen, plus a $25.00 U.S. 
Savings Bond, while the buyer of each 
of the other 40 anniversary screens 
will receive the retail price of the 
screen. 

Gift certificates will be attached to 
the 41 screens at the factory, so that 
their distribution to dealers will be 
left entirely to chance, The screens 
are packed in regular shipping cartons 
without any special mark or identifica- 
tion. Until the screens are purchased 
no one knows which cartons contain 
gift certificates. 


Duo-Prism Focusing 


The Rectaflex, a new 35mm precision 
camera produced in Rome, Italy, fea- 
tures a unique focusing aid called the 
“Duo-Prism Focuser.” Its operation is 
described as follows: 

“The camera’s finder is viewed 
through a large window directly be- 
hind the lens. The full image is seen 


on a ground glass in the same manner 
as several other cameras recently in- 
troduced. The ‘Duo-Prism’ focuser of 
the Rectaflex, however, produces a 
clear circle in the center of the image. 
The circle bisected by a clear diagonal 
strip (see diagram) and in the.strip 
area, a portion of the object is seen 
without diffusion. When the object is 
not in focus a narrow segment of it 
appears tilted within the strip. As 
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QUALIFY PICTURES CO. 


5634 SANTA MONICA BLVD., HOLLYWOOD 38, CALIF 


35 MM Developed §475 
36 Enlargements 


20 exp.75c. © 36 exp.refill 60c, 5 for $2.50 

You can count on us for beautiful 

finishing at attractive prices. 

Thirty years of careful service — 

the finest and latest equipment 

with exclusive improvements—and a 

record of satisfying thousands of cus 

tomers for man ars—give assurance of dependable 


A 
high-quality 35 } developing and printing. 
Exp. DELUXE OVERSIZE Reith 
Rolls FINISH—ONLY 
12 exp. 45c © 16 exp. 55c © All Oversize Reprints 4c each 
Popular size rolls now finished in our new, unsurpassed 
Jumbo Oversize style at same price as contact. You will 
be delighted with the unusually fine quality of our new 
oversize, date-embossed prints. Get full value from your 
photography—send roll and money to us or write for 
FREE Mailers and complete Price List. 
MAIL-BAG FILM SERVICE 
Box 54404 Ch 


Dept. & icago 80, til, 


SAVE! BARGAINS! 


8mm Revere Ranger Camera 

2.5 coated tens... 

8mm Revere 85 Proj 

8mm DeJur 750 W.P-oj. W /case 

16mm Revere Mag. Camera f2.5.......... 
16mm Revere Proj. W /case 

ARGUS C-3 W/case, Flashgun 

STEREO REALIST 


Above items guaranteed for one year. 
Variety Entertainment— 


HOME MOVIES For All The Family. 


FREE CATALOG UPON REQUEST 














Money orders, C.O.D.'s and 
Checks Accepted 
Get our prices on any photo- 
he fa equipment before you 
uy 





_— 
140 Liberty St., N.Y. 6. Dept. M6, CO. 7-5172 








2 NEW AUTRY HOME MOVIES 


“indian Uprising,” “Loaded 
Guns.” $1,000,000 cast! 
Send $1 for sample reel and 
catalog. State projector size. 


HOLLY WOOD \ 


Fium ENTERPRISES, INC. 


6060-F Sunset Bivd, Hollywood 28, Cal., 





Sizes Available: 





400'Sd $17.50 . 
Order from Dealer 
or Direct 
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aural 40/7)| QUALITY PROJECTORS 


Complete 
Weight 
Including 
Speaker 
and Case 
-29 Lbs. 


Lift-Up 
Weight 
Only 20 Lbs. 


o 


COMPLETE 
including microphone, 
take-up reel, radio- 

phono plug, speaker 
and amplifier. 


WRITE FOR INFORMATION and full details 
on any or all of these precision-built Ampro 
products today. Ask also for the interesting, 
informative booklet, ‘‘The Amazing Story of 
16mm. Sound Motion Pictures."’ MP650 


AMPRO CORPORATION 


on Subsidiary 2849 N. Western Ave., Chicago 18, Ill. 


New Ampro Siglist 
A Truly Lightweight Low Cost 
16mm. Sound-Silent Projector 


Amazingly compact and portable, the “Stylist” can 
be readily moved from room to room. Quick and 
easy to set-up... just lift off case, snap permanently 
attached reel arms in place and this new projector 
is ready to thread. Ampro quality features include: 
centralized control panel; rheostat control for effi- 
cient operation at both sound and silent speeds; 
automatic re-wind; coated super 2-inch F1.6 lens; 
AC-DC operation; 1000 watt lamp . . . and many 
other Ampro “extras” that mean smooth, trouble- 
free performance year after year. 


Only $325 Complete, inciasing jact tor microphone and phonograph 


AMPRO A-8 

8mm. Silent Projector 

A precision quality projector that 
brings you the finest in 8mm. home 
movie projection. Ampro deluxe 
features include: still picture and 
reverse picture control; 750 watt 
lamp; automatic re-wind; one-hand 
tilting; easy threading and simpli- 
fied operation . . . plus many other 
advantages. AC-DC operation. 


New Low Price $129.00. Case extra. 
(Formerly $168.00) 


AMPRO “IMPERIAL” 

16mm. Silent Projector 

Today's top value in a precision- 
buile 16mm. silent projector. It of- 
fers brilliant illumination for large 
or small audiences, smooth, quiet, 
dependable operation for home, 
school or industrial use. Ampro 
features include: 750-1000 watt 
lamp; new swing-out gate for easy 
cleaning; still and reverse picture 
switch; triple claw film movement; 
easy threading film path and many 
more quality features that make for 
easier operation, better projection. 


New Low Price $199.50. Case extra. 
(Formerly $276.00) 


AMPRO “30-A” 

Slide Projector 

Try this “beauty treatment” for 
your 2 x 2 slides . . . see breath- 
taking beauty, exciting new details 
in all your slide films. New, more 
efficient lens puts more bright, 
white light on the screen. 


New Low Priee $54.00 
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sharp focus is achieved, this tilted por- 
tion turns until it blends with the rest 
of the image. 

“The Duo-Prism focuser optics are 
entirely within the camera and are not 
connected to the lens. Thus, any lens 


NEW CATALOG 


Our 1950 Mammoth Photographic 
Directory is off the press. 


Contains: 184 Pages 
Over 800 Illustrations — Over 8000 Items 


can be installed on the camera and 


will work in the same manner. In fact, THE MOST COMPLETE CATALOG in 


the photographic industry. 


DON’T WAIT! 


SEND 25c for your copy—deductible 
from first $2.50 order 


GET IT NOW! 
We Ship All Over the World 


AMERA CENTER 


1657-M MAIN ST. SPRINGFIELD, MASS. 


“‘New England's Largest Mail Order 
Photographic Hovuse"’ 


GOLDE 








PERFECT FOCUS 





OUT-OF-FOLUS PICTURE 


PROOF OF 
EXCELLENCE! 


with longer focal length lenses the 
tilted image is even more exaggerated, 
providing increased accuracy when it 
is most needed.” 

The Rectaflex is available with a va- 
riety of interchangeable lenses, includ- 
ing the 50mm Schneider Xenon F:2 
and the 50mm Angenieux F:2.9. 
Longer focal lengths will also be avail- 
able shortly. All lenses are coated, 
and in bayonet mounts. A depth of 
field scale, engraved on the lens | 
mount, is always visible from the top. 
The mount provides helical focusing 
so the lens moves in and out without 
turning. 

The camera’s focal plane shutter 
provides speeds from 1 second to 
1/1000th, -which may be selected | 
either before or after winding of film 
transport. The slow speeds are con- 
trolled by a thumb wheel on top, while 
speeds of 1/25th and faster are se- 
lected by lifting the dial ring and mov- 
ing it to the desired speed. Flash con- 
tacts are built into the shutter and are 
suitable for use with either flash bulbs | 
or electronic flash. 

The list price with Schneider Xenon 
F:2 lens is $295.00; with Angenieux 
F:2.9 lens, $250.00. Both prices in- | 
clude Federal Excise Tax. 


DIRECTOR PRODUCTS CORP. 
521 FIFTH AVENUE 
NEW YORK CITY 


Still first in. fine 

age film progessing, direct 
y mail. F 

8 exposure rolls enlarged to 


approximately twice 
negative size for only 35¢ 


Ask for Free Booklet Magazine, “Pictures. 


MINILABS .. eoeemag 


ENGLEWOOD, NEW JERSEY 


REFERENCE 
AND GUIDE BOOK 
Packed with valuable 


information, this new 
28-page book by an out- 
standing photographic in- 
structor, author and com- 
mercial photographer, 
tells advantages of cut 
film in shooting. develop- 
ing. enlarging and re- 
touching — also color 
Published by maker of photography — over 18 
famous Fidelity Cut Film different subjects. Fully 
Holders, for your aid illustrated with how-to- 
and good will. do-it photographs. 


Send for it today — No Obligation! 


MDELIT MANUFACTURING CO. 


Dept. 1A, 5147 W. Jefferson Bivd. 
Los Angeles 16, California 
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RE DETAILS Ney 
‘ Price Reduction on Ciro 35 


A new low price of $39.95 for the pop- 
ular Model R Ciro 35 camera has just 
been announced by the distributor, 
Burke & James, Inc. Formerly this 
35mm miniature was priced at $49.50, 
Federal Excise Tax included. 


The features of the Model R remain 
the same: F:4.5 coated Wollensak | 
lens; Alphax shutter with speeds from 
1/25 to 1/150 second, T and B, and 
built-in flash synchronization (at all 
speeds); coupled: rangefinder; and 
lightweight, aluminum body construc- 
tion. 


OR EQUIPMENT 
@WHAT HAVE YOU? 
@ WHAT DO YOU WANT? 
© QUOTE LOWEST CASH PRICE 
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ROLLEIFLEX I OWNERS! 


We convert your camera to very latest model ROLLE! 


| Built-In FLASH Synchronization 


| 
Factory Parts installed by German Factory $ 
Trained Mechanics. MECHA 8 
GUARANTEED! wcrc Sy 1 
All Rollei Repairs Made. complete 


REPUBLIC Camera & Proj. Co. 33M Valeo os. 


GOLDE MFG. 
COMPANY 


1222M W. MADISON ST. 
CHICAGO 7, ILL. 
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MARY LOU 
—by Russell E. Grey, 
Detroit, Michigan. Prize-win- 
ning photograph in the Final 
Section, 1949 Grand Leica Triple 
Competition. Taken with Leica 
IIIc with Elmar 50mm. lens at 
F:5.6, 1/100 second exposure. 


Sweeter shooting 


... With a 


No matter what the scene or subject, you can 
put more appeal in your pictures with a Leica 
camera. You get greater depth and sharper 
detail. You get faster action, truer color. And 
you get them with far greater ease. 

Light, compact and always ready, your Leica 
helps you make the most of dramatic unposed 
shots, as well as stills or portraits. Its foolproof 
sighting, focusing and winding make it simpler 


Look for this sign 


I would like to give 

credit and praise to the 

Leica camera . . . I have 

never ceased to marvel 

at its precision, compactness 
and design .. . its periormance 
and service. The Leica 

is the camera I would recommend 
to anyone interested 

in miniature 

camera photography. 


pnw & Eye 


to shoot for both amateur and expert. And by 
providing for 36 exposures on a single roll of 
film, Leica makes your pictures cost less, too, 

Last, but far from least, as you grow photo- 
graphically, your Leica is geared to grow with 
you almost endlessly. For its ever-increasing 
range of outstanding accessories offers easy 
entree into any branch of advanced photog- 
raphy. Ask your Leica dealer for a demonstration. 


displayed by all *Reg. U.S. Pat. Off. Exclusive trademark of E. LEITZ, Inc., 304 Hudson Street, New York 13, N. Y. 


franchised Leica dealers 


LEICA CAMERAS AND ACCESSORIES + LEITZ MICROSCOPES «+ SCIENTIFIC 
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INSTRU MENTS 





Sime shutter coupled 
custom built 


lash Unit 


IMMEDIATELY ready for use ‘on 
LEICA, KARDON, NICCA, and 
CANON cameras... . $28.50 


COMPLETE, DELIVERED IN U.S.A. 
FACTORY FITTING NOT REQUIRED! 


YOUR NAME ON A POST CARD WILL BRING A DETAILED 
cincucar sy RETURN MAIL! 


R. 4. Simert fg. Ce. 





MADISON 5, WISCONSIN 








Exact weight pays off! 


pric scat 
A 


Quality-built 
--accurate to a grain! 
++. Qssures proper mixture 
without guessing. New, ex- 
clusive Pelouze Sensitizer per- 
mits quick, precise adjustment. 
Easy-to-read dial shows avoirdupois or metric 
weights. Capacity 1790 grains 
Buy the BEST for Less! or 100 grams. 
at your camera store: Just $7.95 


oe eo i Se ee Ce eo 


1204 Chicago Avenue, Evanston, illinois 


the “unusual” 


fo REALIST owners 


life-like beauty of Hollywood's most shapely artists models in breath-taking 
gorgeous full color that cannot be described. If you are looking for something 
new and unusual to add to your collection, this is it! NEVER BEFORE OFFERED 
TO REALIST OWNERS. Set of 5 different 3-Dimensional stereos only $2.50. 
Our money-back guarantee assures you will be pleased. 


R. J. ROSS sirsiniwoon: catironnia 


Poched with hundreds of sensational 
and d—in still and 
movie photo equip and 
Write for your free copy today to 
Central Camera Co. 
Dept.4F,2305S. Wabash, Chicago4, III. 








Photographic Headquarters Since 1899 





News from Aristo 


With the announcement of a new 
“Mini” Aristo Cold Gridlight for 
2%x3%” Federal enlargers and the 
Omega B-4, Aristo Grid Lamp Prod- 
ucts, Inc., round out their line of cold 
light replacement heads for all popu- 
lar enlarger makes and models above 
35mm in size. Now available are units 
for Solar, DeJur, Sunray, Elwood, 
pangs and Federal enlargers from 
24%x3K”" to 8x10”. Others, such as the 
Sarak. Precise, Eclipse, and M.P.I. 
enlargers, may be fitted with slight 
adaptation. 

Also announced is a_ redesigned 
Cold Grid Light Pack, model 2, to fit 
the Speed Graphic 45 and other stand- 
ard 4x5” press-type cameras. With 
this unit and a dustless negative car- 
rier (furnished), the camera becomes 
an enlarger, or it may be used as a pro- 
jector. The light pack replaces, in a 
few seconds, the camera’s spring back. 


Other uses for the versatile Cold Light 
Pack are as retouching table and as a 
transparency viewer. The new model 
2 unit incorporates the suggestions of 
many professionals who have used the 
light. Much lighter than formerly, and 
more compact, the lamp itself attaches 
to the camera back, while the power 
pack is in a separate unit with suffi- 
cient wire for it to be conveniently 
located. The price on the Cold Light 
Pack, with diffusion element and neg- 
ative carrier furnished, is $38.75, Fed- 
eral tax included. The unit is now dis- 
tributed exclusively by Graflex, Inc., 
Rochester, New York. 

Both of the above units provide all 
of the features of previous Aristo Cold 
Grid Lights: perfectly balanced high 
actinic light, complete coverage, in- 
stant starting, no negative “hot spots,” 
extra long life expectancy, and above 
all, light without heat. 

ARISTO GRID LAMP PRODUCTS 
106-23 METROPOLITAN AVE. 
FOREST HILLS, NEW YORK 
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Mail your films with confidence or write for com- 7 
plete price list, mailing bag and order form. ; 


AMATEUR FOTOGRAPHIC SERVICES, INC 


126 W. 46th ST. NEW YORK 19, N. Y.—Dept 


At All Leading Dealers 


SUNRAY Photo Co., Inc., 299 ae St., N. ¥. 





JOBS! IN PHOTOGRAPHY! 


for 9 out of 10 prepared at Progressive 
the school professional photog- 
raphers recognize and re d 


BASIC TRAINING IN 


Portrait — Commercial — Direct Color 


ADVANCED COURSES IN 
Portrait — Commercial — Camera 
Mechanics and Repair 
Coeducational ... G.I. Approved . . . Dormito- 
ries for Men . . . Housing Service for Women 
SEND FOR CATALOG PT 7 
PROGRESSIVE School of Photography 


New Haven, Conn. 








FOR THE ARTIST WHO CANNOT AFFORD A MODEL 


If you need figure copy for practice or professional 
use and cannot afford the present day rates for live 
models, we have the solution to your problem. V’e are 
offering 100 different, superbly posed camera studies 
of beautiful professional models for only $1. Compact, 
on 16mm film strip, these are perfect for the artist 
or student. Please add 10c for mailing and handling. 
A magnifying viewer for clear detail, $1. An ex- 
cellent Ly ore to bring the poses to full life size, 
or up to 4 - $10 Value) a $4.95 postpaid. 
NEFIT COR 
Dept. E-26, 3807, Bonent St.  paltimore 24, Md. 
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TYPE 9034 


Warmtone 


A new projection printing paper 


FOR LUXURIOUS, RICHER, MORE RADIANT PICTURES 


Du Pont Warmftone is an entirely new 
warm tone projection printing paper. . . 
a product of Du Pont Photographic Re- 
search. Warmtone gives your prints a soft, 
warm tone .. . an animation and sparkle 
of professional, salon quality. It brings out 
the very best in your negatives. 


Finest paper you can get, Du Pont 
Warmtone provides an ideal finish for pas- 
torals, seascapes, portraits, scenes in every 
season. Even the most critical photogra- 
phers commend it. 


Exceptional speed is a feature of new 


Du Pont Warmtone. You can make beau- 
tiful pictures more rapidly than ever be- 
fore. Its extremely wide latitude allows 
greater flexibility in exposures which are 
compensated for in development to pro- 
duce perfect prints of uniform quality. 


Surface Texture. Du Pont Warmione has 
a superior surface texture that’s ideal for 
hand coloring or tinting. It tones readily 
and its toning properties are superb. 


Remarkable stability means that Du Pont 
Warmtone retains color and gradation. And, 
good news for you, it has much greater 


shelf life. Stands up . . . remains fresh longer. 


Better try Du Pont Warmftone yourself. 
Discover how much finer this new paper 
is than any you have used before. You’ll 
be thrilled with the realistic prints it helps 
you produce. It’s easy . . . you process 
Warmtone the same as ordinary papers. 
Dealers everywhere stock Du Pont Warm- 
tone—so why not start now to turn put 
the best prints you’ve ever made? Ask for 
Du Pont Warmtone by name. E. I. du 
Pont de Nemours & Co. (Inc.), Photo 
Products Department, Wilmington 98, Del. 


Listen to ‘“‘Cavalcade of America” —Tuesday evenings—NBC 
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mw! BETTER PRINTS 
ror LESS! 
COLORFAX 

TISFACT 10N GUARANTEED 

4x5 5x7 8x10 

50c | $1.00 | $2.00 
ECOLOR:Ax Labs 


COLOR, KODACHROME, 
Minimum order $1 2 
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From any size transparencies 
mtd._..Only 90c rell 


asco 
EKTACHROME PRINTS 
E| ss PROCESSING: ANSCO & EKTACHROME Rell Film 
24 hours—120- 620, 35mm 












with the marvelous motion pictures | 
offer (all types) — § will send you 
““OUT OF THIS WORLD’’. . . 
for only ONE DOLLAR! 

Don't miss this chance to get this sensational film 
for only a dollar (with Special Collector's List 
FREE!) DON'T DELAY... .Order Right NOW! 
for the complete film,"Out of this World”. . . 
* *® STARRING FIVE GIRLS! « « 


- 12061 shsniooak St., Sun Valley, Calif. 
State if 8MM, 16MM or Sound 


[PHOTOGRAPHY | 


Commercial ¢ Portrait * Color 

Airbrush * Camera Repair 
Retouching 

Write or Call on Booklet WN 

lovsing accommodations secured. 
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SCHOOL of sesfer Ve casso 


225 ay, N.Y.C. WO 4-4550 
“The School of Personalized Instruction” 











The Other Side 


Continued from page 54 


one might be disappointed. Mr. Chan- 
dra, however has 450 allies within 
reach. We suspect he will need them. 





Erich Bauer—Germany 


From Malaya comes the following 
letter: 


“An editorial about your plan in 
Amateur Photography (an English 
photo magazine—Ed.) prompts me to 
write in behalf of our club which was 
formed for the benefit of British troops 
serving in this area. Its members, 
mostly beginners, number about 50, 
and we have our own darkroom and 
clubroom, hold instructional meetings 
once a fortnight, and have an outing 
around the island of Singapore every 
month. We would very much like to 
hear from other club members (not too 
expert) who might enjoy exchanging 








VON-L DEVELOPERS 


Jrerwase Jum 
Specds 10 Junes 






last! They keep! 


1,000.—Tri-X and Tri-S @ 1,500. 


believe it until you see for yourself. 





“§.35'’ —GOLD-XX—“‘EF”” VON-L METHOD OF EXPOSURE AND PROCESSING OF 
FILM is a “must” for good photography. No under-or over-exposed frames with VON-LI 
High resolving power gives greater latitude and breath-taking shadow and highlight detail. 
VON-L EXPOSURE allows smaller apertures for extreme sharpness. Faster shutter speeds 
stop movement of camera or subject. Process more rolls of film! No Replenisher! They 


VON-L developers are so potent, so FAST, that they increase speeds of all films 10 times 
their normal ratings. Use Verichrome and Plenach @ 500.—Super-XX and Ultra Spd @ 


FINE GRAIN—VON-L developers produce the impossible—SPEED together with Fine Grain. 
NO FAILURES. In even the poorest light you always get a printable negative. You cannot 


ECONOMY—Develop 10,000 square inches of film in one gallon of VON-L. 

Ask your dealer for VON-L “Exposure And Processing Chart" or write direct. 

TO DEALERS—We carry a full stock at all times and ship within 24 hours. If your dis- 
tributor cannot supply, order direct. Free Literature. 


MON-BLANC CHEMICAL COMPANY, jrort wayne 3, IND., OR SPEARMAN, TEXAS 





pictures and letters with us. 


S. G. Townsend 
Farelf Camera Club 
Gen. Headquarters 


Malaya 


So here you have two typical letters, 
Most of the letters from individuals 
are on the same order. Whenever th 
gave pertinent data about their inter. 
ests or equipment, we have tried to in- 
clude it. In case you don’t already 
know the postage rates to various 
countries, see the data on page 10 of 
this issue. 

All of the following photographers 
correspond in English. 

Holger Gustafson, Bengtsfors, Sweden. 
Amateur, age 31, gen. subjects. 
Gosta Herou, Horndal 2, Sweden. 
Amateur, age 40, gen. subjects. 
Henry Larsson, Utternb, (Nr. Stock- 
holm), Stuvsta, Sweden. Amateur, 

age 18, gen. subjects. 

Tan Kee Jeng, 10, Jalan Tuan Sheikh, 
Seremban, N. S., Malaya. Amateur, 
age 22 

Wm. Muggelberg, Ehingen/Engen, 
Krs. Konstanz, French Zone, Ger- 
many. Amateur-professional. Leica 
user. 

Wm. Angel, 14 Rue Thomson, Alexan- 
dria, Egypt. Amateur. 

Col. Dr. Soliman Yassa, 18 Rue Osman 
Ibn Affan, Heliopolis, Egypt. Ama- 
teur. Secretary of Egyptian Photo- 
graphic Society. 

Gerald Griffin, St. Kevin’s, Enniscor- 
thy, Co. Wexford, Ireland. Beginner. 

J. Cameron, 23 St. Ronans Rd., Forres, 
Morayshire, Scotland. Amateur. 

Continued on page 82 


Enlarged 25 times original area. 
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FEDERAL OO 
§ COLD-LIGHT 
7 ENLARGERS 
vo 2 negular line 


q "a Federal, world's largest manufacturer of enlargers, now 
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brings you all the advantages of cold-light illumination 


at popular low prices. Designed and built to Federal's 








traditionally high standards, this new line 


offers you the greatest value 


for your money. a abe , — 
MODEL 269-CL 
eer (illustrated) 
pai cn a miniature to 24%, x s 













34%. Complete with 


America’s Greatest Enlarger Value Covled P63 Ans. 
Sold Complete With Lens, Tax Included 9“ 


For negatives from min- 


These features tell you why: Model icture to 2% x 3%. $79.95 


315-CL Complete with Coated 

F4.5 Anastigmat Lens. Tax Inc. 
* Cool, even illumination. No hot spot. 
%* Line cord switch permits use of timers. 
* High printing speed. 
* High focusing visibility. 
* Circular fluorescent enlarging lamp. 
%*& Operates on AC only. 
* Instant on-and-off. No warm up period. 
* Color balanced with normal tricolor filters. 


Tax Inc. 


MODEL 450-CL 
NEW 4x5 

PROFESSIONAL 
COLD-LIGHT 
ENLARGER 


$99.50 


Tax Included 
Complete with F6.3 
Anastigmat Lens. 


COLD-LIGHT CONVERSION: UNITS 


federal Cold-Llight Heads are interchangeable 
with all present lamp houses on Federal 
Enlorgers*. The change is made by loosening 
two screws and making the replacement in a 


minute. For 24, x 3% Models. $19 95 
For 4x5 Models $29.50 Tax Inc. 
Tax Inc. 





*Model 2A for #269, #279. Model 3A for #311, #312, #314, #315. Model 4A for #450, #470 
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REPLACEMENT LAMPHOUSE 


COLD GRID LITE 
FOR ALL ENLARGERS 
Designed For 


Perfect Fit... 
Easy Installa- 


tion...In All | 


Popular Enlarg- 
ers... This 
Model Fits 


OMEGA 
Dil 
$32.50 


Fed. Tax Incl. 
F.O.B. FACTORY 


“LIGHT WITHOUT HEAT 


End dark room drudgery. Print every detail 
easily and quickly. GRIDLITE will penetrate the 
negative. equally in highlight and shadow, and 
yield excellent prints with little or no dodging. 
Your cold GRIDLITE will reduce the number and 
visibility of slight negative flaws and dust spots 
without sacrificing sharpness in the image. 
Make a good enlarger better by combining 
the best advantages of both condenser and 
diffusion systems. @ COLOR CONSTANT 

@ NO HOT SPOT @ INSTANT STARTING 

@ FASTER ACTING @ NO BUCKLED NEGATIVES 
Special Offer! 40-page detailed guide, ‘How 
and Where to PHOTO NEW YORK.” Send 10c 
to cover postage and handling to Dept. M-6. 


ARISTO GRID LAMP PRODUCTS INC. 
106-23 Metropolitan Ave., Forest Hills, N. Y 


PENN and Testrite 
Join to Bring You 1950's 
Top Enlarger Value! 


For negatives up to 2 “a "x3," 
MODEL D 


With 312” F6.9 
Achromatic Lens 


With 342” F4.5 
Coated Elgeet Lens.... 


MODEL C 
With Ged 
less lens... sosvcosoese 


With 3%” 6.9 
Achromatic Lens 


With 312” F4.5 
Coated Elgeet Lens.... 


(Approximate Shipping Weight, 29 Ibs.) 


_,, SEG een 
PENN CAMERA 
126 W. 32nd St., N. Y. 1,.N. Y., Dept. M-6 
Please send me the following FOTOLARGER: 





( Please place my name on your list to 
receive PENN’S Bargain Bulletins 


NAME.... 
ADDRESS........ 
ZONE. ..STATE..... 


0 Check OC Money- Order 0 C.0 
Please add shipping charges. 10% Pree 
must accompany C.0.D. orders. 








126 West 32nd St. 
New York 1, N.Y 





]. Depraetere, 





The Other Side 


Continued from page 80 


Olle Ahlin, Honon, Sweden. Amateur. 

Rune Sandbrg. Runsavagn 23, Brom- 
ma, Sweden. Amateur for 3 years. 
age 15. 

Ake Claeson, Geojersgahan F, Gobe- 
barg, Sweden. Amateur. 

Jon Ocklind, Nackrosvagen 35V. Solna, 
Sweden. 

Konrad Norden, Trasnidarvagen 45, 
Stockholm 32, Sweden. 

Georg Sellin, Fredsgatan 9 B, Sundby- 
berg, Sweden. 

Raoul Kring, Tulegatan 58 B, Sundby- 
berg, Sweden. 

K. E. Wengelin, Tallgatan B, Sundby- 
berg, Sweden. 

Torsten Stromberg, Starrbacksg 8, 
Sundbyberg, Sweden. 

Ulf Gabler, Linnegatan 28, Goteborg, 
Sweden. 

Robert Shubberdorff, Bjarred, Swe- 
den. Amateur, age 23. 

105 rue du Congo, 
Tourcoing, Nord France. Amateur, 
age 24, school teacher. 

F. Tiberghien, 8 rue Carnot, Tour- 
coing, Lord France. Amateur, age 
25. Optician. 

Gilbert L. Vercnocke, 37 Stenen Straat, 
Oostende, Belgium. Beginner. 

Willy Deraymaeker, Gbr. Belstratt No. 
21, Borgt-Vilvoorde, Brabant, Bel- 
gium. Amateur. 

Jan Kaymolem, Groene Weg No. 5, 
M-O-Heembeek-Brussel II, Brabant, 
Belgium. Amateur. 

Karel Brewaeys, 9 Grotenbergestraay, 
Sottegem-F. O., Belgium. Amateur, 
possibly adv. amateur. Age 24. 

Tirry Fernand, Gitshotellei 181, Ber- 
chem Nr. Antwerp, Belgium. Ad- 
vanced amateur. 

S. J. Balma, Box 196, Innisfail, Nth & 
Land, Australia. Professional, age 
30, portraits, child studies, land- 
scapes. 

T. J. Gajjar, C.1.D., B.P., Bombay 
Province, Poona, India. Police pho- 
tography. 

H. D. G. Hinton, c/o Basrah Petro- 
leum Co., P. O. Box 21, Basrah, 
Iraq. Amateur, Rolleicord user. Age 
40. 

Pir Ali. Gohar, P. O. Box 598, Jawa- 
haralal Nehru Road, Cosmopolitan 
Colony, Karachi, India. Advanced 
amateur. 

Ormond C. Marche, 6 Oxford St., 
South Yarra, Melbourne, S. E. 1, 
Victoria, Australia. Amateur-profes- 
sional, general subjects. 

John D. Dorsman, 30 Kensington Road, 
Douglas, Isle of Man, British Isles. 
Amateur. 

A. H. van Riel, Galileistraat 39, ’s- 
Gravengage (The Hague) Holland. 
Free-lance press photography. 

Continued on page 84 





COLOR PRINTS 
Supreme Qualty—Reduced Prices 


2144”x3l44” mounted. .§ .30 24” % 3Y4i ‘ 
31/4”x4/2”50c:mounted .60 ff tenormons th 
5”x7” $1.50; mounted 1.75 wassortes A i 
8”x10” 2.00; mounted 2.50 aan j 


Ansco Color Film Processed (35mm mtd.) $1.00 
Color Slides Duplicated (35mm) 25¢ ea, 


PHOTO LAB, inc. ae 


3825 Georgia Ave. N. W., Suite 265, Wash. 11, D. 6, 








Catalog No. 9, featy 
ing the finest camera 
studies of the male fige® 
ure in America—of Ine 
valuable aid 
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This series is pri at 

$1.00 and includes “CREE 

one 5 x 7 Professional enlargement of one of Urban’s 

best known works—‘‘Seulpture in Bronze.”’ 
Send seg by Money Order to: 
L URBAN, Goes. MP-3 

1230 East ft St.—Rm Chicago 37, It, i 
Phone No. Suesene 4-0579 i 

WORLD'S OUTSTANDING PHYSIQUE PHOTOGRAPHER 4 


TA PT RIS 0 








| me 


Automatic Exposure Control for flash photog- 
raphy. Set it once, then focus and flash. 


@ FREE FACTORY INSTALLATION 


on all 4x5 Graphics and 127mm and 135mm 
lenses. Other models pending. Send camera 
and unit, or write for information to 


HCE co. 1380 Bush Street 











San Francisco 9, Cal. 
BEAUTIFUL MODEL 
DOES AMAZING THINGS 
IN A STARTLING PICTURE! 
ecoe and It’s FREE! 


You won’t believe this picture 
until you SEE it. 


To cover mailing costs . . . SEND 10¢ (Stamps or 
coins) FOR 7 and THE PICTURE YOU HAVE 
© SEE TO BELIEVE! 


Ca FRED GARCIA 





12061 NEENACH ST. 
SUN VALLEY, CALIF. 








NATIONAL PARKS 
TRAVELS * WESTERNS - ATOM BOMB 
WAR THRILLS + ALLURING MODELS - NOVELTIES 


BIG 85 SUBJECT CATALOG, 4; IN STAMPS 


KODACHROME “WAIKIKI” SAMPLE i122? (srecirr sat) 
———NO C.0.D.'S — NO FOREIGN SHIPMENTS =—= 


WORLD IN COLOR PRODUCTIONS, ELMIRA,MY 











LEICA OWNERS! 
Make your Leica still more vVer- 
satile! LEVELHEAD, the fe 
vorite tripod head among ad 
vanced photographers, is now 
made with a ‘‘boot’’ which holds 
your camera more rigid 
brings the lens system to the 
center of your tripod. To leam 
more about this perfect sccet- 
sory for your Leica send card for 
full, FREE details to 

NOLL PRODUCTS 
837m N. 12th St., Reading, Pa 











ih. 11, D.C 
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You, too, will like the compactness, the speed, the versatility, and 
Arthur Rothstein, Techni- above all, the consistently perfect picture results of the ROLLEIFLEX. 
cal Director of LOOK’s It is this unequalled combination of essential qualities which have 
Photographic Department é ‘ 
says: “All of our photogra- made it hands-down favorite among magazine photographers . . . as 
phers are equipped with 2 7 . . 
the Rolleiflex, because of well as with professionals and amateurs everywhere. Available with 
the compactness, speed and Schneider Xenar f:3.5, or Tessar {:2.8 or £:3.5 lenses. Budget priced 


adaptability of this most . 
dependable camera.” Rolleicord model also available. At all dealers, 


BURLEIGH BROOKS COMPANY 


To lear 
scad cone 10 West 46th Street, New York 19, N. Y. 
pending, Pa Western States-PONDER & BEST, INC. 1230 So. Grand Ave., Los Angeles 15, Cal. 
































NEW PACKAGING 
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Hi-Speed Liquid Fix (with hardener) 


Hi-Speed Liquid Fix (with hardener) — Here 
is a new EDWAL Fixer, with hardener, at a 
new, low price. It will fix film or paper in two 
mifutes... process twice as much film or 
paper as the usual hypo-type fixer. Hi-Speed 
Liquid Fix fast action and long life save both 
time and money. It comes in a new type 
container developed exclusively by EDWAL. 
This container has a sealed plastic bag hold- 
ing contents suspended from rim... you'll like it. 
The quart of Hi-Speed Liquid Fix makes one 

4 gallon of working solution. 
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NEW PRODUCTS... 
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Liquid Thermo-Fine 


Liquid Thermo-Fine, fine grain film developer 
is o new liquid form low-priced quality devel- 
oper for all types of film at any temperature 
from 65° to 90°F. It is for use with normal 
exposures and produces standard contrast in 
reasonably short developing times. Very im- 
portant as a feature is the fact that it is 
nonstaining. The chemicals in Thermo-Fine 
will not harm any acid fixer; therefore, it may 
be used without o rinse bath before fixing 
film at temperatures up to 75° F. 


Manufacturers of Quality Photographic Chemicals 





EDWAL 


The EDWAL LABORATORIES, INC., 
Ringwood, Ill. 
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England 

S. B. Russell, 23 Mawson Close, Mer. 
ton Park, London, S. W. 20. Am, 
| age 20, gen. subjs. 
Charles G. Salmon, 120 Chudleigh 
Road, Brockley, London, S. E. 4 

Am., age 40, police photography. 
J. S. Scott, 64 Manor Drive North, 

New Malden, Surrey. Am., Reflex. 
Stuart Seager, 118 Thirlmere Gardens, 

Wembley, Middlesex. Am.-pro. 





John M. George, London 


Miss Fay 












MEASURES DISTANCE AT SIGHT! 
Instantly finds exact focus setting for sharpest, clearest 


pictures from your camera. 

Just look at the subject through this professional 
IDEAL PRECISION RANGEFINDER. Turn the 
knob until the double images come together, and 
read the exact distance on the calibrated dial. IT’S 
LIKE MAGIC. EVEN A CHILD CAN USE IT. You ~ 4 
get needle-sharp, perfectly-focused pictures from 
your camera, that can be enlarged without fuzziness * 
roud of your professional- 
cient optical instrument in 
AND THREE YEAR CUARANTEE WITH EACH 


or blurring. . You will be 
looking pictures, ana proud, too, of this beautiful, e 
its maroon leatherette box. FULL INSTRUCTIONS 


















INSTRUMENT. — Get one today at your dealer's or send only $3 for immediate prepaid shipment. 


FEDERAL INSTRUMENT CORP., Dept. MP6, 14-02 Broadway, L.I.C. 6, N.Y. 


S4 


Joan M. Sexton, 62 Radnor Street, 
Swindon Wilts. Am., camera club. 


E. Shearsmith, 37 Isaacs Hill, Clere- 
thorpes, Lincolnshire. Am., micro 
photography. 

W. F. Sherry, 6 Applecroft Road, 
Welwyn Garden City, Herts. Am., 
35mm user. 

S. E. Shooter, 50 Anslow Avenue, 
Lenton Abbey Estate, Nottingham. 
Am., gen subjs. 

J. H. Sibley, “Beverley,” Brows Lane, 
Formby, Liverpool. Am., salon. 
H. E. Sigurd, 28 Kimbolton Road, 
Bedford. Am., salon pictorials. 
Leonard Skinner, 5 Belgrave Terrace, 
Soho Road, Birmingham 21. Begin- 

ner. Reflex. 

George Thomas Smallwood, Bakelite, 
Ltd., Redfern Road, Tyseley, Bir- 
mingham. Pro., staff photographer. 

J. L. Smith, 225 Stone Road, Long- 
ston, Stoke-on-Trent, Am., salon. 

Mr. and Mrs. K. Lenton Smith, 335 
Leigham Court Road, Streatham, 
London, S. W. 16. Am., Leica work? 
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Photo Markets 

Continued from page 20 

winning entries will be used for that 
state’s promotional program. Any per- 
son, amateur or professional, from in 
or out of the state may submit up to 
ten color transparencies of any size 
for the contest. Only pictures taken 
in Kansas are eligible for the contest 
but there is no restriction on subject 
matter. Transparencies smaller than 
34%x4%”" must be mounted in standard 
size mounts. All entries must be 
clearly marked with the name and ad- 
dress of the owner, the title and num- 
ber assigned to the transparency, and 
be accompanied by a brief descrip- 
tion of the subject, and its exact 
location in Kansas. Enclose return 
postage. The contest closes October 
15, 1950. For full contest rules and 


official entry blank write: “Colorful | 


Kansas” Photo Contest, 903 Harrison 
Street, Topeka, Kansas. 


Piggy Back Camera 
Continued from page 26 


other camera was recording color. 

Since a Speed Graphic and a Rol- 
leifiex are my standard tools of the 
trade, the first problem was that of 
mounting them together. In order not 
to obstruct the view or rangefinder on 
the Graphic, I mounted the Rollei on 
its (the Graphic’s) side. This posi- 
tioning solved the problem of paral- 
lax because there is a sidewise lens 
adjustment on the Graphic. By mak- 
ing use of this adjustment, the pic- 


ture seen in the Rollei viewfinder can | 


be aligned so that the same picture is 
covered by the Graphic. 

To mount the cameras together, 
the Rollei was placed so that its back 
rested firmly against the front edge of 
the Graphic’s body case. This made 
as rigid a connection as_ possible. 
After marking the spot on the 
Graphic’s bed-brace where the tripod 
socket was located on the Rollei, a 
hole large enough to admit a %” bolt 
was drilled in the bed-brace. 

To further steady the Rolleiflex, a 
strip of rubber was cemented to the 
back of the Graphic where the Rollei 
rested. Since this tipped the Rollei 
down to a slight degree, it also helped 
compensate for parallax. With the 
Rollei bolted in position on the 
Graphic, the ground glass on each 
camera was checked for area of view. 
Inasmuch as a_ Rolleiflex has a 
slightly wider angle of view than the 
Graphic, a person is sure to have 
more than he needs on the Rollei 








COMPLETE PACKAGE 
ACTION 10 COLOR 


AND ALL FOR A NEW LOW PRICE! 


wes 





All 3 for*59%_~ 


Now, more than ever, you can afford 
thrilling action shots and perfect 
color pictures...indoors or out. At 
this new low price, you can now own 
the most popular fine 35mm camera 
in America today. Be prepared for 
June weddings, commencements, and 
summer vacations, get yourself an 
Argus C-3 now. 





FAMOUS ARGUS C-3 FINE QUALITY 
CAMERA. MOST POPU- FAMOUS “PLUG-IN” SADDLE LEATHER 
LAR, MOST BOUGHT, FLASH UNIT, HANDY, DE- CARRYING CASE. SMART, 
FINE 35mm CAMERA PENDABLE, EASY TO USE _— LIGHT, AND PRACTICAL 


















-CHECK THESE QUALITY 
ARGUS C-3 FEATURES 


¥ Coupled range finder focusing 


Built-in, factory-adjusted flash syn- 
chronization. 


¥ Instantly detachable battery case and 
reflector. 


Hard coated, color-corrected f3.5 lens. 
Y Wide range of speeds up to 1/300 sec. 


for action. 


Wore fegple wal and bay MQUS C3 Har any 


otter Fue Simm Camece 


ARGUS, INCORPORATED, ANN ARBOR, MICHIGAN 


, 
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Super Ikonta C, auto-focusing 
rangefinder camera with f/3.5 
Zeiss Tessar lens. Takes 8 pictures 
244°x34" or 16 pictures 154"x 
24". Speeds to 1/400 sec. Syn- 
chronized. 








with « SUPER IKONTA 


Super Ikonta A, 154"x214" auto- 
focusing range-finder camera with 
f/3.5 Zeiss Tessar lens. Speeds to 
1/500 sec. 


Super Ikonta B, 2}4°x214" auto-focus 
ing rangefinder camera with £/2.8 
Zeiss Tessar lens. Speeds to 1/400 sec. 
Synchronized. 


First, your mind is free to concentrate on the picture, 
because a Super Ikonta operates with astonishing 
ease and simplicity. Second, your negatives will be 
needle-sharp—the auto-focusing range-finder sees 
to that! Third, its coated Zeiss Tessar lens enables 
you to get many shots a less capable lens would muff. 


See them at your dealer’s. Write for literature. 
CARL ZEISS, INC., Dept. C-32-6, 485 Fifth Ave., New York 17, N.Y. 


Leiss Skon Cameras 








¢ EXCLUSIVE! 


has always sold at $75 


brand new and custom calibrated, Universal model................ 


ei Cind Model, direct reading of f. stops.....................cc0cce00 $42.00 
NONE can Sell genuine Graphics, (Crown or Speed) 
at better prices than WESTEN’S. . . .SAVE on @ 


SPEED—-GR 


complete outfits — the best value in the Nation. 






Professional Model ° Used in the Studios 


Large light collecting hemisphere 
preferred by professionals. Only a 50 
few at this unheard of price!’ All 
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SIZE LENS SPEED 

. 7.4.5 Ekter 190.25 

—— 24x34 637 Eiter 223.35 

A i | #.3.5 Xenor 179.00 
~ 7.4.7 Optar 5% 199.65, 

1.4.7 Ekter 199.85 

3YAx4 V4 55 Fences 239.00 

£.4.5 Hex Para. 174.50 

= 

tay emer s”) 207.40 

4x5 £.4.5 Ektar 6” 232.00 

#.4.5 CZ Tessor 239.00 

1.4.7 Ekter BUSCH 








SEND US CAMERAS 


have. 


WESTEN’S will buy, swap, trade Cantéia: BRAND NEW! 
in or sell your equipment. Send it : 
to us on consignment and receive 
highest prices at lowest cost to you. 
Write today and tell us what you 





COMPLETE OUTFITS %& 


@ Camera @ Lens @ Sunshade 

@ Cpid. Range Finder @ Synchro Flash 
@ Film Pack Adapter @ 4 Filters 

© 6 Cut Film Holders 

@ Case to hold all the above 





800 STATE STR 
Open Sundays 





FTA YES (Oi 


SANTA BARBARA, CALIFORNIA 














negative if he makes use of the 
finder on the Graphic for framing his 
pictures. 

Although the two-camera arrange. 
ment can be hand held, the neces 
operations are most easily accom- 
plished when a tripod is used. I use 
color film in the Graphic, and black 
and white film in the Rolleiflex. The 
working procedure for using both 
cameras runs somewhat as follows: 
Advance the film in the Rollei to a 
new frame; insert a holder of color film 
in the Graphic and pull the slide. Cock 
the Graphic shutter and focus both 
cameras. A meter reading must be 
made for each of the two kinds of 
films being used. I try for a lens dia- 
phragm and shutter speed combina- 
tion that will let me use a No. 5 blue 
flashbulb at 5 or 6 feet, or a No. 22 
at 8 to 10 feet. With a yellow filter 
on the Rollei, I generally shoot at 
1/250 second at F:8. Using Ekta- 
chrome in the Graphic, the average 
exposure runs about 1/25 second at 
F:9. Since both cameras are in syne 
with the same flash gun, one bulb 
serves to make both pictures simul- 
taneously. Three batteries, if fresh, 
are all that are needed to carry the 
double load for synchronization. 

The Graphic-Rolleiflex combination 
is my choice, but there is no limit to 
the size or types of cameras that can 
be similarly combined. 


Water Witchery 
Continued from page 32 


corded. Backlighted scenes in which 
the light is coming from nearly in 
front of the camera can be beauti- 
fully exposed with this filter. It has 
also a special use with color film in 
producing deep blue skies. The in- 
structions which come with the filter 
will give you the details of obtaining 
these special effects. Eastman Kodak 
also publishes a booklet on filters with 
instructions for the use of polarizing 
filters. 

If you want to render a sky dark 
instead of a pale gray, you should use 
a light yellow filter. If you are photo- 
graphing water, and it is reflecting a 
bluish cast, this same filter (a light 
yellow—K-2) will give a great deal 
more detail and texture. 

There is no mystery connected with 
using filters for water photographs, or 
any other outdoor photography. You 
need only remember how a filter works 
to decide whether you wish to use one. 
A colored filter will pass light of its 
own or a similar color, and it will stop 
partly or completely the light of com- 
plementary colors. If you want to make 
objects appear lighter in the final pho- 
tograph, use a filter of a similar color. 
If you want them to appear darker 
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photograph them through a filter of 
a complementary color. 
Generally speaking, our problem in 


using Panchromatic film is to keep. 


down the amount of blue light which 
reaches the film, since this film is ex- 
tremely sensitive to blue light. That 
is the reason we use most often the 
various shades of yellow filters. 

Exposure time is difficult to judge 
for water shots, even when you are 
using a light meter. There is many an 
under-exposure because the meter is 
influenced by the specular quality of 
the light (which is just another way 
of saying that there are a lot of re- 
flections and bouncing light rays that 
throw the meter reading off). You are 
apt to find a stop larger lens aperture 
than the meter calls for is the ideal one 
with water subjects. To be sure, shoot 
an extra picture for protection, at a 
larger aperture, or a slower speed. 

Water pictures are summer pictures, 
so get them on film while the sun and 
air are warm and brilliant. 


Open Flash 
Continued from page 15 


cameras get interested. and become 
very good at open flash. Any camera 
that has a time setting will make pic- 
tures by this method. The table below 
is an exposure guide that works well 
for open flash. 


SIMPLE CAMERAS — Distance in 
feet from flashbulb to subject: 








Verichrome, | Super XX 
Flash Plenachrome, or 
~ | Supreme, Superpan 
bulb or Plus X Press 
Film Film 
SM 6— 8 7— 9 
#5 6— 10 8—12 
#11 8—12 10— 14 
#22° 10— 15 








*Only the #22 bulb canbe flashed 
with 110 volt house current. The oth- 
ers must be flashed with 3-9 volts, 
from flashlight batteries. 





ADJUSTABLE CAMERAS: [Have F: 
markings on shutter] Using Plus X, 


Plenachrome or Verichrome film. 





Distance from flashlight to subject: 





Feet | 6 8 10 | 15 
Flash- 

bulb 

SM | F:16 | F:11 | F: 8 | F:5.6 
# 5 | F:32 | F:22 | F:16 | F:11 
#11 F:32 | F:22 | F:16 
#22 F:32 | F:22 




















sign of perfection in 
still projection... 








Slidelle 450 


...@ precision projector at an 


amazingly low price... only $¢gq75 


You'll wonder how this new-design projector can have so 
many S.V.E. precision features and yet be priced so low. 
Only S.V.E.’s 30 years experience in the projection field 
could bring you this value and put color slide projection 
within the reach of every 35 mm. camera user. The Slidette 
150 gives you sharp screen detail in your 2” x 2” slides, clear 
bright color value, uniform performance, years of enjoyment. 
Your camera dealer will be glad to demonstrate it for you. 


These features make the S.V.E. Slidette 150 a real projector buy... 


® S.V.E. precision optical system 
—ground and polished conden- 
sers. 


@ S.V.E. Achromatic lens. 


@ Covers double frame and full - 


Bantam frame. 


@ New type horizontal slide car- 
rier. 


@ Easy-to-use elevating control. 
® Sturdy base — won't tip. 
®@ Off and on switch. 


@ Attractive Morocco Brown finish 
—chrome trim. 


@ Complete with lens and dur- 
able carrying carton. 


Send today for free literature fully describing the S. V. E. Slidette 150. 


Ask for folder No. 403. 


SOCIETY FOR VISUAL EDUCATION, INC, 


a business corporation 


1345 W. Diversey Parkway + Chicago 14, Illinois 






IMPROVED PHOTOGRAPHY FOR OWNERS 
OF TWIN-LENS REFLEX CAMERAS 
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HOW THE HARTLEY FIELD LENS 
INCREASES IMAGE BRIGHTNESS 
The Hartley Field Lens is a scien- 
tifically developed Lucite lens 
whose surface is a concentric ar- 
rangement of fine ridges, 200 to 
the inch. The sides of the ridges 
near the edge are tipped up at a 
steep curve, while those near the 
center are almost flat. Using this 
Fresnel principle, light entering 
through the bottom of the lens 
is passed out through the arc- 
sided grooves and spread evenly 
across the ground glass, 


Only DA-LITE Has 


This Amazing Record! 


Da- Lite’s 2,000,000th screen will 
soon be leaving the factory. To 
thousands of projectionists, this 
fact is further proof of Da-Lite 


superiority. When you choose a WATCH FOR 41 GIFT CERTIFICATES! 
Da-Lite Screen you can confi-  Do-Lite’s 2,000,000th screen has a gift 


2729 No. PULASKI 


uew ffartécy FIELD LENS 


With the Hartley Field Lens you see all the picture you’re taking, 
because over-all image brightness on your groundglass is increased 
up to 2! times, and corner brightness up to 10 times! 
Good composition is tremendously simplified with the Hartley Field 
Lens, focusing becomes quick, easy, even in dim light, and guess- 
work, hot spots, and picture spoilage are part of the past. 
The Hartley Field Lens fits into your twin-lens reflex camera directly 
below the groundglass. Installation is fast, simple, with complete 
instructions accompanying each lens. Available in various sizes to 
fit any standard twin-lens reflex camera. 

Price of Hartley Field Lens . . . $4.95 tax included 


Buy this aid for increased photographic pleasure at your local cam- 
era store or sent postpaid if cash with order (specify camera make). 


THE HARTLEY co. 


544 N. FAIR OAKS AVE. * PASADENA 3, CALIFORNIA 















certificate entitling the buyer to a re- 


dently expect theatre-quality pro- fund of the purchase price and a $25.00 
jection, the smartest styling and U. S. Savings Bond. To celebrate 


Da-Lite’s 4lst Anniversary 40 other 


years of trouble-free service. Ask screens will also have Gift Certificates 
your dealer for a demonstration! entitling buyers to refunds of the pur- 
Write for descriptive circular! 


chase price. Watch for these certificates! 


< 


DA-LITE SCREEN COMPANY, Inc. 


RD. CHICAGO 39, 1!ILL 











Dramatic Technique in the Film 
Continued from page 69 


which the shot is to play in relation 
to the other shots with which it is 
associated. 


The Moving Camera 


Most shots are taken from a single 
viewpoint with a stationary camera, 
but a director is not obliged so to limit 
himself; he can, if he wishes, take his 
shot with a moving camera. All kinds 
of movement are possible. A camera 
can be turned horizontally on its stand 
or tripod through a part or the whole 
of a complete circle of 360°, to pro- 
duce what is known as a “pan.” It can 
be tilted vertically up and down 
through an angle of 90°. If it is placed 
on a vehicle known as a truck or dolly, 
it can be carried forwards or bed 
wards or sideways, to produce what is 
variously known as a tracking, truck- 
ing, dolly or perambulator shot. There 
is virtually no limit to the effects 
of camera movement which can be 
produced. 

The possibilities of the moving 
camera appear at first glance to be con- 
siderable, and it is notorious that the 
novice in amateur cinematography 
can seldom resist the temptation to 
swing his camera about in every direc- 
tion. The experienced film-maker, on 
the other hand, uses camera movement 
with great restraint. The case against 
excessive camera movement lies in the 
fact that it represents a visual impres- 
sion which we experience in real life 
only in special circumstances. If, while 
I am looking out of the window, the 
sound of a knock calls my attention to 
the door, I do not swing my eyes 
steadily and slowly round the walls of 
the room from the window to the 
door: my glance turns instantly from 
the one to the other. This abrupt 
change of glance is properly repro- 
duced in the film by means of the cut, 
the instantaneous replacement of a 
shot by its successor; and since this is 
the normal method by which the mind 
turns from one point of visual atten- 
tion to another when it is alert and 
not wandering aimlessly, the normal 
method of carrying forward the atten- 
tion of the film spectator is by cutting 
from one shot to another. 

There are occasions, however, when 
our gaze moves more slowly and de- 
liberately. When we are searching for 
something, whether it is a book on a 
bookshelf, a concealed panel in a wall, 
a figure in a landscape, or a ship at sea, 
we carefully scan the appropriate area 
with our eyes. If we are confronted 
with an expanse which we cannot take 
in at a single glance, and we wish to 
study the inter-relationship of its va- 
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rious parts, we instinctively look back 
and forth from one part to another or 
from one object to another. If we wish 
to take in the contents of a room, or 
study the members of an audience, we 
view them in turn carefully and sys- 
tematically. And when, of course, we 
are ourselves moving, in car or train, 
the moving view is inescapable. 

To attempt to deny the film the use 
of the visual impression one gets in 
such circumstances as these would be 
ridiculous. Movement of the camera 
for its own sake is obviously to be 
avoided, but there may be numerous 
occasions when a director feels that 
the role which he wishes a shot to play, 
psychologically, dramatically and visu- 
ally, in the flow of images of which it 
is a part, demands a certain movement 
of the camera, and in such a case he 
will be justified in using it. 


For Psychological Effect 


Where camera movement is not 
used simply to emphasize relationships 
in space, it very often carries with it a 
certain subjective impression. The 
movement of the camera draws atten- 
tion to the imaginary observer whose 
movement it reproduces. The content 
of the shot is seen, not directly, but 
through the eyes, as it were, of some- 
one who is reacting to that content in 
a certain way. Sometimes this effect is 
used obviously. Giddiness, intoxica- 
tion, the action of falling, may be in- 
dicated by shots showing the scenery 
moving round (shot with a camera 
turned rapidly on its vertical axis) or 
swaying uncertainly (shot with a 
rocking camera) or showing the floor 
suddenly coming up towards the spec- 
tator. 

In his film Metropolis, Fritz Lang 
wanted to convey the wild fear of 
hundreds of children _ struggling 
through rising floods in their under- 
ground city towards a small iron door 
which is their only means of escape. 
In order to take certain shots for this 
scene, he had the camera mounted on 
a swing, so that it could be swayed 
backwards and forwards in the direc- 
tion of the iron door. A publicity bro- 
chure issued by the original distribu- 
tors of the film makes its purpose 
clear: “The distorted lights of the 
swaying surroundings create in the 
mind of the spectator the feeling of 
fear. It conveys to one the impression 
that the world will collapse in the next 
instant. . .. The spectator feels that he 
is actually there, and is taking part in 
the scene. If the camera were placed 
on his head, so_ that it moved from 
place to place with him, turned when 
he turned his head, and altered its 
focus as that of the eyes altered, then 
such an effect might ‘ obtained, but 











6057 SANTA MONICA BLVD. 


Mozelle’s make-up not only puts glamour in 
your shots, it cuts retouching more than 

50%! Use with black and white or color. 
Special Introductory offer 13.50 make- 
up kit for 9.95 including tax, postage. 


PHOTOGRAPHIC MAKE-UP CUTS RETOUCHING! 







DEPT. L, HOLLYWOOD 38 








PAPER SPECIALS 

The greatest paper sale in our history. All U. S. 
Surplus but FULLY GUARANTEED. STOCK UP NOW 
AND SAVE! Each 3 for 
8x10 Kodabromide A-4 L/W. .1 Gr. 
10x10 Kodabromide F-1 S/W. .1 Gr. 
7x85/, Kodabromide F-1 S/W..1 Gr. 
4'%,x825 Kodabromide A-5 L/W. Ea. 
3x500 Kodobromide SA3 L/W... Ea. 
7x125 Aero Bromide Glossy $4. .Ea. 
14x17 Kodabromide N-1 ‘ 
10x10 EK Contact SM2 L/W.. 
8x10 EK Contact $2 S/W....1 Gr. 
8x10¥%, EK Contact $2 L/W...1 Gr. 
8x10 Industro Contact F-OS/W 1 Gr. 

EK Azo F-4 S/W....1 Gr. 


3x4, EK Velox Rapid F-4 
S/W. .500 Sh. 


35MM BULK FILM 
100 Ft. $1.1 


K NOW & AVOID 
DISAPPOINTMENT LATER! 
Eastman or Ansco* 

50 or 100 Weston Ratings* 


200 Ft...81.95 400 Ft...$3.75 


(Whichever is available at time of shipment) 
35mm EK Fluorographic Film, Green Sensitive 
« Packing) 75c¢ 
BULK FILM COMBINATION 
Film* Reg. 








For use in conventional 16mm magazine cameras 
such as Kodak, Bell & Howell, Revere and GSAP. 
All Brand New in original packing with easy-to- 
follow instructions. SAVE by loading your own. 
Ea. 75e 

12 For Ony $8. 
SIMPLEX POCKETTE or B & H 121 magazine cam- 
era owners. Brand New magazines complete with 

instructions Eo. $1. 
12 For Only $11.50 

(Shipping Weight 10 Lbs. per Dozen) 
6mm Bulk Film 
The greatest money saving value for the 16mm 
magazine camera owner. STOCK UP NOW AND 
SAVE! ea. Dozen 
16mm x 50’ on cores, 50W $5.25 
lémm x 50’ on cores, Infra-red. . .59¢ 6.50 
1émm x 100’ Neg. film, Super 

XX, Daylight Spool 16.50 


15CM F4.5 ZEISS TESSAR LENS 
In Rim Set Press Compur Shutter 


The perfect lens for distinctive pictures. For criti- 
cally sharp pictures, there is no better lens avail- 
able. Absolutely perfect both x 50 
optically and mechanically and 59 
every lens is FULLY GUARANTEED 

May Be Coated For Only $10 Additional 











a 


TRANSPARENCY CONTACT FILM 
For Projection, Instant Neg. 
identification, Etc., Etc. 

Make your own transparencies at less than the cost 
of paper printing. As easy as making contact 
prints plus the advantage of being able to project 
your cherished pictures. For aid in enlarging, dis- 
play, for novelty lomp shades, shadow box pic- 
ture frames and dozens of other ingenious uses. 


3 2'4x2\4—12 35mm—2 2'4x3'4 for... e 


KODAK BLACK & WHITE 10x10 8 95 
CONTACT TRANSPARENCY FILM 
Per Y Gross 
(Shipping Weight 5 Lbs. U. 8. Surplus) 


KODABROMIDE 


20 x 24 
Will make by simple cutting, 3 grass of 8x10 or 
900 sheets of 5x7 with plenty left over for test 
strips. 
ORDER NOW BEFORE IT IS TOO LATE! 
Single Weight Semi-matte #3 


2 For $11.50 88.95 Per 
4 For $22.00 Yo Gross 


(Shippi Weight 17 Ibs. 
vU. 3. Surplus Guaranteed) 


MOVIE FILM 


FREE! FREE! FREE! 
WITH EACH ORDER OF SIX GET ONE BLACK & 
WHITE ADDED TO YOUR ORDER FREE! 
1émm 100’ Super X, 50 Weston 
16mm 100’ Super XX, 100 Weston......... 
16mm 100’ Color Film, Day or Tungsten. ... 
lémm 50’ Magazine Super X 
lémm 50’ Magozine Super XX 3.00 
16mm, 50’ Magazine Color Film, Day or Tung. 4.95 
8mm Super X, 50 Weston 1.50 
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to carry the camera in such a manner 
was out of the question. So the im. 
pression was gained by the swings and 
turns of the ‘flying camera.’” 

On other occasions the subjective 
impression conveyed by camera move- 
ment is very much more subtle, some- 
times to such a degree as to make it 
difficult to analyze its precise quality, 
In the film They Knew What They 
Wanted, Charles Laughton, at a wed- 
ding feast, drinks more than is good 
for him, and to display his youth and 
strength, insists on climbing onto the 
roof of his house. While he is bal- 
ancing his way along the ridge he 
slips and falls to the ground. He is so 
seriously injured that he has to be 
carried into the house, and the wed- 
ding guests crowd round door and 
windows trying to peer into the room. 
At this point the camera circles round 
the house at the back of the crowd, 
moving up to a gap here or a space 
there, precisely in the manner of a 
spectator hovering on the fringe of the 
crowd and trying vainly to find an 
opening where he can see what is go- 
ing on. The figure of the injured man 
is not shown; everything is suggested 
by implication in that unsuccessfully 
inquisitive movement of the camera. 

It should be added that pictorially 
the movement of the camera in a 
tracking shot can increase the illusion 
of depth; objects in different places 
will appear to move at different speeds 
according to their distance from the 
camera lens ( just as near objects seen 
from a moving train appear to travel 
past the window at a greater speed 
than more distant objects) and the re- 
lationship between these various move- 
ments can, on occasion, suggest almost 
a three-dimensional effect; this is the 
principle behind the multiplane tech- 
nique now employed in the making of 
cartoon films. 


Movement of the camera may also 
compensate to some slight extent for 
the limitations imposed by the fixed 
proportions of the frame; for an ex- 
tended horizontal subject it can pan or 
track: for a tall, narrow subject, it can 
tilt up or down: movement of the cam- 
era in both cases replacing the move- 
ment which the eye would make in 
following the composition of a static 
picture. Finally, camera movement 
may also serve, on occasion, to give a 
certain sense of movement to a static 
subject. I remember, for example, a 
documentary film of a steel works, one 
scene of which showed the sheets of 
molten steel being passed to and fro 
between a series of rollers. At one 
point a shot of a stationary finished 
steel sheet was introduced, with the 
forms of the workers reflected in its 
polished surface; because the shot was 
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taken with a moving camera it dove- 
tailed smoothly with the movement of 
the other shots and caused no interrup- 
tion in the tempo of the scene. 

Camera movement can also be used 
to follow a moving subject. Of this use 
of camera movement little need be 
said, except to observe that where a 
camera moves in order to keep a mov- 
ing subject continually in view, as, for 
example, where two characters are 
walking along a street talking and the 
camera recedes before them to keep 
them continually in a close shot, its 
movement is designed to preserve a 
purely static relationship to the mov- 
ing subject. 


A Change in Viewpoint 

The lens of the camera, through 
which all the light from the subject 
has to pass in order to register on the 
sensitive negative film, is another most 
important means of modifying the 
photographic image. By replacing his 
lens with one of shorter focal length, 
the cameraman can obtain the equiva- 
lent of a more distant view; by replac- 
ing it with one of greater focal length 
he can obtain the equivalent of a 
nearer view. With a telephoto lens it 
is possible to obtain a close-up of some 
detail of a subject which is at a con- 
siderable distance from the camera. 

Nevertheless, there is only one type 
of lens which at any given camera dis- 
tance will produce an accurate picture, 
and lenses of longer or shorter focal 
length cannot be used at that distance 
without producing some distortion of 
the image. A long-focus lens produces 
an effect of flattened perspective; a 
short-focus lens deepens the perspec- 
tive, and exaggerates the size of fore- 
ground objects. 

In studio work, therefore, a lens of 
abnormally small or great focal length 
will be used not simply as a matter of 
convenience, but in order to obtain 
certain optical effects. Where the cam- 
eraman, for example, wishes to ex- 
change the relative size of objects in 
the foreground, or to exaggerate fore- 
shortening, or to give emphasis and 
impetus to movements to and from the 
camera, he will use a short-focus lens. 
Again, the greater the focal length of 
a lens, the less depth of focus does it 
possess, so that if in a close-up taken 
with a given lens the background can 
be dimly discerned, the cameraman 
can either take his close-up with a lens 
of greater focal length, from a greater 
distance, and reduce the background 
to a hazy flatness by putting it out of 
focus; or he can use a lens of shorter 
focal length, and bring the back- 
ground into sharper focus so that it 
plays a more important part. 

There have been numerous occa- 
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sions on which directors have sought 
to obtain certain subjective effects by 
putting the whole of the image slightly 
out of focus, or by altering the focus 
during shooting. A mother, for exam- 
ple, looks up from her sewing to see 
her long-absent sailor son standing un- 
expectedly in the doorway; the shot of 
the son quickly grows hazy and con- 
fused, and when we see the mother 
again her eyes are filled with tears. In 
the cream separator sequence of The 
General Line, Eisenstein reverses the 
device. Peasants are being introduced 
to the first cream separator they have 
ever seen; when the dust-cover is 
snatched from it, the separator is 
shown out of focus; gradually it comes 
into focus until it stands with its pol- 
ished metal parts sharply defined and 
brightly gleaming; the peasants gasp 
with amazement. Here the purpose 
was presumably to suggest that per- 
ceptible interval during which the 
peasants gradually took in the accus- 
tomed object. 


A Change of Pace 


There remains one resource of the 
camera, commonly regarded as a trick 
and often used as such, which may, 
nevertheless, play an important part in 
expressive representation; namely, the 
variation of camera speed which pro- 
duces the effects of slow motion and 
accelerated motion. 

Accelerated motion, ‘produced by 
filming at half-speed, is frequently 
used in comedy scenes, as, for exam- 
ple, where the hero is driving at break- 
neck speed along a busy street, and 
veers and turns recklessly between 
cars and buses which dart crazily 
about in every direction. Slow motion 
(filmed at double the normal speed) 
was used effectively in two British 
documentary films: one was Evelyn 
Spice’s Spring on the Farm, in which 
a young boy was shown in slow mo- 
tion riding a horse bareback through 
a field of waist-high billowy grass; the 
second was Marion Grierson’s Beside 
the Seaside, in which holidaymakers, 
dancing to the seaside band on a sul- 
try afternoon after lunch, move in a 
slow dream-like rhythm. When the 
heroine of The Seventh Veil attempts 
to commit suicide by throwing herself 
from a bridge into the river below, her 
fall is shown in slow motion. 

Unfortunately space limitations pre- 
vent the inclusion in this article of Mr. 
Lindgren’s equally to-the-point discus- 
sion of lighting for motion pictures. 
Readers who would like to know more 
of this important phase of dramatic 
technique in the film are referred to 
the book The Art of the Film, men- 
tioned at the start of this article. Of 
the illustrations used in the article, all 
but four are taken from the book. 
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Pictures from Nature 


Continued from page 50 
For amateurs interested in macro- 
photography (the photography of 
small objects, including insects and 
other nature specimens), the follow- 
ing reading references may prove 
helpful: 

“Magic of Magnification,” by Victor 
Baldwin, pp. 78-85, Minicam Photog- 
raphy, Vol. 12, No. 7, March, 1949. 


“Enter the Macro World,” by Mark 

Mooney, Jr., pp. 61-65, 1950 Universal 
Photo Almanac, Falk Publishing Co., 
$1.75. 
These two articles deal with the sub- 
ject of macrophotography in general, 
its equipment and procedures. The 
next two references are devoted en- 
tirely to the photography of insects. 

Grassroot Jungles, by Edwin Way 
Teale, Chapter 21, revised edition of 
1944, Dodd Mead & Co., $5.00. 


“Insect Photography,” by George 
Elwood Jenks, pp. 2107-18, The Com- 
plete Photographer, Vol. 6, No. 33, 
edited by Willard Morgan and pub- 
lished by National Education Alliance. 


Your Girl Friend at the Beach 
Continued from page 35 


you merely click the shutter without 
pulling the slide. One of the nation’s 
best known cover girl photographers 
says: “I invariably shoot the first doz- 
en or so pictures with no film in my 
camera. Even an inexperienced model 
is a bit edgy when a shooting session 
first gets started—by the time I've 
gone through the motions of making 
a dozen exposures, she has settled 
down. I've never felt I lost a single 
shot by not having film in the camera 
at the beginning.” 

If you do begin a shooting session 
with a loaded camera, it is far better 
to waste a frame of film by making a 
number of useless exposures on it 
intentionally that to pose a subject, 
peer at her through the viewfinder 
for agonizing moments and then de- 
cide not to shoot. As long as a subject 
hears the whir of a shutter now and 
then, she feels that progress is being 
made. Given the slightest inkling that 
the photographer is unsatisfied, her 
self-confidence will dissolve instantly. 

Once a subject is happy and re- 
laxed, there will be unguarded mo- 
ments when she has her best face 
forward. Then it is up to your shutter 
to do the rest. Normally you will 
want to use the fastest shutter speed 
that prevailing conditions will allow. 
Oftentimes a 1/25 second exposure 
on a box camera will do for standing 
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or sitting poses, or when the subject 
is moving straight towards the camera. 
For really fast action, such as run- 
ning or leaping across the field of 
view, you will probably use shutter 
speeds up to 1/300 second. If you 
miss one picture, or even a_ half 
dozen, don’t worry about it. Film is 
cheap compared with the frequency 
of moments when a good subject, the 
time, and the place are likely to coin- 
cide for really interesting pictures. 


Sports Profile 
Continued from page 25 


some terrific action. As I think back 
I recall one such experience — the 
night in Chicago at the opening of 
the six-day bike race. 

I had been assigned to a picture 
profile of the incomparable perennial 
bike rider, “Torchy” Peden. My only 
conceivable lead picture was one of 
Peden, pedalling away for dear life, 
which could go as a full-page opener. 
After some study, I selected one of 
the banked turns as my shooting 
point, and for lighting I rigged up six 
Strob lights on both sides of the track. 
As I began to shoot, I realized the 
difficulties ahead. There were eight 
teams of riders on the track, with two 
men on each team. That meant six- 
teen riders were bunching together, 
relaying and jockeying for positions 
every time the pack reached the turn. 
Only time and the law of combina- 
tions could give me the clear-cut view 
I needed of Peden. So, I shot as the 
pack came around every eight sec- 
onds. Three hours of intermittent 
shooting and one hundred and thirty- 
two exposures produced the one pic- 
ture I wanted. The result, a view of 
Peden coming around the turn at a 
sharp angle while framed by the other 
riders, was well worth the effort. 


Sports with a Reflex 


Since technique is one of the vital 
factors in turning out good sport pic- 
tures, I would like to cover that subject 
briefly. As to camera, I generally use 
a twin-lens reflex, although, when the 
occasion demands it, I use anything 
from a 35mm to a 5x7” view camera. 
Reflex cameras, I find, are ideal for 
sports. They enable you to see precise- 
ly what the lens is covering, the place- 
ment of the subject, the exact size of 
the image and the focus—at least up 
to the very instant of exposure. 

Also, the reflex does permit the pho- 
tographer to get a low angle view 
more comfortably, and that is often- 
times desirable as I will later explain. 

My preference for the twin-lens re- 
flex is dictated by its small size and by 
the fact that I have used it for years 
for much of my work other than 
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. It is an instrument which has 
become part of me; through years of 
handling the camera, I have made it a 
quick-acting recorder of what I see 
and feel. It is the perfect instrument 
for me to use in sports work, because I 
am hardly aware of its existence. Sports 
work requires preciseness and agility. 
The photographer must move swiftly 
and the camera must go with him. My 
particular technique for using the 
twin-lens reflex will show what I mean. 
I do not use a direct “sports-type” 
view-finder, but prefer the ground 
glass. I work with the camera close to 
my chin, magnifier up and my right 
eye always over it. And to get greater 
focusing control, I have installed a 
large knurled ring which fits over the 
smaller original focusing knob. I com- 
pose my picture and follow the action 
quickly, constantly adjusting the focus 
as it changes. Then when I see what I 
want, I gently release the shutter. 

A highly mobile camera has always 
appealed to me for sports work, par- 
ticularly when I have had to get real 
close to the action. Sometimes, I even 
end up as an unscheduled participant 
as during a bullfight I recently photo- 
graphed in Mexico. 

As I was hunched over, with my 
camera and arms slung over a short 
fence enclosing the fighting ring, the 
bull charged the torero near me and 









leaped clean over the fence. All con- 
cerned in my vicinity immediately 
hopped into the arena to escape the 
bull, now trapped in the corridor be- 
tween the fence and the grandstands. 
When the bull was prodded back, I 
was again forced hastily—camera and 
all—to jump over the fence. Needless 
to say, my camera was the last thing I 
thought of. Yet it suffered little and I 
went on to do my best color pictures 
on bullfighting. 

There are times when the twin-lens 
is not desirable in a given sports situa- 
tion. Shutter speed is one factor, al- 
though I have found that most sports 
action can be stopped at the top be- 
tween-the-lens shutter speed of 1/500 
second. In those instances where really 
high speeds are called for, I use a 4x5 
Graflex with its focal plane shutter at 
1,000 second, Another disadvantage of 
the twin-lens is the lack of interchange- 
ability of the lens system. That, of 
course, is one of the prime reasons why 
this type of camera is not used more 
-often in news coverage of sports, 
where oftentimes the photographer 
works only from a specified area, usu- 
ally some distance from closeup action. 
Baseball and football are perfect ex- 
amples of this situation. In such cases 
the Graflex is the perfect camera for 





me because I can put on it a suitable 
telephoto lens. 
















BLUE SPOTS 
SUPERFLASH 


Bulbs have many features that make 
them the favorites of all photographers 
. .. but one of the most essential is the 
popular, exclusive Blue Safety Spot. 

This big feature tells you at a glance 
whether bulb will flash—for if bulb has 
been damaged in handling, the Blue 
Spot turns pink! No lost time, no lost 
pictures! 

Superflash bulbs have Quick-Break 
Filaments that need very little battery 
power. Safety Jackéts guard against 
shattering! See your dealer. 
Remember, exclusive Superflash fea- 
tures make better pictures easier. 


Photolamp Div., 500 Fifth Ave., New York 18 





in 
Formerly WABASH 





| PHOTOLAMPS; FLUORESCENT LAMPS, FIXTURES, WIRING DEVICES, SIGH 


TUBING; LIGHT BULBS; RADIO TUBES; CATHODE RAY TUBES: ELECTRONIC DEVICES 





@ NEW CAMERA LENSES @ 


10imm f4.5 WOLCOTE VELOS in Rapax 
(Non-Synch.) for 214x314.......... $30.00 
135mm f4.7 WOLCOTE RAPTAR in Rapax 
(Non-Synch.) for 34x44, 4x5.. . 45.00 
512@” £4.5 PARAGON (C) in Ilex Synchro 
No. 3 for BUgm4M%, ORS... 26s cee ras 75.00 
127mm f4.7 KODAK EKTAR (L) in Flash 
Supermatic for 314x414, 4x5........ 55.00 
5le” f4.5 B&L TESSAR (C) in Betax 
SN es «Ss Va eras bea.) b boas een 55.00 
35mm f3.3 W. A. EKTAR (C) for KODAK 
SE Se eer eee 80.00 


@ NEW ENLARGING LENSES @ 


162mm (63¢”) f4.5 WOLCOTE ANAS. . .$37.50 
Same lens (not coated)............. 30.00 
Ta” 14.5 WOLCOTE ANAS. ........... 47.00 


@ USED LENSES @ 


135mm [6.8 GOERZ ANAS. in Compur A.$17.50 
50mm f3.5 ELMAR (C) for LEICA...... 35.00 
50mm f2. SUMMAR (C) for LEICA...... 70.00 
50mm f2. SONNAR (C) for CONTAX.... 75.00 
135mm f4. SONNAR (Not C) for CONTAX. 115.00 
NOOKY Optical Short Focusing att. for 

every Mle ene ep REE eee 25.00 
LEICA Motor for LEICA Cameras under 

4OO,0G0 Mes. osc ccc cecvccstesasces 60.00 


@ NEW 16mm MOVIE LENSES @ 
on 


1” 1.9 KODAK ANAS. (L) in ‘ 

Meee ate, « BEE ET ES Ee eee $50.00 
1” £1.98 WOLCOTE ANAS. in ‘‘C’’ Mount. 40.00 
6” f4.5 DALLMEYER (Non-C) in ‘‘C’’ 


MANY BARGAINS IN USED EQUIPMENT—WRITE 
US WHAT YOUR NEEDS ARE—WE REPLY IM- 
MEDIATELY — COMPLETE 
STOCK OF EVERYTHING 
PHOTOGRAPHIC. 





CLOSE-OUT VALUES ON LENSES 





FOR YOUR 
mrs) ) * ROLLE! 
SYNCHRO . ee 
@ NEW 8mm MOVIE LENSES @ carina * LEICA 
ee ic eee To eee *_IKOFLEX 
1” 13.9 Spree — (C) for B&H Pate flashing switch 


Sportster . 


1” {2.7 THCooke, (Non-C) foc. mt. for 
DAR DPOresGel «o.oo vcr asicters vansic 45.00 


la” 1.9 Berthiot for standard 8mm ° 
COMOUS 0 0o se hse idege cm eS een sense 25.00 


B&H Hypor-Cinor Wide Angie Attachment 

for 12¥e@mm f2.5 B&H Lens ......... 25.00 
Wide Angie Cine Extenar for 8mm lenses. 15.00 
Wirgin Wide Angle Attachment (C) foc. 

mt. for 8mm cameras .......-..++++ 20.00 
Wirgin Telephoto attachment, foc. mt. for 

SmmM CAMERAS .. 2s cc scvececesces 8.00 


ONLY 

@ USED 8mm LENSES @ $ 

38mm f2.5 Kodak Anas. with Adapter for 34 
8mm Magazine Cinekodak .......... $45.00 

1¥e” 13.5 B&H Telate .....-2..++00s- 25.00 "et 







If the lens you want is not listed — 
WRITE US YOUR NEEDS. 








Special Close-Out — Brand New 
KEYSTONE K-8mm camera f2.5 (C) .$39.50 
EASTMAN Autofocus Enlarger ‘‘D’’.. 
SOUND KODASCOPE FS-10-N....... 250.00 





Many accessories for Precision Enlarger ‘‘A’’ 
still in stock, including Negative Carriers, 
Camera Back, etc. Yg off. TELL US WHAT 
YOU NEED. 











All shipments prepaid insured — Orders filled 
same day received——-SEND FOR NEW CATALOG. 
Shipments to all parts of the World — 

w now How 





@No solenoid; 
no double-tripping 

@ Synchronizes at ALL 
shutter speeds 

@ Works consistently at 
ALL temperatures 

@ Norma! self-timer 
operation 

@ Hundreds now in use! 

@ 1-year Guarantee; 
Prompt Service 





With series outlet 
connecting cord. 
Ikofiex $45.00 
































Every Projector Owner 


is a customey for 


FE PROJECTION 
oo as 


BRING OUT THE BEST IN EVERY FILM 


for 5. on Projectors 
Focal lengths 34” to 114” 
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> help you sell— 
nationa advertising brings you 
Write r ol r Screen 


Chart to place r counter 


SIMPSON OPTICAL MFG. CO. 


3200 W. CARROLL AVE., CHICAGO 24 


PLEASURE AND 
PROFIT IN 


IMPROVE YOUR 
SKILL — STUDY 
AT HOME 


Whether you wish 


to make a career | 


of photography or 
want to gain ad- 
ditional skill as an amateur, the American 
School of Photography offers practical basic 
training, which requires only spare time 
study. 

With proper aptitude and application, this course 


BB) PRESS CAMERA | 


should provide you with a fundamental background, | 


which may open the door to valuable professional 
——— . +. or add fascination and zest to your 
hobby. 


OLD ESTABLISHED SCHOOL. Backed by years of 
Spee. our training covers every phase of Mod- 
erh Photography through spare time study at home. 
Basic photographic principles are taught by inspir- 
ing “‘:earn-by-doing’’ method, step-by-step, under 
supervision of a qualified instructor. 


GET FREE BOOKLET! Send 
coupon today for free booklet, 
“Opportunities in Modern Pho- 
tography,’’ and full particulars. 


AMERICAN SCHOOL OF 

PHOTOGRAPHY 
(315 S. Michigan Avenue, Dept. 194A 

Chicago 5, Ilinols . 
BRWBWsweeeBeABBOOQOQOQBEBBERBREEEEEE 
AMERICAN SCHOOL OF PHOTOGRAPHY 
1315 S. Michigan Ave., Dept. 194A, Chicago 5, IIlinois 
Please send me without obligation your free booklet. ‘‘Op- 
—— in Modern Photography,’’ and full particulars. 
lo salesman will call. 
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Tricky Lighting: Not for Sports 

Lighting a sports picture, when it 
is under a photographer’s control, is 
mostly a matter of the effect desired. 
I do feel strongly about one point, 
however. I never use artificial light in 
covering outdoor sporting events. If it 
is a matter of clarity under adverse 
conditions, I prefer to achieve this by 
proper exposure, using a fast lens wide 
open and the fastest film available. 
Flash used outdoors, unless a trick ef- 
fect is desired, seems unnatural. While 
it is accepted by the reader in indoor 
sports shots, tricky flash lighting out- 
doors does not carry with it the ring of 
authenticity which a good sports pic- 
ture should have. 

Many of my colleagues who cover 
sports news achieve regularly spec- 
tacular results by an uncanny ability to 
anticipate action and to position them- 
selves accordingly. That ability comes 
from a keen knowledge of the various 
sports and differs with the sport cov- 
ered. For example, in football it is wise 
to follow the ball carrier from the side- 
lines about fifteen yards ahead of the 
line of scrimmage. When the action is 
anywhere near the twenty yard line I 
immediately position myself behind 
the goal. I prefer to shoot from a kneel- 


ing position, because it gives me the | 
elements of power and speed which | 


characterize the game. In essence, a 
low angle or a high elevation often 
eliminates a distracting background 


and concentrates the picture on the | 


action. 
A common mistake which most pho- 
tographers make in sports work is that 


of using a high shutter speed to freeze | 


action. There are times when frozen 
action is necessary. But there are just 
as many times when a sharp picture of 
the action may look like no action at 
all: a slight blur in either the subject 
or the background can be far more de- 
sirable. 

Perhaps my attitude in sports pro- 
files can best be explained by the words 
of Alfred Stieglitz. Talking about tech- 
nique, he once said to me, “Never be 
reluctant to attempt an untried ap- 
proach—for the impossible in photog- 
raphy, you will find, is often quite 
possible.” 


One Sunday Afternoon 
Continued from page 53 


For a concise exposure guide which 
can be used for informal pictures you 
might like to clip out the table below. 


All exposures are based on the use 
of a black and white film of medium 
speed such as Eastman Verichrome 
and Panatomic X or Agfa Plenachrome 
and Finopan. Faster films require pro- 
portionately less exposure. 








COLOR FANS! = 


GET THIS BIG 400 VALUE | 
For 2°0! = 


LIMITED INTRODUCTORY OFFER! ! ! Any size 
Ansco Color Film Processed with 4-4x5 Color 


Prints or 1-8x10. $2 50 
e 


RUSH FILM WITH PAYMENT FOR FAST, 
GUARANTEED SERVICE 


1 > (a RELY A'/ Sl ale) Re) *3 
PRINTS AND PROCESSING!!! 
20 Exp. Roll Ansco processed and — 


120 size Ansco or Ektrachrome processed $1.00 


24-HOUR SERVICE FROM DATE OF RECEIPT 
RETURNED FIRST CLASS MAIL 


COLOR PRINTS 


From any size Kodachrome, Ansco or Ektachrome! 
2% x 2%....each .30 4x 5....each .75 
2% x 3%....each .30 5x 7....each 1.50 
34 x 4Yq....each .55 $x 10....each 2.00 
48 HOUR SERVICE ON COLOR PRINTS!! 
Minimum Order $1.00 {No C.O.D.'‘s) 


35mm Color Duplicates 
NEW IMPROVED ANSCO PRINTON 





| F ILM - 


190 6th Ave. # N.Y. 





YOU NEED RADAR TO FIND 
THOSE PRIZE SHOTS HERE ! 


Senior NuAce Mounting Corners, in black and 
8 other colors, are ideal for 5x7 and larger 
prints. Also regular and junior size in black 
and colors. Also transparent corners forsmall 
and color prints. 10¢ per pkg. at drug, camera, 
5-and-10, department and station- 

ery stores. 

ACE ART CO., READING, MASS. 


QUICK ... NEAT... SECURE 


NuAc 


MOUNTING 
CORNERS 











Pil} LIPS YOUR NAME 
a PERSONALLY 
AUTOGRAPHED 


On each photo, BEAUTIFUL, EXCIT- 
ING POSES of Hollywood's most gor- 
irls. Printed on double thick 
ih. and Quality you'll 
own. Start YOUR collec- 
N liet, 3 for $1) (5x7, 
2 for $1) (8x10, 3 for $2). SPECIAL 
? Sample Photos, Beauties, only 

25c Satisfaction guaranteed! 


Dept. MP-6, Box 68, Hollywood Sta. 
=S HOLLYWOOD 28, CALIFORNIA 


ui 21 
Vapor Seal Elastic Tape. Pipes 
oun dry even in hot, humid weather. 
Workshop dr-kroom stay fe 
Tools won’t rust. ! asy to apply. 
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(Before 10 A.M. and After 2 P.M.) 


Shutter 
Speed 


1/50 


Stop 
F:6.3 


F:6.3 


F:4.5 
F:6.3 


Bright 
Cloudy- 
Bright 
Hazy 
Bright 
Cloudy- 
Bright 
Hazy 


Subject 
in Open 
Shade 


1/30 


1/30 
1/100 


1/50 
1/100 


Subject 
in Open 
Sunlight 


F:6.3 
F:4.5 


(10 A.M. to 2 P.M.) 
Shutter 

Speed 

Bright 1/30 
Cloudy- 
Bright 
Hazy 
Bright 
Cloudy- 
Bright 


Hazy _— 1/50 


Subject 
in Open 
Shade 


1/50 


1/30 
1/50 
Subject 
in Open 
Sunlight 


1/100 


Ansel Adams on the Print 
Continued from page 40 


control, but more than 60 seconds 
exposure may introduce a reciprocity- 
departure effect that alters the effec- 
tive exposure scale of the paper. 
Therefore we will assume that the 
exposure is around 20 seconds. If our 
metronome is set on seconds, we will 
count 20; on % seconds we count 40; 
on 100 beats per minute we count 33. 
In counting, we start with 0 (“0, 1, 
> Sag IF 


Exposure for Whites 


As we are to print first for the 
lightest values in the subject, we will 
seek a place in the negative large 
enough to allow a group of exposures to 
be given; let us select the white shirt 
in Figure 3 on page 39; it is a large 
enough area to permit examination of 5 
different degrees of exposure. We will 
“bracket” our test exposures: 

20, 25, 30, 35, 40 counts (at 100 

beats per minute) or 

24, 30, 36, 42, 48 (at 4%-second 

intervals — 120 beats per minute). 
The exposure is made by covering 
progressively 1/5 the paper area after 
each interval. 

Open the frame, remove the paper, 
and immerse it quickly and evenly in 
the developer. This should be Beers 
No. 4 (normal) adjusted to 68° F 
temperature, with the _ restrainer 
added. Develop for 3 minutes, with 
constant agitation. Place it in the stop 
bath for 30 seconds, then in the fix- 
ing bath; after 30 seconds, examine 
the test print under a bright light. 
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MUND SALVAGE CO., BARRINGTON, NEW JERSEY 





FRESH ANSCO COLOR 35MM RELOADS 


20 «x: et 5 i 
22 2" 


$4.75 


$5.50 $19.50 


Black & White Prices on Reque 
ery Postpc No C.0 D's 
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PHOTO MAIL ORDER SPECIALISTS 


Box. 2463 M H 
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electric 
Extra 


Ae Hote eat 31ex5—Sc each. Pius 

per 

ae fine-grain all film and use Eastman electric 
e equipment. Quality work — prompt service. 

Send roll and money today. 


BETTER PICTURES 


2523 Lawrence Ave., Dept. M, Chicago 25, Illinois 





be hers Echege 
SUMMER SPECIALS 


CAMERAS and EQUIPMENT 
at LOW, LOW PRICES 


for the big 


Get that camera or accessory now in time 
summer season. You can rely on Abe Cohen’: 
to give you the FINEST FOR LESS. That 
motto for almost half a century 


NEW EQUIPMENT 


Reduced for immediate clearance 
Reg. Sale Price 
244 x 34% Kodak metal film pac® adapter................ $7.58 $495 


52. 
Close up Focusing Finde: for 16mm Magazine Cine 
Kodak 32 





Bolsey Faders for 8 and 16mm cameras.. 
5x7 Stainless Steel Trays. 

5x7 Eastman Hard Rubber Trays. 

8x 10 Stainless Steel Trays. 

11 x 14 Eastman Hard Rubber Trays. 
11x 14 Enamel Trays 
14x 17 Enamel Trays 
16x 20x 6” Enamel hypo tray... 

Kodak Darkroom lamp with safelight... . 
Kingdon Film Washer (accepts roll film reel)............ 
Marcie safelight lamp 
#0 —3 section Kodak Tubular Tripod. 
Empire Pan Tilt head with handle. 

1 gallon Enamel graduate. 

















64 oz. Enamel graduate. 

32 oz. Enamel graduate ............. 

12” Premier spring trimming board. 

15” Premier spring trimming board... 
8x 10 Brumberger metal paper safe......... 
4x5Changing bag 
5x7 Changing bag 
Gralab Luminous Electric Timer. 
Kodak Darkroom Timer 
Marcie Retouching Desk 
Kodak Utility Foot Switch.... 














42mm Zeiss yellow filters (used)... 

28.5mm Zeiss Proxar & Distar lenses used). 
5imm Zeiss 
Leica close up lenses for Elmar used)..... 
Leica sunshade for 28mm Hektor. 

Leica sunshade for 50mm Summar. 


USED CAMERAS 


These are selected cameras that have been reduced 
for immediate clearance. Many others in stock. Write 
if you don't see what you want. 
35mm CAMERAS 

Contax I, Sonmar F2 lens, CaSO... .noveveeeseen 





.$ $2.50 


Write Department M ; 
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NEW l6mm KEYSTONE 
A7 MOVIE CAMERA 
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UNIVERSAL A 
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%x3%" Mente aria, FS lens, new, Special. 
Kodak Monitor, F4.5, S ic, case. 
ponding =p F4.5, Flash Supermatic, case........ 








MAIL ORDERS PROMPTLY FILLED, 
L.@e ALL ITEMS F.0.B. NEW YORK 








142 EULTON STREET - NEW YORK 7, N.Y. 





If no variation of tone appears in 
the light area, it is obvious that the 
exposures have been insufficient, and 
the test must be made over again— 
starting from the previous maximum. 
The increase in exposure need not be 
gained by increasing the time, but, 
rather, the intensity of the light. 

With the adjustments of the print- 
ing light made, retest as before. Ex- 
pose and develop in the same way 
and examine the result. If we have 
found suitable exposures, we now 
have 5 different—slightly different— 
values for the lightest area of the 
print (white shirt). Which one seems 
to be most satisfactory? We bend over 
the corner of the print and compare 
the pure white of the paper with the 
whites of the image. It is efficient to 
have a completely fixed (unexposed 
and undeveloped) piece of paper at 


Now— 


an inexpensive and practical 
ROLL FILM ADAPTER 


120 size for 21, x31, 3%, x4, 
and 4x5 “GRAPHIC” Press Cameras 
(*Pacemaker"’ and ‘‘Anniversary’’ Models) 


“99 out of 100 photographers go at photography 
completely backward!” First we go through count- 
less “trial-and-errors,” in the field or studio. Then 
we experiment with an endless stream of tricks and 
manipulations, in the darkroom. Ansel Adams does 
just the opposite! Now, he SHOWS YOU, too, how 
to “PRE-Select”’ film, picture proportion, contrast, 

an I t, every detail in the 
controlled, logical creation of great pictures, in 
the new 





MORGAN & LESTER 
Basic Photo Series 
Book 1: CAMERA & LENS (published) 
Book 2: THE NEGATIVE (published) 
Book 3: THE PRINT (just out!) 


Examine these lavishly illus- 
trated manuals at your photo 
or book store. Or, write for free 
folder. By mail, $3.00 a book, 
postpaid. 


MORGAN & LESTER 





101 PARK AVENUE 
NEW YORK 17, N.Y. 








FULL COLOR 2x2 


KODACHROME SLIDES 


Yours on Approval! 
° we . 

Scenic Views - Flowers - National Parks 
Now, through the WEST-VIEW COLOR SLIDE 
CLUB, YOU can select the - arapeageiree di _— you 
would like to own after viewing or pro: g them 
P oar own home. Membership in the ee Club i is SPREE 

involves no obligation other than remitting for 
those slides you wish to keep, o returning the others. 
No minimum purchase required 
West-View slides are reproduced from full-color photo- 
graphs of che West taken by such famous color photog- 
raphers as Josef Muench, Hubert Lowman, Eugene 
Hanson, and Emil Muench. 

Write oar td for your first approval set of slides. 
No obligation. 


West-View 


1518 Montana Avenve (Dept. M) Santa Monica, Calif. 





WE’LL BUY 


YOUR CAMERA AND EQUIPMENT 


WIDE ANGLE 
and Retina II COATED LENSES 
Brand new. Imported 
SEND FOR OUR FREE Se ae oa 
BARGAIN DIGEST aa eee 


EXPERT <3. REPAIRING 


Waray: @ LIAL 


85 MARKET Dept.B - SAN FRANCISCO 5. CALIFORNIA 
bie Add ALBAS 


We Pay Top Prices for Your Equipment 


Bonus for Leicas-Rolleifiex 








ess 


Custont Developing & Enlarging 


35: PERSONALIZED 
loaloed 


SERVICES 
STUDIO and SALON ENLARGEMENTS 


THE ULTIMATE IN FINE 
PHOTOFINISHING 


MAKERS OF FINE 
ENLARGEMENTS 





And ROLL FILM 
a OCHO Print canvecs 


hand in the washing tray or tank for 
purposes of comparison. Let us say 
that the 25-count exposure seems 
most satisfactory. What we visualized 
as Zone VIII (see page 37) now ap- 
pears as a slightly textured white, just 
about as we visualized it should be. 
(Never test for pure whites; if they 
appear less than pure white, the ex- 
posure is obviously too great.) We 
test for Zone VIII values because they 
represent the effective threshold of the 
paper emulsion, just as Zone I values, 
relative to the deepest values in a sub- 
ject, represent the effective threshold 
of a negative emulsfon. 

Now place a piece of paper in the 
frame and make an exposure identical 
with the selected text exposure (in 
this case 25 counts), develop it with 
constant agitation for 3 minutes, fix it, 
and examine it under the bright light. 
We now see the entire image, and the 
relationship of all other values to the 
desired value of the lightest part. Let 
us study this for a moment; perhaps 
our first impression is that the blacks 
are not sufficiently rich, and what 
should be a rich, full black is only a 
deep gray. Although an average spec- 
tator might not recognize this loss of 
“body” as important, we wish to ap- 
proach perfection as closely as pos- 
sible. However, we must remember 
that the print will “dry down”; some 
of the brilliance of the wet print will 
be lost, and all tones will be slightly 
deeper in value. We can achieve a 
suggestion of the effect of a dry print 
by holding the wet one at a sharp 
angle to the light, tilted so that the 
face of the print almost goes into 
shadow. We will note that the lower 
values then appear deeper, although 
the lighter values usually remain rela- 
tively unchanged. 


Adjusting the Developer 
What is the next step? Our test 


Co mews Pri 








You Can’t Beat This: — 


@ New, simple clamp furnished free permits you to snap 
your present back on and off in a few seconds! 


@ No special backs to buy! 

@ Use roll film interchangeably—Reduce color costs! 

* oa not interfere with range finder or focal plane con- 
rols. 


e om oy 2Yax2Ya and 2/%4x3% size exposures with the same 
adapter 


3Y4x4Y4, $11.96; 4x5, $12.51 Complete, Incl. tax. 


ALSO: ROLL FILM Ly pe for 2'%4x3'% ‘‘Graphie,” 
34x44 Pt R - 
x 


4x FLEX > $11.96; 
EAN cow aide “2 -07, 9x 
$8.34. Also cut film holders and pack adapters 6.5x9 
and 9xi2 Cm. Write for Catalog. 
E. SUYDAM & CO., Mfgrs. 
2080 Lincoln Avenue Pasadena 3, Calif. 





TOO DARK??? 


Reducachrome won't save ‘em if you can't recognize 
‘em, but if they're too thick to print or to project 
without looking as if they were taken under a partial 
eclipse, Reducachrome will do a beautiful job. 


This new discovery will brighten dull, thick Koda- 
chrome or Ansco transparencies to just the degree 
of density you want. 


It's easy to use. Just ONE solution in an 8 oz. 


| bottle. Simply place the transparency in the Reduca- 


chrome until it reaches the desired density and then 


| rinse it in clear water. 


Send $1.00 for your bottle postpaid, or drop us a 
postcard and we'll mail it to you C.O.D. 


The Seekay Supply Company 


LAKEMILLS, WISCONSIN 


FRESH ANSCO COLOR mm RELOADS 


SAFETY FILM DAYLITE TYPE No. 235 A.S.A. 12 
20 Exposures in Metal Cartridges 
4 for $4.95 8 for $9.45 
BULK ANSCA COLOR: 

(272 ft. $8.95) (100 ft. $29.95) 
E. K. PLUS-X, E. K. PAN-X, DuPONT No. 2 
(FRAME No. RELOADS in METAL CARTRIDGES) 
| SRA 4 for $1. BE EXP. cncccaseese 3 for $1. 
BULK FILM: (frame numbered) 

(55 ft. $2.) (2—55 ft. $3.50) ({—100 ft. $3.50) 


HOLLYWOOD NEGATIVE SERVICE 
BOX 789-M, HOLLYWOOD 28, CALIF. 




















1O COLOR SLIDES . § 
GLACIER NATIONAL PARK 


Ten magnificent views of superb 
mountain scenery in colors. 
A terrific bargain set at $1.00 
Lists of other Slide Sets and 
Subjects sent with order. 


SLIDE Co. Box 1031, Canton, 0. 
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has been made in Beers No. 4; the 
indications are for similar exposure 
(to retain the desired Zone VIII val- 
ues) but for development in a more 
vigorous developer (to intensify the 
deeper tones). Accordingly, we pre- 
pare a sufficient amount of Beers No. 
6 (see table, page 56), expose 
another sheet of paper for 25 counts, 
and develop for 3 minutes with con- 
stant agitation. When it is fixed, we 
examine the new print and we find 
that the blacks have now achieved 
proper depth of tone—they are rich 
and solid. The lighter values, how- 
ever, are slightly depressed; the more 
potent developer has acted on them 
slightly. Now we use & small test strip 
to obtain exposures in the light (Zone 
VIII) area of 22, 23, and 24 counts. 
We develop this test strip as before 
in Beers No. 6 and compare the 
whites with those of the first full-size 
print. We may find that in this case 
23 counts is about right. We then 
make another test, using a strip across 
the lightest and darkest areas; upon 
development and fixation we find that 
now both the dark and the light areas 
are acceptable (although the develop- 
ing time must be increased slightly— 
say to 3% minutes). Why, you may 
ask, did not the blacks appear lighter 
with the slightly reduced exposure? 
It is because the lightest values lie 
very near the threshold of the paper 
and respond to a very slight change 
in exposure. But the blacks approach 
the maximum density of the paper 
emulsion, and such a slight reduction 
of exposure causes only an impercept- 
ible changes in their values. The 
greater activity of the developer 
(Beers No. 6) brought the blacks to 
“maturity” more positively than did 
the Beers No. 4 solution. We might 
find that No. 5 or 7 would be right. 
Of course we could have given 
more exposure in the first place and 
achieved the desired value in the 
blacks; but the light values would 
have been seriously depressed. We 
could have altered the character of 
the No. 4 developer by adding more 
restrainer (potassium bromide or ben- 
zotriazole), then giving more expo- 
sure; the restrainer would have ef- 
fectively increased the contrast of the 
paper and might have preserved the 
desired qualities in the lightest tones 
while allowing the blacks to reach a 
deeper value. However, print color 
would be affected if potassium bro- 
mide were added, the prints taking 
on a greenish quality. In these tests 
we have developed to the practical 
maximum; further development would 
depress the light tones, and further 
development would result in fog. 


Hence it appears that Beers No. 6 

































































Ey eS 
Jumpy may be fine for jazz, high 
hurdles or pogo-sticks, but when 
it comes to slides, you'll prefer 
GOLDE SLIDE PROJECTORS with 
their rock-steady BRILLIANCE. 
Plus their engineered precision 
optics, lightweight, handsome ap- 
pearance and attractive prices. 
These are the GOLDE quality 
features that open up new pro- 
jection worlds of* satisfaction to 
you—as thousands of other slide 
enthusiasts already know. (Other 
features for top-value 
famous GOLDE blower cooling, 
lightweight, sturdiness and ver- 
satility.) Why be satisfied with 
less than a GOLDE? 

At better dealers everywhere. 
For 35mm slides 

THE GOLDE MANUMATIC... 


big, brilliant pictures from small nega- 
tives ... 300 watts, blower-cooled. 
Handsome tweed case. 


For 2Y%4 x 24 transparencies 
THE GOLDE REFLEX... 
built right into the case... finest ex- | 
ample of blower-cooled slide pro- 
jector design and engineering. 300 
watts Durable, custom type tweed 
Case. 


include 


Free Bulletin No. 451 


Only $74.75 Complete | 


1925-1950 4 Quarter Contury of Leadership 


BeiGuitst NAME 


2 x 2 adapters available | 
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Ask to see it and try it, 








Slide - O- matic 
AUTOMATIC SLIDE DISPENSER 


No more fumbling around in the dark! The 
new Premier Slide-O-Matic saves time and 
temper . . . puts the slides at your finger- 


tips. Simply press lever . . . and up pops a 
slide! Here at last is the slide dispenser 


you've waited for ...a completely avto- 


, matic library with a capacity of 100 slides. 


Dispenses all types of 2 x 2 mounts. Sturdy 
all-metal construction . . .handsome, ham- 
mered enamel! finish. 


at your favorite camera dealer...... FREE 


PHOTO MATERIALS CO. 


334 North Bell 


@ Chicago, Ill. 
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PmEL THE SECRETS 
FOR SUPERB COLOR 


ARE HERE 


Fred Bond 
TELLS YOU HOW 


It takes both 
technical 
know-how and 
artistic under- 
standing of 
color relation- 
ships to. produce fine color 
transparencies. In these two 
great books—one for still pho- 
tographers and one for movie 
makers, Fred Bond covers both 
fields, technical and _ artistic, 
completely and clearly. 


YOU CAN KNOW-HOW 


Here then is the one sure way 
to achieve marked improve- 
ment in the , agg of your 
creeeparese es or movies. 
anese cous are eee in- 
estments in color success, 
ACT Now! 









































































For Stills: 











Kodachrome 
and 
Ektachrome .. 
eeeeeeveeee 50 



















For Movies: 
Better Color 
Movies ... 


Send for FREE 
Book Catalog ~ 


Camera Craft Pub. Co. 


95-M Minna St 








San Francisco 5, California 


35mm DEVELOPED 
AND ENLARGED 
To 34x4% Mearm 


SATISFACTION fay Ke 
GUARANTEED Wagan 


Your Pictures Rushed Back to You the Next Day 


Get our free folder now. Learn about Roch- 
ester Laboratory's complete service for your 
35mm films; black and white Processing, 
cartridge reloading service, our new com- 
plete color service, etc. 

This is the service you've searched for... 
low cost, prompt service and guaranteed 
satisfaction or your money back. 

A complete 36 exposure roll developed and every 

picture enlarged only $1.25, 20 exposure roll 75¢ 

GUARANTEED RELOADS FOR Your CAMERA 
m 


Eastman Panchromatic Fi 
36 exposure reloads, 45¢ 20 exposure reloads 30c 


Serving thousands of 35mm camera owners for 
over 12 years, Rochester Laboratory 35mm service 
assures you interested, personal attention and 
economical operation of your 35mm camera. Read 
what Mr. C. Arthur Jones of Brooklyn, N. Y., says: 
“The prints from the four cartridges sent you were 
superb! The best work that | have ever had done."' 








































Get this better, Low Cost service for your 
35mm films. Send for FREE folder TODAY! 
ROCHESTER LABORATORY, INC. Dept. MP6 s 
Box 199, Rochester 1, N. Y. 

Please send FREE mailing container and information. 
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MAIL THIS COUPON NOW! 








is the logical developer for this print. 
We now make a print, exposing for 
23 counts, and developing in Beers 
6 for 3% minutes with constant agita- 
tion, neutralizing in the stop bath for 
30 seconds, and fixing for 1 minute 
before examination. All the values are 
now approximately correct; we have 
completed our exposure-development 





control and the print can now be | 


appraised for possibly needed ex- 
pressive .controls—such as dodging 
or burning—to intensify the photo- 
graphic concept. We now write on 
the negative envelope a description 
of the paper used, the strength of 
the printing light and its distance 
from the frame (ox, for enlarging, 
the degree of magnification and the 
lens aperature), the exposure given 
(we can use the symbol 23/100 for 
23 100-per-minute counts), the devel- 
oper used, and the developing time. 


At first reading this procedure might | 


appear to be exceptionally compli- 


cated. In fact, it soon becomes “sec- | 
ond nature” to approach printing in | 


this way. 


Burning and Dodging 


The first point to observe is the 
“edge effect.” When we lay the print 


on a white surface, (representing the | 


final mount) we will probably notice | 


that the edges appear to be slightly 
weak in tone. Greater exposure is 
needed at the edges of the print than 
in the central areas. My usual method 
of accomplishing this is to draw a 
cardboard across the print, toward 
the center from the sides of the print 
(or move it out to the sides from the 
center). This gives the desired in- 
crease of exposure to all sides,. but it 
is obvious that each corner receives 
twice the exposure of the sides. See 
Figure 2, page 39. 

If this edge-burning requires 3 
counts or more, it can be accom- 
plished by using a square dodging 
card several inches across that, with 
constant horizontal motion, is brought 
down within the time required from 
near the light (where its shadow com- 
pletely covers the print) to a point 
very close to the print. See Fig. 1, 
page 39. My experience indicates 
that practically every print requires 
some burning of the edges, especially 
prints that are to be mounted on a 
white card, as the flare from the card 
tends to weaken visually the tonality 
of the adjacent areas. Edge-burning 
must never be overdone; one should 
never be aware that it has been done. 
Its effect is to unify the general tonal 
values. Occasionally when a critical 
light area lies along the edge of the 
print, the additional exposure of the 
edge-burning may be too apparent. In 

















Dont Mess With 
Roll Loading! 


I'll give you 


0% 


trade-in allowance 
on your REVERE 


roll-film movie camera for 
one of these modern, easy 


MAGAZINE LOADING 
MOVIE CAMERAS 


Keystone magazine with 2.5 lens, $99.50. 
Dejur magazine with 2.5 lens, $99.50 

Bell & Howell auto 8 with 2.5 lens, $174.45. 
East ine with F:1.9 lens, $145.00. 


- So 


















Advantages of magazine type . . 


easy to load! No threading necessary. 
Change from black and white to color 
without footage loss. 4,000 frames to 
a roll of film. Trade your camera now 
and SAVE! 








NSCO RELOADS 


5 Rolls.....4.75 


| ee 


Color Prints from any 


$1.00 rout 


10 Rolls......9.00—Limited Quantity 


COLOR PRINTS 
(from 35mm only) 


85< Each 


COLOR FILM 


size transparency ene oo EE hi, 
WEEE % 6.0 aes 23 25¢ $1 oo ROLL 
sax4'la wee eeeees Py 120 -620.......... $1. 
Sethe ca cincey $ 
SARS HeS -... aa ee 
Color Slide Duplicating, 25c ea. 





COLOR LAB. 


ALIFORNIA 








SUNSET 





GLAMOROUS MODELS, 
ce 
WONDERFUL FILMS 


For “ECSTACY IN PLATINUM” 

featuring a Sensational Dance, 

SENC ONLY: 

8 MM...$2.00 16 MM...$4.00 
SOUND...$5.50 


EXCITING 
FILM LIST 


















FREE! FRED GARCIA 
TO || con actne aaene 
PPI SADA AA Ti . 
PHOTO BOOK CATALOG 


Newest catalog lists, illustrates books 
on all photo subjects by all pub- 
lishers. Budget payment plan avail- 
able. Send name on penny pos 
Card for your FREE COPY today. 


AMERICAN PHOTOGRAPHY 
FREE! 607 Guardian Bidg., St. Paul 1, Minn. 
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such cases the light area should be 
dodged during the main exposure for 
the same number of counts that is to 
be given for the edge-burning. 

We now appraise the print to see 
if there are any particular areas in 
which dodging or burning is required. 

For burning large areas of the 
print (that is, adding more exposure 
locally to the print or enlargement), 
an ordinary flexible card is best. This 
card can be bent, and then tilted at 
an angle to the plane of the paper, 
producing a curved shadow line that 
may at times be useful. For burning 
small areas, holes of different size and 
shape can be put into a card, and 
these openings held over the desired 
areas of the print. 

For dodging (that is, withholding 
exposure locally from the print or 


enlargement), a flexible card (same - 


as above) is adequate for controlling 
large areas. For small areas, pieces of 
opaque card or plastic, cut to differ- 
ent size and shape and attached to 
a firm but small gauge wire, are 
adequate. 

For edge-burning, a larger dodger 
in relation to print size should be used 
—or bring the dodger closer to the 
light. Of course the closer the dodger 
to the light, and the more extensive 
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the penumbra, the more general 
illumination of the print will be re- 
duced. Hence dodging with a large 
dodger close to the paper will not 
affect undodged areas; dodging with 
a small dodger close to the light may 
considerably affect posi a areas, 
giving the appearance of reduced 
general exposure. 

The photograph of Tioga Lake, 
reproduced on page 41 as an exag- 
gerated example of burning, shows 
some of the notations I use to indicate 
various control procedures. 

The lower image shows 5 test areas, 
obtained by moving card to the right 
every 10 units of exposure. The ac- 
cumulated exposure is 10 to 50 units. 
From the test print I determined that 
the water is best at 20 units. This is, 
then, the basic exposure, being the 
shortest (basic) exposure time. The 
sky is best at 30 units (signifying 
burning up for 10 additional units). 
The middle foreground is also best at 


- 30 units (signifying burning down 


for 10 additional units), and the lower 
foreground is best at 40 units (signi- 
fying burning down for 10 additional 
units). Or from basic exposure, burn- 
ing down for 10 to 20 units. In addi- 
tion, all sides were burned 5 units 
from about 1” in toward the edges. 
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One may well ask: If you know 
how to expose a negative properly, 
why all this manipulation with light 
to gain the desired print?. The answer 
is simply this: This negative yields a 
perfectly good literal print without 
any burning (except that the edge- 
burning is always helpful in over- 
coming camera font and the psycho- 
physical conflict between the image 
and the white mount). The burning 
procedure (exaggerated here to a 
certain degree) simply provides the 
photographer with a method of con- 
trol of the emotional values. If this 
control produces an obviously “ma- 
nipulated” effect, the result is of 
course destructive. 

NOTE: Ansel Adams feels it is im- 
portant for the readers of his Basic 
Photo Series books to recognize that 
the various experiments and tests and 
the theoretical details of procedure in 
these books are presented for purposes 
of study and experience. In his words, 
“When the photographer enjoys a 
fluent command of his medium, the 
procedures of technique become auto- 
matic and full scope is given the imag- 
inative factors. The technical approach 
of these books is designed to liberate, 
rather than confine, the expressive in- 
tentions of the photographer.” 
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classified want ads 








Classified Want Ads may be inserted in Mopern 
Puorocrapny by any reliable individual, camera 
dealer, or specialty house. Terms: 25c a word. 
Each word, including each item in the address, 
counts as one word. Send cash with order. 5% 
discount for 6 consecutive insertions. Press run 
250,000. Forms close on the 25th of each month. 


cameras, equipment for sale 


DISCRIMINATING AMATEURS ONLY, 

after you have tried everyone else, prescribe com- 
pletely your requirements for super-fine lenses and 
cameras. 

Barring barkers and blatant billboards bellow- 
ing bargain bunkum, Jay offers prompt, personal, 
and understanding service to you who desire 
superfine equipment and appreciate extra effort 

lus — dealing. No postcards! 
fa Y REED, CHROMOPTICS, 5633 North Ken- 
more Avenue, Chicago 40, Illinois. 


LENSES: One 2.” a 1.00, 2 Condensers 

1.00, 2 OF oo c $1.00. 3 earalion $1.00, 3 

be Optical ’ Assembly Co., Celina, 
io 


~ LENSES — Cameras. Bought, Sold, Traded. 
rN? fos Co., 140 W. 3 nd St., New York 
~ HELIAR LENSES NOW AVAILABLE: Hoe 
4.5, Coated Compound, $135.00; Also 
EE aap 12” $243.75. Used 18cm Heliar, Bal 
Barrel $59.50. Wells-Smith Camera Com- 
pany De epartment M6, 15 East Washington Street, 
hicago 2, Illinois. 


16X MAGNIFIER: Exceptional Power. Beauti- 
fully mounted. Factory Closeout $1.00. Optical 
Asse mbly Co., Celina, Ohio. 


“MICRO-ENLARGER: “4 ” F.L. achromatic ‘sys- 
tem mounted, adaptable ot any enlarger. Will 
enlarge a — on your negative to an 8x10 
or better. Open up entirely new fields in your 
arene. $10.00. Optical Assembly Co., Celina, 

io 


~ PHOTOGRAPHY FOR PLEASURE o or r profit. 
Learn at home. Practical basic training. Long 
established school. Write for free booklet. 
American School of Photography, 1315 Michigan, 


Dept. 2121, Chicago 5, Illinois. 


STEREOSCOPES, 6x13 cm and 45x107 mm. 
French, imports. Deluxe mahogany box-types for 
transpdrencies; focusing and interocular_ adjust- 
— Free descriptive literature. AtoZ Signs, 
1114% West 4th, Santa Ana, Calif. 


SAVE .50% ON NEW BINOCULARS! Free 
Catalog, Free Book, ‘‘How to Select Binoculars.” 
Write today! Bushnell Importers, 43-MP East 
Green, Pasadena 1, California. 


FREE Photographic Bargain’ Book packed with 
hundreds of sensational values in still and movie 
cameras, lenses and latest accessories. Super sav- 
ings for you ip new and used equipment. Liberal 
trade-in allowances, too, on your own equipment. 
Write now for your free cory. to Central es 
Com any, Dept. 5E, 230 S. Wabash Ave., Chicago 
4, Ill. (Photographic Headquarters Since 1899.) 


~ MINIATURE Speed Graphic completely 
equipped $175.00, carrying case included. Faith 
Birche er Druessel, Highland, Ill. 


135mm XENAR {3.5 Telephoto for Leica. 
Coated, brand new. Specia 9.50. Write for 
FREE catalog of outstanding photo core. 
EMPIRE, Dept. MP, Box 23, White Plains, N. ¥. 


OPEN 365 Days till 11 P.M. Ned Automatic 
Rolleiflex, Flash Shutter, Zeiss Tessar 2.8 in 
Stock. Send for Free Catalogue. Gus’ Camera 
Exchange, 133 Park Ave., Brooklyn 1, N. Y. 


~ CONTAX IIA f2 Sonnar, $385.00; £1.5, $460.00; 
Case $12.00. Brand New American Zone Pro- 
duction. Authorized Contax dealer. Wells-Smith 
Camera Company, Department M6, 15 East. Wash- 
ington Street, Chicago 2, Illinois. 


FREE List, Cameras our specialty. Trades in- 
vited. HORTON, 115B Main, Santa Ana, Calif. 


LEITZ—Microscope with Camera Attachment 
and all accessories for Metallurgical or Biological 
Microphotography. Cash or Exchange. P. J. 
Murrie, 40 North Avenue, Uniontown, Penn. 


FAMOUS TYNAR CAMERA. Fits in your 
alm. All metal. {6.3 ctd. lens, 7.95. Film: 3 for 
1.47... Write for our free jumbo catalogue of 
outstanding photographic buys. (+ be DEPT. 
MP, P.O. Box 23, WHT. PLAINS, N. Y. 


Ww RITE us before buying or sellin: ae Equi 
ment. We may save you many dollars. H. & 
Service, Box 1017, Newark 1, N 












































ENLARGING or PROJECTING: 2.8 lens sys- 
tem, mounted, 2” fl. Iris Diaphragm. Ready to 
use. Actual cost $24.00. Closeout $10.00. Optical 
Assembly Co., Celina, Ohio. 


DAGOR LENSES: 61.” {6.8 Berlin, Compur, 
$110.00; 180mm {6.8 Zeiss Dagor, New acme syn- 
chro $159. 50; 814” 6.8, coated New acme synchro, 
5169.50; 9,” {6.8 coated, New acme synchro, 
$220.00; 1034” {6.8 coated acme synchro, all New, 
$260.00; 12” £6.8 coated, new acme synchro, 
$239.00; 1914” £5.5 Berlin Dogmar, coated, origi- 
nal box, $2 95. 00. Authorized Goerz dealer. Wells- 
Smith Camera Company, Departme nt M6, 15 East 
Washington Street, Chicago 2, Illinois. 


EASTMAN CINE SPECIAL, $375.00. Contax 
II, built-in synch., case, $210.00. Zeiss Bi 
35mm, Sonnar 85mm f2, each $190.00. Omega D2, 
enlarger, $175.00. Items like new. Urban Roberts, 
Mora Drive, Los Altos, Calif. 


4x5 CROWN GRAPHIC, F4.7 Optar, ‘““X” 
shutter, Heiland solenoid, flashgun, 3 holders, 
adapter, spotless $200.00, Altman camera, 592 S. 
Wabash, Chicago 5. 


SALE Press and studio outfit in Missouri— 
Almost new—Part cash or car—no dealers. Siler, 
456 Atlantic N. W., Warren, Ohio. 


24x34, ANNIVERSARY SPEED GRAPHIC, 
coated F4.5 Ektar, Kalart rangefinder, Heiland or 
Graflex flashgun, 3 holders, adapter, spotless $165. 
Altman Camera, 502 S. Wabash, Chicago 5. 


LIKE-NEW Korelle Reflex II Zeiss F/2.8 lens, 
case, color adapter, flash, 360mm _ telephoto, ex- 
tension tubes, etc. Used Clarus F/2.8, case, wide 
angle F/3.5, telephoto F3/3.5, Newest model C 
Busch Pressman, Vue-focus, Wollensak Syncro 
shutter coated F/4.5. Bolex H-16 new or used, 
Used B & H 8mm turret front, reverse wind. w ide- 
angle attachment etc. Panhandle Cameras, Scotts- 
bluff, Nebr. 

KORELLE II, F2.8 Zenar, like new $110.00, 
Altman Camera, 502 S. Wabash, Chicago 5. 


FAIRCHILD F-8 Aerial Camera, 5x7, rollfilm 
plate or pack, 15 inch Wollensak Teleoptar F5.6 
lens, with filter and case, as new $85.00. 180 Leica 
metal slide binders , 2x2, with glass, Retail value 
$22.50—sell—$11.00. Vomocil, Yuma, Arizona. 


SUPER IKONTA C Special, £3.5 Tessar, ‘filter, 
case, 1.n. $125.00. Altman Camera, 502 S. Wabash, 
Chicago 5 5. 

CONTAX FLECTOSCOPE SONNAR [2.8, | 18 
cm., filter, case, superfine $470; Zeiss Mikrotars set 
30-60-90mm ya substage condensers $150: Star D 
Baxdiln and 35mm Projector, superfine $55; B & L 
f2, 75mm Leica-coupled, focussing, $55;Medallist 
II back $24; Rolleikin Backs, new with knobs $20. 
Many items not available elsewhere are stocke 
JAY REED, RARE LENSES, 5633 North Ken- 
more Avenue, Chicago 40 III. 

~ PLAUBEL MAKINA II-s, 10cm f2.9; 7.3cm 6.8; 
19cm f4.8: rollfilm, filmpak, cutfilm, all genuine 
Plaubel, Heiland solenoid, like new $300.00, Alt- 
man Camera, 502 S. Wabash, Chicago 5. 


GARY CAMERA, 619 Washington, Gary. Indi- 
ana may have what you want. Visit or write us. 
Dealers with Ansco. Bell & Howell, Eastman 
Graflex, Leica, Realist, etc., Open Sundays and 
Holidays 10 to2. 

8x10 OMEGA ENLARGER. 12’ {6.3 Wollensak 
enlarging lens, brand new. $375.00. 5x7 Home Por- 
trait Graflex, good, $100.00. J. Jacobson, 2414 
Union St., Lafayette, Ind. 

SUPER IKONTA BX, [2.8 Tessar, case In. 
i 00, Altman Camera, 502 S. Wabash, Chicago 






































BRAND NEW latest model L yh f:2 3.5 coated 
lens, case and ag Sacrifice $200.00. C. Bourgoin 
9905 42nd St., N. W. Wash, D.C. 


CONTAX III. f2 Sonnar, 1.n. $195.00. Altman 
Camera, 502 S. Wabash, Chicago 5. 


ARGOFLEX E. New, case — $39.95. Discepoli 
Camera, 7323 Vine, Cincinnati, Ohio. 


MAGNAR 4X, genuine Rolleiflex telephoto, 

tless $125.00. Altman Camera, 502 S. Wabash, 

hicago 5 

CONTAX STEREOTAR C complete with Con- 
tameter accessories $575.00; Contameter for Con- 
tax II $80.00; for Super B $75.00; New Focasilde 
$40.00; Reflex Housing $120.00; Milar f4.5, 10cm 
Leitz for -aeacige yy oon new $45.00; Micro 
Summar 42mm $30.00; Photomicrographic Equip- 
ment Traded and wanted. 
JAY REED, RARE LENSES, 5633 North Ken- 
more Avenue, Chicago 40. Il. 


CONTAX II, f2 Sonnar, 1.n. $175.00. Altman 
Camera, 502 S. Wabash, Chicago 5. 

















RETINA IlI-cto. Ektar f-2-lens coupled Range 
finder—Genuine Eveready Case—Only two weeks 
old—used only one time—money needed quickly— 
Best immediate CASH OFFER. Write, Charles R, 
Meyers—288-24-37, U.S.S. Natchaug, *A.0.G. 4, 
c/o Fleet Post Office, San Francisco. 


Leica IlI-c, {2 Summitar $185.00 up, Altmag 
Camera, 502 8. Wabash, Chicago 5. ” 

35mm ARGUS A2 case, new $24.95. Discepoli 
Camera, 7323 Vine, Cincinnati, Ohio 

Leica IlII-c, {3.5 Elmar $150.00 up Altman 
Camera, 502 8. Wabash, Chicago 5. 














photo supplies 





PROJECTION LAMPS, Medium Pre Focus— 
100 Watt T-8'—200 Watt T-10 $1.95—300 Watt 
T-10 $2.95—750 Watt T-12 $3.75—1000 Watt 
T-12 $4.95—Crown Photo Supply, 833 Fairmount 
Place, Bronx 60, New York. "Dept. M 


16 MILLIMETER MAGAZINES, Bland aw New, 
Empty, 98c each. Include Postage. Crown Photo 
Supply 883 Fairmount Place, Bronx 60, New 
Yor Dept. M. 


CANADIANS SAVE. Monthly S3argain Letter 
Free. Consult us for all photographic needs, 
Canada’s largest Photographic Supplier. The Foto 
Shop, Berwick N. S., Berwick, nt Scotia. 


GLAMOUROILE gives your model’s skin that 
satin smooth Hollywood sheen. Easily applied, 
fragrant. Generous sample, with ti amous 
hotographic users, $1.00. LADS OF BEVERLY 
TUDIO, 369 S. Do eny Dr., Beverly Hills, Cal. 








“HANDY CAMERA EXPOSURE guide, enjoy 
your camera with good pictures. Movies, Stills, 
Color, Black and White, Flash and Photoflood. 
Pocket size. Send one dollar, satisfaction guaran- 
a B. Schooley, Harrison St., Waukegan, 

inois. 


_ A FAST QUARTER beats a slow dollar. Our 
list of films all types, art slides and equipment will 
save you money. John Stewart, Sinton, Texas. 


ONE DOLLAR gets three art slides and our list 
of supplies and equipment. John Stewart, Sinton, 
exas. 


ALUMINUM FOIL. Make your reflectors with 
our REBECO Brand foil! 12—16x20 sheets inter- 
leaved with tissue, only $1.00 tpaid. 30 sheets 
a $2.00. REFLECTOR BELT CO., Baltimore, 


10. 


DEVELOPING TANK develo 
rolls without adjustment, $15.( 
ment, 275 Avis, Rochester 13, N. Y. 


wanted to buy 


IMMEDIATE Airmail Payments for precision 
cameras, lenses, all types; Specialist in German 
equipment: Jay Reed, Ceremmooeien, 5633 North 
Kenmore Ave., Chicago 40, Ill 


~ URGENTLY NEEDED: ee Contax, Rollei- 
flex, Rollfilm Reflex, Movie memes Projectors. 
Ace Camera oe 136 58th St., New 
York 22, N. 


LEICA camera and lenses wanted, urgent, cash 
immediately, highest prices paid, Altman Camera 
Co., 502 S. Wabash Ave., Chicago 5, Illinois. 


HIGH grade Domestic and Foreign cameras and 
lenses in good condition. Our check in return mail 
same day equipment received. Send us your 
cameras at once. We will hold cameras 10 da’ 
for your approval. If desired, send express C.O. 
with privilege of examination. Highest prices paid. 
Indiana’s Largest Camera Store, Capitol Camera 
Co., Inc., 201-M, W. Washington St., Indian- 
apolis 4 Ind. 


NEED CAMERAS badly. Guaranteed highest 
prices. Checks airmailed same day. Cameras re- 
turned prepaid if offer not acce —- Mail to- 
day. Feil’s Camera Exchange, 553 S. Main St, 
Los Angeles 13, California. 


ye MaRS AND pagent East or West. 

pay the best. Cash or trade. Write today. 

TAM S CAMERA COMPANY, 435 Second, 
lyria, Ohio. 


HIGHEST CASH PRICES PAID for your used 

‘ameras and Lenses. BROADWAY CAMERA 
NG, 2130 Broadway (75th St.) New 
ork 23, } 


CAMERAS, PROJECTORS, Lenses, bought, 
sold, one _ ed. Get our prices first. Aljan Cam- 
era Co., Church Street, New York, N. Y. 
Dept. M. 
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“SEND | BF YOUR GAMERA today. Will send 

eck by air mail immediately. Items held 
ten days = your approval of our price. Free esti- 
mates for photo eee — ney in = 


-U. §. Reitman Camera Exchange, 


Street, Cleveland 14, Ohie, 

LEICA CAMERAS, Leica lenses, Leica acces- 
sories, premium for latest model, compare my 
offer, will airmail check with offer same day ng 
ment received, yours to accept or re ject within 10 
days, or will airmail offer if bid desired before 
shipping. Altman Camera, 502 S. Wabash, Chi- 
cago 5, Illinois. 

1 WANT these cameras badly: Retina II, Ban- 
tam Special, Kine-Exacta, Contax, Leica, Ektra, 
Medalist II, Rolleiflex’s, Speed Graphics; compare 
my offer, will airmail check with offer same day 
equipment received, yours to accept or reject 
within 10 days, or will airmail offer if bid desired 
before shipping. Altman Camera, 502 S. Wabash, 
Chicago 5, Illinois. 


film, paper 


WHY PAY MORE Ba § film, PA sang albums— 
free catalog. Roberts, Box #44, , Mass. 
35 MILLIMETER ig 5 Plus-X, 100 ft. rolls, 


1949 dating, guaranteed, $1.50 roll. Include 
-, Aljan ‘Camera Co., 149 Church Street, New 

















“CUSTOM UALITY finishing, 8 exp. 35c. 20 
. $1.00 - $1.50, cash prizes, FOTO 
$1 UDIOS, 19441 W. McNichols, Detroit 19, Mich. 


ART films developed, rinted, prices 
returned C.O.D nks Photo he 2nd d St, 
Paris, Ky. 

PRIVATE Laboratory. Amateur Art. Black- 
white and -color. 35mm _ specialists. GK Labora- 
tories, Box 127B, Catskill, N. Y. 


ART Pin-up films Pees fine pane 
developed, enlarged W. Matti. 8 ex 
$2.00. oll or cut film. ty gS returned. Co: 
dential. Glamour Pictures, 2: Michigan St., 
Milwaukee 3, Wisc. 


BEAUTIFUL 8x10 et geld Bd from 
phoro or negative 50c. inals returned. Quick 
service. Hanson Photo, ous Logan, Chicago 47. 

HEINZ rae COMPANY, 5 “a Square 
West, Dept. MP-6, New York 3,N Supreme 
quality B&W and color finishing. Waite for price 
list and mailing bag. Send negative for free 4x6- 
inch Enlargement. 

AMATEUR Art Glamour Films developed, 
printed—8 exp. $1.00. Confidential. Leslie Hen- 
drick, Primghar, Iowa. 

ANSCOCOLOR-EKTACHROME 120-620 rolls 
expertly as ag yp Proce: Ly mounted 
in aluminum. $2.50; 12 ex 3.00. KOL- 
OROLL DEVELO ING & MOUNTING co., 


Goshen, Indiana. 


























camera repairs 


UALITY CAMERA REPAIRING. All makes, 
kinds and conditions. Foreign, domestic. Shutters, 
bellows, reflex mirrors, etc. Work guaranteed, 
rompt estimates. 48 hour service. August Camera 
cr. 611 N. Harper Ave., Hollywood 48, Cal. 


COMPLETE 24 Hour camera repair service 
(Compur Shutters a 4 ty). Central States 
Camera Repairs, 3116 E glas, Wichita 8, Kan. 


PRECISION 48 hour camera repair service. 
Any make, any type. Specializing in compur and 
focal plane shutters. Rangefinders, reflex mirrors, 
shutters, lens coating, etc. Genuine replacement 
bellows for all cameras and special bellows of any 
size. Electronic shutter = testing. Work guar- 
anteed, cameras insured mediate estimate. Fer- 
guson’s Camera Repair ighemutary, 1918 E. Colo- 
rado St., Pasadena 8, Calif. 


LENS COATING our specialty. Lenses cleaned, 
repolished, recemented, duplicated. Binoculars 
also repaired. Prompt service. Workmanship 
guaranteed. Send lenses or write for free esti- 
mates. Gould Lens Service, 26C Franklin Ave., 
Binghamton, N. 


THE MILLS PHOTOGRAPHIC Engineering 
Laboratory. Guaranteed Repairs, 1857 North 
Western Avenue, Hollywood 27, California. 


PACIFIC for precision repairs, Pacific Camera 
Repair, 417 S.W. Washington, Portland 4, Oregon. 


GUARANTEED REPAIRS on all foreign and 
domestic cameras, shutters. Synchronizers and 
Range finders. Free Estimates. Reasonable prices. 
Built in Synchronization on Rollei, Leica, Contax, 
etc. M. Strauss, Phototechnical Service, 930 ‘“‘F” 
Street NW, Washington 4, D. C. 


BINOCULARS—all makes repaired. Also buy 
and seli. Tele-Optics, Dept. M, 5514 Lawrence, 
Chicago 30, Illinois. 


GUARANTEED SERVICE to any foreign or 
domestic camera. Bellows, shutters, curtains. Elec- 
tronic flash synchronizing. Internal synchronizers 
installed in Leica, Contax, Exacta, Korelle and 
others. Send camera for inspection and estimate. 
No obligation. Detroit Camera Works, 
Livernois, Detroit 21, Michigan. 






































ENLARGEMENTS from your negatives. 
Double paper, 5x7, 35c; 8x10, . Oil 
Tinting $1 extra, LaG Grange Photo | Lab., Box 

LaGrange, Indiana. 


EKTACOLOR custom processing 4x5 only 1 to 
6 sheets $2.00. Ektacolor prints prices on request. 
*Michael Ellem, 700-7th St., Parkersburg, West 


irginia. 


ART FILM. Developed and printed $1.00 roll or 
ack. Paramount, Flint P. O O. Box 78, Fall River, 
ass. 


DOZEN 5x7 a age $1.00; Ten 8x10’s, 
$2.00. New York Photo Service, 395 Maple St., 
Brooklyn 25,'N. Y. 


PARTICULAR? Send us your films: blueblack 
high gloss, jumbo prints. Any 8 exposure roll 
developed = guns 35c; 12 exposures 50c; 16 
exposures 20 exposures $1.00; 36 ex- 
posures $1 30: 35mm is developed in fine grain 
developer. 4x5 Enlargements made from your 
favorite Photo (no negative required) $1.00. Ad- 
dress to: L. A. Photo Lab., Dept. M, P. O. Box 
9385, Station ‘‘S,’? Los Angeles 5, California. 


sae a ae 20 exp. expertly pro- 

sed and mounted $1.00. In plastic mounts $1.73. 

KOLOROLL DEVELOPING & MOUNTING 
CO., Goshen, Indiana. 


AUTOMATIC. Photo-electric finishing, 8-25c; 
12-40c; 16-55c. Oversize, add 10c. ississippi 
Finishing, 2212 East 12th, Davenport 12. Iowa. 


“YOUR PERSONAL ART FILM custom de- 
veloped and printed $1.00 roll or wert Color 
and black & white. An movie film. Confidential. 
Photo Sosvies, P. O. Box 8074, Clinton Hill Sta., 
Newark 8, N. J. 


ENLARGEMENTS. CUSTOM. MADE, 
ae ‘sabe SERVICE. B&W or WARMTONE. 
D. W. Glossy, Semi-matte, Silk, Matte, 5x7. 25c; 
8x10, 40c; 11x14, 85c; 16x20. $1.50. New negatives, 
50c. Offering a ‘complete Photo Service including 
Retouching, Toning, Oil Coloring, etc. Photo 
Enlarging i. Newey 1476-M Seabury Pl., New 

ork 60; N. 

SCAVERA | anes Photo Finishing, 580 Fifth 
Ave., New York. 


“FINE GRAIN DEVELOPING Done — Prices 
Reasonable. Write—Selco, Danvers, Mass. 






































BELLOWS made to order. Accurately. Fast. 
Sears. Clinic. 8028 Woodland, Kansas City 5, 
issouri. 


2x2 SLIDES from any size negative 15c, un- 
et 10c. Duane Stebbins, Box 62B, Agawam, 
ass. 





photo finishing 


8 EXPOSURE rolls developed & printed 30c, 36 
Cammee $1.40, 20 exposure 80c, reprints 4c. All 

Negatives 214”x2'4” and smaller printed Oversize 
344"x4%4”. BRYAN’S PHOTO SHOP, Panama 
City, Florida. 


ENLARGEMENTS for Pectesiennls and ad- 
we ee on 25c; 40c; 11x14, 
eveloping an sieuahiae, Ocolor Studios, 

1126 10th St., Des Moines 14, Iowa. ich 


NO NEGATIVE? Send picture or transparency 
and $1.00 for new negative and two 5x7 en- 
yaenaeats. Curiophoto, 1187 Jerome Ave., New 

or 5 


PROFESSIONAL ENLARGEMENTS, 8x10, 
50c; 11x14, $1.00. Photographs copied, two en- 
ements $1.00. Your photographs deserve the 
a oe Photographs, Box 908, GPO, New 


sg Abt AMATEUR art developed and Enlarged. 
Menor, confidential. 8 exposures $1.00. Box 470, 

















PHOTO-MURALS. Enlargements any size, 
from 3 feet up. Hundreds of scenic pictures to 
choose from or use your ewn negatives. Studio 
be Service, 521 No. La Cienega, Hollywood 

, California. 


ee enlargements for Professionals and 
advanced amateurs, 5x7, 20c; 8x10, 35c; Ilxl4 
$1.00. Fine grain processing roll film, packs and 
sheets. George Webster, 233 East 87 St., New 
York 28, N.Y. 


HIGH QUALITY dw enlargements 2 5x7 25c; 
SPECIAL 9—$1.00. ILLEROL PHOTO SERV: 
ICE, 50-25 96 Street, Elmhurst, New York. 

SALON TYPE Double Weight 8x10 Enlarge- 
ments 2 for $1.00. Material sores’ R.E. if 
necessary. Anderson Eatecprioes, Box 100, Farm- 
ingdale, N. Y. 

FREE—one 8x10 oil colored rtrait with all 
$1.00 orders. Send for price list. Deloia, 733 
Charles St., Providence, R. I. 

NO NEGATIVE? Send picture or transparency 
and $1.00 for new negative and two 5x7 _ en- 
irucment. Curiophoto, 1187 Jerome Ave., New 

















WOUDS’ PORTRAIT aang “aes 1 ye 
ICE. On Double Weight P. tes 
ing, Sepia 20e., 5x7, $e; 10, 50c: tea Boe; 80c; 
Negatives 50c. "W ” Pho gate phic ‘Lab., 
P. ‘0. Box 6170-A, Chicago 80, Illenois. 


sat OCR ARES copied—100 Post card 


tive $5.00. Southern Post 
Be iiif, Rikewod ve, % 


RETOUCHING expert mail service. M. Henis, 
200 West 86th St,, NY. 24. 

ANSCO COLOR FINISHING. Free Mailers, 
C.O.D.’s accepted. Multicolor Photo eabenanerve 
Box 44, Ames Avenue Station, Omaha 11, Nebr. 














NEGATIVE 2 ? card size from any to, 
cents. Prints nickel each. Bridge Studio, North 
Little Rock, Ark 





EXPOSED for you to develop 120 roll film of 
Hollywood’s latest and loveliest artist models. New 

model each week. B&W $3.00 per roll, two for 
$5.00. Ansco color $5.00 per roll. MState se Rolart 
Foto Service, 1663 No. Highland Ave., Hollywood 
28, Calif. 

35mm ENLARGED to_ 3x5, 36 exp. $1.25. 
Fast servicé. Free 8 eA Bell Labs., Station ‘‘E,” 
Box 51, Brooklyn 7, N. Y. 


AMAZING calle iret we OFFER. Film 
developed: : bar og lossy ey ot 12 expo- 
oo ar co foro, 

Immediate ie MATA AY PHOTO 
pwd 375, Fitchburg 47, Massachusetts. 


2x2 SLIDES from any size negative 15c, un- 
ew 10c. Duane Stebbins, Box 62B, Agawam, 
ass 


EXPERT WORKMANSHIP guarantees profes- 
sional quality enlargements, coloring, copying. 
Blair Photo, Hagaman, N. Y. 


PRIVATE ART FILM developed printed, 
each exposure. Any photo co) —, two en 
ments, $1.00. Salon qraliey: Poms tra Photo, Box 
Ryder Station. Brooklyn, N. 


PROFESSIONAL RETOUCHING — Etching, 
ne — uarter and negative for sample of 
work. ” om 2448 N. Artesian Ave., Chi- 
cago we m 

FREE FOTOFINISHING. Purchase fresh 
Ansco film, receive first roll developed printed 
oversize free. 6 rolls 127, $1.92. 120, 620, $2.28. 
116, 616, $2.94. Fox Fast Foto, Aurora, Winois. 


BEAUTIFUL LIFELIKE STATUETTES fom 
our choice negatives, colored to your instructions. 
Single figures about seven inches tall, $1.50. De- 
tails free. Dealers write. Everett Marra, 7912 
Franklin Blvd.. Cleveland 2, Ohio. 


8” EXP. ROLLS agg printed giant size, 
30c. Reprints 3c. Thrifty Films, Box M-688 Sta. 
H., Los Angeles, Calif. 


FLEXICHROME complete color prints from 
B&W negatives, photographs, or trans ncies, 
Barzell yg eA Service, 496 East 175 Street, 
New York 60, N. Y. 


2x2 SLIDES from any size negative 20c, un- 
mounted 15c. Quality work, an delivery. 
Thomas Chang. Box 941, Lincoln, Nebraska. 


ENLARGEMENTS, quality work: 36 Jumbo 
Size, $1.25—20 exposures 90c. Free mailer and 
price list. Duplex i. Box 1207, General Post 
Office. ork 1, N. Y. 


WE EXPOSE, you develop, pinup ~——, on 
120 rolls. 8 exposures, releases to proven oer 
raphers. $3.00 per roll, 4 rolls alterent 10,0. 
No c.o.d. Money orders to James Ella 
929, Elsinore, Calif. 

EXPERT RETOUCHING. Prompt ae. a 
fessional Studios preferred. Prices a: ea 
Sample Free. Ruth Lockwood, 7811 Custer 
Bethesda 14, Md. 


ENLARGEMENTS. Pro ayet see, hand finished, 
Send negative “oy 15c for sample 5x7. Ovie Swim, 
818 Monroe St., Gary, Indiana. 


movies, movie film 


MOVIE TITLES 8mm-16mm. Inexpensive-pro- 
fessional. Prompt service. Send 10c for sam “ 
and price list. Hollywood Title ps 1060 
Vista Street, Hollywood 46, Calif. 


Pa ogy origi nega « HOME MOVIES, I6mm & 
for your existin ng movie projector~send 
ag for’ '3-DIMENSION AL samp! 
Horner-Cooley Productions, Inc., 6356 Hollywood 
Bivd., Haliyweell 28, Calif. 

“OUT of This World!”’ Most hailing dances 
ever filmed. State if projector 8-l16mm, Silent, 
Sound, and send just one dol for this rare 
subject to Fred rcia, 12061 Neenach Street, 
Sun Valley, Calif. 

FREE LIST, Exchanges, state size. bmg hy 
Movie Service, P.O. Box 369, Hutchinson, 


“GLAMOUROUS EXCITING Stars’. Five, 
Model Stars. For this wonderful Movie 

fand Free List) send only $1.00. State if projector 

16mm, Sound or Silent. Virginia inds, 5423 

Lexington Avenue, Hollywood, California. 
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FREE MOVIES! ‘Hundreds of Subjects.’’ In- 
teresting. Entertaining. Fascinating. New direc- 
tory only 50c. International Cine Society 126 
Lexington Ave., Dept. A, New York 16, N. Y. 


IMPERIAL SPECIALS: New prints ae 400’ 
(approx.). Sound $8.75, Silent $5.00. 8mm fea- 
tures $3.75. 100’ sound shorts slightly used, Beg 
stars, attractively boxed, $1.75—3 for $5.00, hun- 
dreds of titles, refund if dissatisfied. 750-watt T12 
Med. Pref. 200 hour 7 ‘gt uy LAMPS $5.24. 
Liberal discounts on all pment and 
supplies. Free lists and pth tg whether 
silent or sound projector. IM ERIAL ENTER- 
PRISE, INC., 2010 74th St., Brooklyn 4, N. Y., 
Dept. M. 

ART FANS! Lenscraft’s new 1950 movie list is 
ready. Over 200 titles. Rush airmail stamp for 
your copy. Save time! Save money! We have the 
titles and prices. haperelt Corporation, 3105 Oak- 
land Ave., Dallas, Texas. 


























SAVE 50% on movies. Free circulars. Froma- 
ders, Box 637-G, Davenport, Iowa. 


CARLSBAD CAVERNS — Home Movies 8mm- 
16mm Color, B&W. Catalogue 5c. “‘Tex’? Helm. 
Dept. MMC, Carlsbad, New Mexico. 


‘HIGH HEELS” & “SHAPELY SIREN,” two 
of Hollywood’s bewitching movies, are now ready! 
They’re both unusual exciting glamour films star- 
ring two of the most alluring models you've ever 
seen. Se neg: ¥ 16mm/100’ 6. mm/50’ 3.75, or 
BOTH for 11.00 in 16mm or 6.50 in 8mm. Send 
25c for our giant catalogue, packed with exclusive 
releases you'll want to own. EMPIRE, DEPT. 
MP, P.O. Box 23, WHITE PLAINS, N. Y. 


SOUND, SILENT MOVIES—Lists 8c, with 
rojection Kodachrome sample (silent) “‘Allure” 
oi . Natural color slides views, art, glamour— 
lists 3c, with sample 35c. Galloway Films, 
5th St., S. E., Washington 20, D. C. 














BIRTH OF A BABY—‘“Childbirth” outstand- 
ing film of the complete process of childbirth. 
16mm—$10.00, 8mm—$5.50; Sotpess. — 
FILMS, 1569 Broadway, Brookl lyn 7, N. Y. 


MOVIE CLASSICS of Yesteryear. 8mm-l16mm. 
Box 3602, Philadelphia 25, Pennsylvania. 


UNUSUAL films for private collections, 8mm 
50 ft. $2.75, 16mm 1 ft. $6.00, 10 art color 
slides $2.50, with viewer, $3. 2, Send for free list. 
Providence Film Exchange, P. O. Box 157, Olney- 
ville Station, Providence, I. 


BARGAINS—We exchange, sell, buy home 
movies, Lists 10c, refunded. Jack Smiling, P. O. 
Box 1332, Ventura, Calif. 


ALL NEW sparkling short subjects featuring 
Glamorous Beauties in unusual home movies. 
8mm $2.75; 100’ 16mm $6.00: 100’ 16mm Sound 
$7.50. Rush dime for new catalog. Southern Films 
Supply, Box E-3786, Baltimore 17, Marylan 


GLAMOUR film bargains! Sample, $1.00. tan 
log, 10c. STONE, Lunenburg 3, Mass. 


8-16mm FILM BARGAINS. All kinds. Free 
List. Warington Films, 1418 Knecht Ave., Hale- 
thorpe 27, Md. 

CLEARANCE SALE. 8mm, 16mm Sound, Silent 
movies 25% off. Send 6c Stamps for list. Box 66 
Cleveland 21, Ohio. 


BIGGEST 16mm. Sound Film Bargain! Twelve 
used 100’ musical films, $9.95 plus postage. Others 
$13.95, $15.95 per dozen. Big list free. Blackhawk 

Films, Department MPB, Davenport, Iowa. 


RENT SOUND films for less. Send dime for 
details. Club, 422 Haven Avenue, Hamilton, Ohio. 


SUPERIOR No. 3 Dupont, 35 Millimeter Film, 
100 ft. Roll, 79c. Outdated, ‘Guaranteed. Include 
Postage. Crown Photo Suppl a 883 Fairmount 
Place, Bronx 60, New York. . M. 


SOPND FILMS. New mit Unusual Art 
Films 8-16mm. Catalog 10c, deductible. EASTERN 
FILM SUPPLY, 270 Concord, West Hempstead, 
New York. 


SALLY RAND in her famous “Fan Dance!”’ 
16mnt/400”’ SOUND ONLY—$17.50. Also Faith 
Bacon,’ others . . . Send 25c for jumbo list of 
unusual movies. EMPIRE, ae: MP., P. O. 
Box 23, WHITE PLAINS, 


GUARANTEED fresh sane outdoor movie 
film. Weston 16. Daylight loading! Processing free. 
Three Spools double 8mm, $4. 50! Six single 8mm 
for Univex, ! Postpaid! Catalog ESO-S, 
47th Holly, Kansas City 









































; Missouri. 


MOVIE Film 16mm Magazine, guaranteed, 
$1.75. Free oan. Hollywoodland Studios, 
“Since 1934,” 9320-24 California Ave., South 
Gate. 1, Calif. 


DYNAMIC party movies. Sensational FREE 
OFFER. Write for FREE LIST. Gotham Films, 
Dept. M-1, 383 East 48 St., Brooklyn 3, : if 


“THE ANTARCTIC” — First time in Home 
Movies 8mm-l16mm. Authentic 7 dition oj a 4 
tions as filmed by me on the Byrd- 
Antarctic Expedition. PB, oy Seals Whaley 
Men working. Dog teams, Ice Breaking, Dangers 
and etc. The Home Movie Film Hit of 1949 and 
1950. Catalogue 5c. ‘‘Tex’? Helm, Cameraman, 
Dept. MMA, Carlsbad, New Mexico. 


FREE FILMS! Listing of over 200 sources to 
contact, for borrowing _ dl films free, $1. post- 











paid! Included, source for purchasing your new, 


16mm sound projector at discount! Poorman, 
Haven, Penna. 


~ NOW AT LAST! New, exclusive Hollywood 
model movies. “Home Girl,”’ “Beauty Preferred,”’ 
“Charming Eyefull,”’ each, 8mm $2.75, 16mm 
.00, available only | from Camera Corner. Send 
(Oc for “Preview $8,” latest projection-length sam- 
ple short for the connoiseur of the unusual, plus 
two-color brochure of 1950 subjects. (Former 
‘Previews’? 1 to 7 still available at 50c each), 
pecify 8mm or 16mm. Sample strip and brochure 
Re. Film strip viewer, $1. 00. New Filmatic mode 
blk complete with 20 s, $2.95. Camera 
oe 391 Bridge Street, Room 142, Brooklyn 1, 








NEW fascinating artists models movies; ROSS 
has the ‘‘unusual.’’ Send for newest INTRODUC- 
TORY RELEASE No. 8—NOW! “‘Just what 
you’re looking for!’? 8mm/50’ $3.00, 16mm/100’ 
$6.00. Illustrated catalog with each order, R. J. 
Ross, 4100 Goodland Avenue, Dept. MM6, North 
Hollywood, California. 


FREE—Glamart movie. Rush stamp NOW for 
details. GOLDCOAST, 5864 Hollywood Blvd., 
Hollywood 28, Calif. 


TWO 4x5 ENLARGEMENTS and _ negative 
from your Movie film or one coelorprint from 
color film. Send frames and one dollar, Curio- 
photo, 1187 Jerome Ave., New York 52. 

FREE! MOVIES loaned free (5000). $1.00 for 
listings only charge. Educational ig y Center, 
Dept. P, 133 Murray St., Elizabeth 2, N. J. 


DREAM FILMS, new releases. Free offer. Froe 
Mg + ames Films, 383 East 48 Street, Brooklyn 














SSS SSS RRS SSS SS SSRSSSSSSRSS SS SS SSSes seeaeaeseserse® 


250,000 press run — 25¢ a word. 
Modern Photography, 22 East 12th St., 


Publish the following classified advertisement in your next issue. | enclose 
25c for each word, including each word in the signature and address. 


Cincinnati 10, Ohio 
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Lowest classified ad rates in the photographic field! 








OUTSTANDING 8-l6mm film subjects. 

new illustrated catalog of Movies and Bose ipi 

=a refunded first order. NATIONA i 
UPPLY, Broadway Sta. (E), Toledo 9, Ohio. 


- MOVIE EXCHANGE PLAN for as little as $l 
‘ou can have 8mm or 16mm Hollywood Girlie 
ilms available from a huge film library. Send for 

complete details with 25c for sample film str 
from one of our movies together with 24 a a 
lustrated catalog. Wm. H. Door, 62 es 
Monica Blvd., Hollywood, Calif. 











color slides 


AMAZING OFFER! America’s most beautiful 
models! America’s most vivid color. America’s 
most attractive prices. That is the pane (or 
money back) when you purchase color — from 
Lenscraft. 2x2 mounted slides: 3 for $1.00. P for 
$3. 50, 50 for $12.00, 5 different $21.50 . If 
you’ve tried the rest, now try the best. Lenscraft 
Corporation, 3105 Oakland i Dallas, Texas, 


AMERICA’S most beautiful Kodachrome slides 
from the personal collection of Lt. Comdr. Clifford 
J. Lishman, U.S.N. Retired. Sam slide 25c, 
Catalogue free. Learn about my ten day free offer, 
write to Lt. Comdr. Clifford Lishman, U.S.N, 
Retired, Dept. 73, P. O. Box 32, La Jolla, Calif. 


BEAUTIFUL MAINE COAST Kodachrome 
slides. Snow-capped White Mountains of = 
Hampshire. Hudson Valley; Lists and sample, 40c 
With 3 samples $1.00. Maine Photos. Box 1622D. 
Portland, Maine. 


~“‘Twenty sets on FLORIDA, only $1.95 ro set of 
EIGHT 35mm slides (color) free list. Jack Meyer, 
Taylor Arcade, St. Petersburg, Fla. 


SLIDE OF THE MONTH .... offers for your 
approval a new selection of 2x2” color slides each 
month. The best in quality and subject material 
embracing the field of scenic, travel, educational, 
and nature photography . . . No Arts.” Also 
Stereo Slide of the Month Club for Stereo Enthu- 
siasts. Membership FREE: no dues. Write for = 
booklet. PACIFIC COLOR SLIDE CO 
Box 305, W. Los Angeles 25, Calif. 


~ TWELVE excitingly different 2x2 color trans- 
parencies of Miss Venus, Hollyw ’s most beau- 
tiful art model. $5.00. Money refunded if not 
entirely satisfied. Danny Rouzer, Box 1928M, 
Hollywood 28, California. 

LONG HAIR. MODELS—Color slides of. girls 
with beautiful long hair, 50c each; minimum 
order, $2.00. Stans Photos, Box 107, Redlands, 
California. 

ALASKAN KODACHROMES. Outstanding 
beauty and interest. Catalog available free, Mac’s 
Foto Service, Anchotage, Alaska. 


PACIFIC Coast Color Slides. Free list. Wm. L. 
Morgan, P. O. Box 174, Monterey, Calif. 


KODACHROME 2x2 SLIDES—Join the West- 
View Color Slide Club and receive monthly 
approval selections. Club membership is FREE. 
Write today for first approval slides. No obligation. 
West-View, Dept. M, 1518 Montana Ave., Santa 
Monica, Calif. 


BEAUTIFUL FLOATS. New Orleans ie 
Gras. 1950. Kodachrome 2x2 slides. Sampl 
+: List. Bill Rogers, 1816 Hussion St., oustenl 
exas. 


BONUS SLIDES, Art-Model slide exchange. 
send 10 slides and $1.00, receive 12 new ani 
different slides in color. STRAUSS PHOTO, 
11802 Tuscora Ave., Cleveland 8, Ohio. 


STEREO- REALIST FANS: New Series Art 
Slides in 3 Dimensional Color, mounted for Stereo 
viewing. 6 different $4.50, 12—$7.50, 25—$12.50. 
Sample slide $1.00 postpaid. Town Fotoshop M6, 
Mt. Vernon, N. Y. 


IF IT’S A FARNHAM THREE DIMEN- 
SIONAL 35mm _ Color Flower Transparency it’s 
Beautifully Realistic. Six beautiful flower views 
together with an eye focus Three Dimensioi 
Viewer for $5. Can be projected from either sin mi 
or three dimensional 35mm projectors, Write 
Catalogue of flower transparencies available. Geo. 


J. Farnham, 1411-4th Ave. Bldg., Seattle, Wash. 


TEXAS BEAUTIES—Original Kodachrome Art 
slides for Stereo-Realist — Trial Slides $2.00 — 5 
assorted $8.00—Satisfaction Guaranteed. Walden 
Studios, 3703 Telephone Rd., Houston, Texas. 


ARIZONA SLIDES ON APPROVAL. L. Grand 
Canyon, Oak Creek Canyon, Canyon de Chelley, 
begs Montezuma Castle, Walnut Canyon, Tuzi- 
Wupatki, Petrified Forest, Painted Desert, 

Flagstaff ndian Powwow. Tell us what you are 
interested in and we will send selection. Abo 
available are selections from the National Parks. 
Douglas Whiteside, Yosemite, California. 

PIN UP SLIDES. Different. Send $1.00 for 3 
and catalog. Wineholt Co., Woodbine 34, Penna. 

GORGEOUS 35mm Art Slides in full color. 
Must see to appreciate. os ng 50c each, five 
for $2.00. Walla ace Studio, Dept. H, 608 West 139 
Street, New York 31, N. Y. 

GLAMOUR GIRLS. Postcard Size. Strie 
amateur posed in silk hose, high hosts, — I 
for $1.00. Wineholt Co., Woodbine 34, 
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R slides for your PRIVATE parties! Send 
aad ters set of 3 ‘and li list. Guaranteed different! 
coLbe CENTER, Box 488, Port Washington, 


SLIDES: Art studies, scenics, Holly- 
wood. (Request Catalogue Mt): Pe es Le of indus- 
trial, medical, travel y—Pic. No. 27 
Valleyvillage Station, North Hollywood, Calif. 


a. OWN ay ona d ( PIN-UPS. Beautiful 


teur models. F prints $1.00. aa = 
(2x2 A 23 Axia) pick each, six 
, Goshen, ra 





RGEOUS GIRLS in Full vee wee Stereo- 
oO Art Slides. All originals. Sample $2.00. Six 
for $10.00. Wallace Studio, Dept. H, West 
139 Street, New York 31, N. Y. 

IVATE movie collectors. ey Differ- 
ate 50’, $3.00; 16mm 100’, $5.00. Send 3c 
stamp for FREE “still”? & brochure. Color Center, 
Box 488, Port Washington, N. Y. 

INGRATH GARDENS. “Charm Spot of 
Pig = South.”’ Azaleas in full bloom. Set oF 
ten color sli ee 95; - id oe “ 
nts. Southern Scenes, 
differen, Mobile 7, Alabama. 


ae ENG COLOR SLIDES EXCHANGED. 
World wide subjects. Send twent nae slides and 
1.00. ey 2 20 different sli Pacemaker 
— P. O. Box 809, Chicago 90, “illinois. 


STEREO SUIDES. take and project with your 
resent equipment ‘and homemade accessories. 
Mail $1.00 for complete, illustrated instructions. 
PHOTO-CRAFT SALES, Box 1543, Rockford, Ill. 


“GOLORFUL COLORADO” Kodachromes. Six 
beautiful slides $2.50, Photographed by Stephen 
Ames, 2360 S. Emerson, Denver, Colo. 


~$CENIC KODACHROME SLIDES. 50c each. 
Six for $2.50. Finest color, clarity guaranteed. 
Arizona, Utah, Colorado, National Parks, North- 
west, Mexico, Canada, Indians, New coukne, 
Puerto Rico. Free catalogue. Jack Breed, 42 
Longview Drive, Marblehead, Mass. 

COLORSLIDES. Travel, nature, etc. Free list. 
Sample 30c. Kelly M. Choda, Box 5, Los Alamos, 
New Mexico. 

ART SLIDE COLLECTORS! You ain’t seen 
nothin’ yet—wait ‘til you see ‘“‘Hiram.’’ Send 50c 
for sample an list. Cliff Studios, Box 998, Sea 
Cliff 3, N. 

ART ake colored, 5 for $1.00, Colorcrafts, 
4083 Waverly, Detroit, Mich. 
































“SET of 12 Delightful | 2x2 Kodachromes of 
Beautiful Models unmatched in beauty, brilliance 
and clarity. Price only $5 per set_prepaid. 
accepted. Fine Arts Film Co., Box 2084, 
Antonio 6, Texas. 

“TWELVE rare 35mm color slides: Greenland 
Arctic Wonderland. Descriptions included, 
Greenland Films, 1420 Garfield, Ft. Wayne 3, Ind. 

CAPE COD colors. Kodachrome in Ready- 
mounts. List. Harwichport 758, Mass. 

OUR OWN EXCLUSIVE Anscocolor PIN-UP 
slides. Beautiful amateur models. 2x2 two for 
$1.00; twelve for $5.00. 234x2% $1 .00 each; six 
for $5.00. Hoosier Art Studios, Box 302, Goshen, 
Indiana. 

~ STEREO REALIST Owners! ‘Beautiful Original 
Color Art Slides. Gorgeous Girls. Large Selec- 
tions. Send .25 for Sample. $5.00 for Five. 
STEREO. Box 1156, Church St. Station, New 
York 8, > 

CARLSBAD CAVERNS 
Slides. Sample 50c. 
Dept. MS, Carlsbad, Sa 

KODACHROME SLIDES Miami, Havana, all 
subjects exclusive with us, 39c each, $3.50 dozen. 
List upon request. <_< s Camera Store, 60 
Flagler St., Miami, Florida 


SLIDE SHOW DRAGGING? This adv. and 
$2.00 will bring you five little honeys to pep up 
ay show. Jaycee Colorslides, 3961 Sacramento 

, San Francisco 18, Calif. 


ia <OnkeeaOEEE SLIDE LIST. 
Sample 30c. Vista Bonita Slide Service, Box 102, 
Alhambra. Calif. 

SLIDES: art studies, showgirls, scenics Holly- 
wood. (Request Catalogue M.) Producers of 
industrial, medical, travel films. ere. $27 
Valleyvillage Station, North Hollywood, Calif. 


COLORED SLIDES. Movie stars. Scenic views. 
Pin-ups, Art. Also Movie ote, p> postcard photos. 
Three slides and lists $1.00. Sanders, Box 
26, Hawthorne, Calif. 


SEE YOUR local dealer for slides from Africa 
to Alaska and from Bahamas to Catalina. And only 
$1.95 for sets of eight. Write for free folder, 
Meston’s Travels, 2818 North Peidras, El Paso, 
Texas. Dealer inquiries invited. 

SAN FRANCISCO nga eg Two big 
bri ieee, Car, Fisherman’s 

Wharf fi ‘. and this aay. JAYCEE COLOR- 
SLIDES, 1 Sacramento St., San Francisco 18, 

ifornia. 

















ha interior Color 
talog 5c ‘Tex’? Helm, 
exico. 




















COLOR SLIDE HOBBYISTS, 35mm 2x2 
mounts and Stereo-realist, beautifull, glass mount- 
ed. Exclusives, all subjects. a & hae 
LANTIC, Box 1155A, GPO, N. 2m, ¥. 


WASHINGTON KODACHRONE ORIGI- 





NALS. List and y ae 30c. Bundy, Box 5139, - 


Washington 19, D. C 


on kaa Quebec, onwak Niagara, Ticonder- 

Ausable, etc. Superb Kodachromes by Henry 

Cobb Shaw. Catalog free. Sample 25c. ~eaaiua 
Calendidiea. 28 ott St., Boston 8, 


COLORSLIDES. Travel, nature, etc. “ass list. 
Sample 30c. Kelly M. Choda, Box ’5, Los Alamos, 
New Mexico. 


BELIEVE IT OR NOT, 2x2 stereo-slides for 
SCREEN-PROJECTION in your existin nyt 
tor ...send 25c for sample and catalog. bept 
Horner-Cooley A oy Inc., 6356 Hellpwood 
Blvd.. Hollywood 28, Calif 

—- ec Gloucester, emg Plymouth, 
etc. Superb Koda- 
—— by Henry Cobb Shaw. Catalog free. Sam- 
le 25c. Pilgrim Colorslides, 28 Bosworth St., 

oston 8, Mass. 


StfEREO-REALIST SLIDES galore, ‘Art,’ 
Scenics . . . send 25c for sample and catalog. Dept. 
S, Horner-Cooley hee ge Inc., 63: "Ho y- 
wood Blvd., Hollywood 28. Calif. 


COLOR SLIDES of anc North Shore 
Drive, 3 for $1.00, 6 for $2.00. Refundable. Doug- 
las Hoff, 2011 Pleasant, Minneapolis, Minn. 


MODEL SLIDES 2x2 color originals . . . only 
top Hollywood models used . Figure ene 
Perfect for artists. Secluded outdoor locations . 
Sample slide 25c. Money back guarantee . . Wm 
ar oor, 6208 Santa Monica Blvd., Hollywood, 
Jalif 


photos, b & w slides 


2x2 SLIDES from any size negative. Mounted. 
15c each. Miller Slide Service, Ho Holdrege, Nebraska. 


WILLIAM MORTENSEN offers a portfolio 
of 12 11x14 original black and white pictorial 
prints. Collectors will find these prints one of the 
greatest values ever offered. Price: complete port- 
folio $45.00, single prints $5.00 each. Order direct. 
Mortensen School of Photography, Laguna Be 
California. 

NATIVE GIRLS OF SAMOA. Very interesting. 
12 4x5 prints $1.00. Oakley Photo Service, Galla- 
tin, Tennessee. 


~ PROJECTION B&W SLIDES IN KODAK 
READY-MOUNTS. Made from any size negative 
or photograph. 15c each. We specialize making 
slides from old photographs and films. Rodgers 
Studio, Box 134, East San Diego, Calif. 

50 ASSORTED SLIDES, $1.00. § A as om 
Sanford Film Co., Honeoye Falls, haat. 
lished 1941.) 









































” 4x5 $1.00. 32 4x5 $3.50. 


STALL LENG. 3 Sma ~ Cuban-Mexican Art” 
Pictures, Books, samples, 
50c-$1. 1.00. Jordanart, Box 1206. Boston, Mass. 

~ GENUINE Pin-Up Photos, in glamorous = 
Hf top notch professional artist’s ey 

00 and fecisles 24 gorgeous 

postpaid. Special Offer a sets 
ll ong: yg Pe 

, Dept. 38- MM Sid E East 14th St., New Y 
3, } New York, 
~ SKETCHBOOK SIRENS. Original charcoal, 
pastel drawings of beautiful ‘; rs in 
action, beach sirens. 25c for 4 photo-samples, lists. 
Art studies also made to private order. MARJ, 
1360 N. Sedgwick, | Chicago 10, Illinois. 


BEAUTIFUL TEXAS MODELS in Art Poses. 8 
Above sets sold exclusively 
by Cen-Tex, 930-A West Jefferson, Dallas, Dallas, Texas. 


ARTISTS & COLLECTORS ITEMS in Movies, 
Slides and Photos. Send stam 6 lists. Charles 
Briggs Photo Service, Box 3, Los Feliz Sta., 
Dept. B, Hollywood 27, Calif. 


GLAMOUR GIRLS! aa A — _—. Only 
$1.00. Steele, Box 4763 San Francisco 1. 

~ 2x2 SLIDES (B&W) from your vs s. 
Allied Film wel Fig Dept. » Kenosha, 
Wisconsin. 


HIGHLY Whe p $3240 hg Girl Photos. 
pg Sa x7 $2.50 Sample 25c. } gs ig pti 
CANIST, Box 411-M5, Staten Island 2, 


ART MODELS in 3rd SGENSOW sensa- 
tional new development ‘gives lifelike effect. 6 all 
different 4x6” pictures, complete with eyepiece 
viewer, $1.00. Twenty all different 4x6” pictures, 
$3.00. Stand-Out Products, 141 N. La Brea Ave- 
nue, Los Angeles 36, California. 


YOSEMITE SLIDES on p cratgge Yosemite 
Valley, Waterfalls, Firefall, Glacier Point, Big 
Trees, Tioga R Road, H High Country, —_— a 
sets, Wildflowers. Fill i #; our collection with 

to-get pictures. ASK SPECIAL YOSEMITE 
ELECTION, and Ames those you want. Slides 
from OTHER WESTERN NATIONAL PARKS 
AND SCENIC AREAS also available. Douglas 
Whiteside, Box 486, Yosemite, California. 
































FIGURE MODELS, 8 exclusive photos of a 
model that is ABSOLUTELY DIFFERENT. This 
i never modeled before, however she has a 
fra 36x26x36 figure. You have NEVER seen 

anything like her bags $2.00 on a money 
guarantee. 140 N. Pass Ave., Dept. 1, 
Burbank, Calif. 


*RAMONA” Indian pinup 5x7 phwoueeh 25c; 
Correspond. Billetdoux, Jonesboro, 271D, Tenn. 


schools & instruction 


IF YOU MAKE MOVIES (8mm or 16mm) the 
patong Cinema Lea , oy can help you. For $6.00 

a@ year, you can get the ACL Movie Book, Movie 
ine monthly and all ACL member- 














BRIGHTEN a a your -— hot album with some 

retty Drum wag i? Eight different 
aS inch glossy photos $ Frederick Forman, 
868 Lorimer, Brooklyn Ba N. Y. 


magaz 
ship services. Get on the high road to more film- 
ing fun, today! For full details, write Mr. Don 
Amateur Cinema League, 420 Lexington Ave., New 
York 17, N. Y. 





“ARTISTS, Illustrators — — Samples. 
Kramer, Box 21 6, Elwood, Indiana 


SWAP ART SLIDES, 5c each, Fo ran of 20, 
send stamped self-addressed envelope to: Robert 
Shaw, 342 Ogle St., Costa Mesa, California. 


22 APPEALING, glosy Ryotos of the Original 
Hubba-Hubba girl. Evelyn West, the only girl in 
the world whose charms were insured by Lloyd’s 
of London, and for $50.000.00 Write her per- 
sonally. Enclose $1. Evelyn West, 601 South 
Vermont, Box “‘A’’, Los Angeles, California. 

QUALITY art studies. Private collection. 3-8x10 
matte prints—$2.00. Bill’s Studio, 227 Sawyer, La 
Grange, I 

GIRL pictures you will enjoy to look at. Send 
$1.00 for set of all —~ wy delightful poses to: 
Rene Charmante, Dept. 6, 601 S. Vermont, Los 
Angeles, Calif. 

LOVELY Amateur Models in ro gem 
prints, 10 for dollar. a Brewton, 1723 Field yd * 
St. Paul 2, Minnesota 


LET’S swap Art Slides. Ten slides promptly 
exchanged for $1 4 —— D. Ferner, 414 Crooks 
St., Green Bay, W 


josie $1.00. cams models. Three 5x7 


























MACPHERSON color slides. Send $1.00 for 

reo gar kit MC-6 and catalog. Photographic Indus- 

Sars = — 278, North Park Station, San 
Diego 


reer, 117M, East 60th St., 
New York 22, N. Y 


UNDEVELOPED. ART PRINTS. We print ’em 
—You develop ’em. Educational. 8 3'/x5 for $1.00, 
Handicraft, Box 14, Deadwood, S. D., USA. 








LATEST aT) EODELS, LS, 2% sete i peers | color 
transparencies. a - lack and 
white tives, f= 100 On Sfiercor models. 


si 
ons rson, 423414 Burns Ave., Hollywood 27, 
i ; 


BARGAIN HUNTER? Six beonatiel 5% & WwW 
at we artist’s 


36 di puree r 
month onl 95 "regiar $3.0 
Oakland’ Ave.» Daliss Tesas., 


PHOTOGRAPHERS Learn the relationship of 
light and shadow in figure poocenemy. ade 
expressly for your instruction in Wh cous and 

sing the Female Figure. Four 4x5” Glossy Prints 
Br 00. 6 Syne Sets for $5.00. Instructional in- 
formation inc . cow Becleer, 8% N. High- 
land Ave., Hollywood 38, fornia 

PHOTOGRAPHY FOR SLEASURE or profit. 
Learn at home. Practical basic training. Long 
established school. Write for free booklet. Amer- 
ican School of Photography, 1315 Michigan, Dept. 
1195, Chicago 5. 

CAMERA REPAIRING taught at s ef 
Photographic Engineering Eepeceery. Ie 857 
Western Avenue, Hollywood 27, Calif. The ps 
complete camera repair school in the worl 
Approved for disab veterans. 

WILLIAM MORTENSEN offers a full cur- 
riculum of individual instruction in eo distinctive 
technique which is of special i 
amateurs and | sangeet photomreghure. For 
further a ype you invited to call at 

or write for Secon: Mortensen 
School of Dias of Laguna Beach, California. 

AIRBRUSH ont. pg big d photographs to 
bring higher Learn own studio. 
Write for .catalog. , ee York "School of Airbrush 
Art, 117M E. St., New York City. 


miscellaneous 
Pca ey Liu, tte. 08.0 Models. Finest selec- 
available. INLY. American 
Films, 6711-M Sunset, Hiolty sont 28, i 


























PRESS CARD, freelance for on Card 
Publications, 362 Crescent Ave., Peoria, Ti. 
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Prevents 
Camera 































You'll want a Cadd 
SHUR-GRIP for your 
35mm camera or your 
movie camera. Durably 
made of graytone plastic, 
this new pistol grip 
gives the steadying sup- 
port which prevents 
spoiled pictures. 


CADDY SHUR-GRI 


-+» NEXT BEST THING TO A TRIPOD! 


Buy Caddy SHUR-GRIP at photographic stores and 
counters or sent prepaid, $1.10 cash with order. 































400 N. CAMDEN DR. « BEVERLY HILLS, CALIFORNIA 


Manufacture fs ts f zreater photographic pleasure 










FIRST and ONLY 


Meter like it in the world! 











ca OMe 


Automatic 







All-purpose 
All-in-one 
















One instrument that 
performs all the 
functions of 

an automatic: 


RANGE COUPLED 
FLASH CALCULATOR 


© RANGE FinveR 
FOR ONLY 


$4 


Incl. 
fed. tax 





L/TILITRON 


treet, New Y 

















Beautiful PHILIPPINE WOODEN SANDALS. 
Hand Carved and Painted. Latest Style—Small 
$1.00, Large $2.00 Postpaid. State Size. Cash with 
Order. Beslers wanted. Write for other Phili 
novelties. IATED MANUFACTUR 

831 Urbiztondo, Manila, Philippines. 


YOU CAN ENTERTAIN with Comic Tricks, 
Sak Stunts. Catalog 10c. Balda Chalk Talks, 
is. 


100 MODEL RELEASES, ‘“‘Rough Proof” 
Rubber Stamp, Three Line Stamp, Rotating 
Number Stamp. $1. a Castle, Box 8, Grave- 
send, Brooklyn 23, 


SCGORPINDERET — out-of-print, un- 
usual books.) Quickly supplied. Send wants, Clif- 
ton, Box 1377 MP, Beverly Hills, California. 


LARGE selection movie and still camera equip- 
ment to swap for guns, old and new. Lists 10c. 
Farme ers & Traders Exchange, Chittenango, N. Y. 


~ “WRAPPING PACKAGES.” Illustrated book. 
Effortless lifetime skill. Ideal gift. selling item. 
Sample copy, profitable offer Nae Holbrook 
Books, Box 1802, Milwaukee 1, 


MODELING Unmasked. jor “15,000 words 
revealing illicit schemes of photographers, model 
agents and schools. Trick m*rors, Test Photos, 
the A ae st facts. Send $1.00 to Dept. M, Hold-It, 
41 W. 52nd St., New York 19, N. Y. 


MAKE your typewriter earn money for you. 
For full instructions send $1.00 to Hughes, P. 
Box 277, Chicago 90, Illinois. 


CONSIDERING STARTING A COMMUNITY 
PAPER? Send $1.00 for pamphlet outlining plan 
of procedure. Fred ign Dept. J, 33 West 16th 
St., New York 11, N. Y. 


VANETTE MEDRTTVESI 35mm double frame 
for the darkroom hobbyist and student. Top glam- 
- nee in basic poses. Pack of 8 negatives, 
$1.00, 40 different only $3.95. Lenscraft Corp., 
$105 Oakland Avenue, Dallas, Texas. 


NATION: AL, Model Directory ‘‘Photo-Phone 
‘400’ Pin-Ups.”? NEW Active List Live Art Models, 
Sample Shots & Confidential Posing Catalog 
Available to Sincere Photo-Art Students—$2. En- 
close large stamped self-addressed envelope. Send 
$3 for full set of glossy Art Studies. 115 W. 7th St., 
Los Angeles 14, Calif. 


OIL COLORING PHOTOGRAPHS can be a 
fascinating hobby or profitable sideline for those 
with artistic talent. Learn at home. Easy simplified 
method. Send for free booklet. National Photo 
Coloring School, 1315 Michigan, Dept. 1111, 
Chicago 5, Illinois. 


GLAMOUR CALENDAR NOW AVAILABL ay 
Beautiful models, twelve actual photos, $1.00 
8x10 glamour photos, 4 for $1.00. Photo Tllustra- 
tors, Box 807-B, Butterfield Road, Yakima, Wash. 


"Re edhot NOVELTIES for Men. Unique novelty 
& catalog 25c. Novelart-F, Laurens, S. C. 


WANTED: Correspondence with Amateur 
Photographers and experienced or inexperienced 
ene *Is anywhere. Fred, Box 6541, Cleveland 1, 

10 


PRESS CARDS—Regular Sy ndicate Press Cards 
for photographers. 25c. Box i, Ida Grove, Iowa. 












































1000 Embossed Business CARDS $3.85 
paid. Wm. Orwat, 1243 So. 54th St., Spiiiade Iphia, 


enna, 





bos ayes ag techies Photo 
rovide perfect photographic vacations, “ 
ei in modern emery $ da days to 2 weeks. 
gra hers only! Dralaesins chemicals, ' 
els, meals, lodging, transportation, burro trips, 
‘ant towns, | old mines. Ladies welcome. 
chaperoned. 2 miles high, 100 scenic miles 
west of Denver, amidst 14,000 ft. snow ca; 
peaks of Continental Divide. Advance reservations 
only, * ae July, August, September, low as ii 
day. rite immediately for folder ‘‘M’’, 1 
Tremont, Denver. 
KINE-EXAKTA OWNERS ask your dealer 
about the Kine-Exakta Kit for close-up photo. 
raphy. Manufactured A Paul Shull, J40 Ss. 
nion Ave., Los Amgeles 26, Calif. 


DO WORDS FAIL YOU? Expert caption 
writer, former metropolitan newsman, can 
you with photo-stories. Mark Strong, Stillwater, 
Oklahoma. 














oi! coloring 


SEND NEGATIVE, size not to be over 2 
x 3% with color of hair, eyes and clothing wi 
$1.50. 3 for $3.70. The Best Photo Service, P. O, 
Box 112, Charlton City, Mass. 








OIL COLORING PHOTOGRAPHS can be a 
fascinating hobby or a profitable sideline for those 
with artistic talent. Learn at home. Easy simplified 
method. Send for free booklet. National Photo 
Coloring School, 1315 Michigan, Dept. 2121, 
Chicago 5, IIL. 





magazines 


SELL YOUR PHOTOGRAPHS! Subscribe to 
**Photo-Market Facts’’ for latest marketing infor- 
mation. This bimonthly newsletter takes the guess- 
work out of selling with a concise analysis of 
current markets. Only $1 per year. 30-day money- 
back guarantee. Sample copy 25c. Photo-Market 
Facts, 509 Fifth Ave., New York 17, N. Y. 


MAGAZINES (back dated)—foreign domestic 
arts. Books, booklets, subscriptions, pin-ups, ete, 
Catalog 10c (refunded). Cicerone’s, 86-22 North- 
ern Blvd., Jackson Heights, N. Y. 


TWICE MONTHLY directory of cameras, 
equipment, contests, markets, information. Year 
50c, SAMPLE FREE. Classified SWAP-A-CAM, 
Bex 950-M, Texas City, Tex. 


business opportunities 


MAIL ORDER field offers unlimited opportuni- 
ties. Investigate Today! Write! Ernest Horvath, 
2112 Willey Ave., Cleveland 13, Ohio 




















“HOW to Make $500”’ with your 35mm. 
camera. For sure-fire tested idea with complete 
details send $1 to Walton Moffitt, 123 South 
Hamilton St., Watertown, N. Y. 


DISTRIBUTORS WANTED for _ Exclusive 
Sales Rights on newly patented Sculptured 
Portrait. Small investment required—Write Saul 
Braun, 1504 De nniston St., Pittsburgh 17, Penna. 


3250 WEEK reported! “Free illustrated Book 
595 Odd, Successful Businesses.’? Work home! 
Expect something odd! Pacific, Oceanside, Calif. 

















Peseesesseece Ne es | 


Modern Photography 
22 East 12th St. 
Cincinnati, 10, Ohio 


which I enclose $6.00. 


30 MONOE cccvicesvesvre eee 


A convenient and inexpensive way to 
subscribe to Modern Photography 


Enter my 30 months’ subscription beginning with the next issue for 





Name 


Address 





Zone 


State 





City 
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Nova Scotia 
Sirs: 

So many informative articles in 
Modern have been brought to my at- 
tention by customers that I want to 
commend you on the work you are 
doing to stimulate the alert minds of 
photographers. Your articles on color 
films, color filters, and the constructive 
data in your special columns have 
made Modern worth every récom- 
mendation. Your friendship plan for 
the exchange of pictures and letters, 
incidentally, has our fullest support. 
Berwick, J. A. DELACY, MGR. 
Nova Scotia The Foto Shop 


Faked Picture? 
Sirs: 

Your photo of Mr. Rebikoff of 
Switzerland firing a bullet on pages 
26 and 27 of the April issue is a fake. 
He couldn't fire the gun with his finger 
that far forward in the trigger guard. 
Moreover, the gun is too close to his 
head. The hammer spur would have 
broken his eye glass lens or cut a gash 
in his cheek. It’s a good photo—but 
it just isn’t true. 


Doub, Maryland WALTER R. SMITH 


Sirs: 

Is the gun-firing picture on page 27 
of the April issue real—or was it faked? 
Pasadena, Calif. DON BERG 


e This picture is part of a whole series 
on the firing of the gun. We are cer- 
tain that if you could see the rest of 
the pictures, you would agree that the 
one we published is no fake.—Ed. 


Foxy 
Sirs: 

I wonder if anyone else noticed the 
result when the picture in your article 


on silhouettes (March issue—Ed. ) is 
held upside down. The space between 
the two children forms a fox’s head. 


L. A. Calif, A. E. MUNSBACH 


Cuban Fighting Cocks 
Sirs: 

Since we come from Puerto Rico 
where cock fighting is a major sport, 
we were very much interested in the 
speedlight color picture of a fighting 


2 
cock on page 52 of your April issue. 
Although we have only a poor ex- 
ample of photography to show you, 
we thought you would like to see a 
true thoroughbred fighting cock. It 
differs a great deal, you see, from the 
picture you showed. For one thing, 
the comb and wattles, as well as the 
feathers on the neck, are cut off on this 
bird so as not to provide a grip for its 
opponent. You will note also, in this 
bird, that the wings are kept at full 
length for more fighting power. As 
far as we know, steel spurs are for- 
bidden in cock fights; while artificial 
spurs are used, they are made of non- 
metallic substances. 

JOSE LUIS FERNANDEZ 
Univ. of Dayton ARIEL RODRIGUEZ 
Dayton, Ohio 


Anti-cliche 
Sirs: 

While my pictures may not be salon 
quality, they are at least honest. I can 
see that Modern is the one magazine 
that tries to encourage freedom from 
cliche, but judging from the letters in 
your columns, many readers don't 
seem to understand what you are try- 
ing to do for them. This is to let you 
know that I, for one, am all for your 
policy. 
Chicago, IIL. 


VIRGINIA LOCKROW 





PHOTOGRAPHIC INDUSTRIES INC., 
Box 278 No. Park Station, San Diego 4, Calif. 


SEND NO MONEY! 


at ao sent on request to respon- 
sible and sincere lovers of art. 


All For Only 
2\4x3% Color Print of Hollywood Model 
FREE with 5 Assorted 2 x 2 Color Slides 
of Hollywood = (Cash with Order.) 


5 Stereo Slides and Folding $200 : : 


Pocket Stereo Viewer 
8 Stereo Slides eh — 
Pocket Stereo V sos $300 - 
(Cash with Order) 


ALL STEREO SLIDES MAY BE USED INDIVIDUALLY ip 
ANY STANDARD 2x2 VIEWER R PROJECT 


A AMERICA iN COLOR! [j 


Beautiful full color 2x2 scenic slides of 
National Parks, Famous Landmarks, 
Cities, etc. gp apna cen oge be 

taken 


by the aoe Boe s re Henny photographers. 


Set of 8 Slides (Cash with Order) only 
Sand er IED UO) of teniveds 8 ee 
Olli. IEE ORCL SE LE 


Free! Free! Free! 
Sid Klein’s BARGAIN BULLETIN 
Packed with real photo buys 

cial offers...profusely inhatratd.. 





SID KLEIN, 


7916 Beverly Bivd Los Angel 


Inc. 


48, Calif 


SWM. MORTENSEN 
fCOLOR SLIDES 


Beautiful color slides by Wm. Morten- 
sen, the master of figure and pictorial 
photography. Sets 101 and 102 now 
available at $3 per set of 6 slides 
plus instructive booklet. 
SEND $1 FOR SAMPLES AND 
ooral ILLUSTRATED CATALOG. 


DEPT. M6 








Pictorial Reflectors -lighten those shadows! 


Reflector head is 2/x4/, with heavy aluminum fofl 

reflecting surface on sturdy pone a He am t 

and tilt ae oe gg | aa tripod sta Luxe 

has a » lower Bl yn R Pisted 

be 3 Gos ble oe Bw feet. Standard model has 
xed 


Standard oie $15.00, De Luxe model $30.00, 
both postpaid. 
California buyers add 3% sales tax. 


ALVER J. OLSON — BURNEY, CALIFORNIA 








‘omes in / 
fit all 2x2-inch slide projectors. 
12 subjects are now avail; 


ae Se a 
NICKELODEON COMPANY PORTLAND 5. REGO 
Please send literature about MAGIC LANTERN SLIDES te: 
PRINT NAME 








ary. 

















LINHOF TECHNIKA Ill 


The World’s Finest 
4x5 PRESS-VIEW CAMERA 





price so low, it will amaze you! 
Back swings, tilts, revolves and takes 


Graphic type film holders 

Lens is interchangeable. 

Front lens standard hott nf swings, rises, 
drops and shifts lateral! 

Triple extension actions, 

All métal body, leather covered. 
Compact and lightweight. 


LINHOF TECHNIKA II! 
| ae 


LINHOF ag oa tT 
Camera with {35mm [4.7 
Coated Raptar Lone in 


Rapax Shutter...............cccsen 1 99° 


LINHOF TECHNIKA Il E Camera with 
new MULTI-FOCUS RANGEFINDER 


16.8 Coated Schneider 


m 
Anguion Wide 
Angle Lens in Compur Rapid 
Shutter. 


319° 


Shipping Weight 9 Ibs. 








You Save $17.40 (=> 
Latest Model n 


BOLSEY 
B2 


35mm Camera 


@ 3.2 Coated Lens. 

@ Coupled Rangefinder. 

@ Buflt-in Flash Synchronization. 

@ Double Exposure Prevention Device 


List Price $66.90 49:59 


a‘ Shipping Weight 3 Ibs. 


OMEGA D2 


4x5. 
Enlarger 


with on. 4. rg Enlarg- 
ing Li 


149-8 


Used 





Used 








13.50 
R.F., syn. flash 34.50 

epld, R.F. ww 34,50 
epld. 


Argus A2, £4.5, built-in meter.......... 
Argus C3, [3.5 epld. 
Bolsey, £3.2 ctd., 
Clarus, f2.8, 

k 35, f 


, £2.7 coated. 
Perfex 22, £3.5 lens, R.F 
Perfex 55, 12.8, R.F. 
Stereo Realist, [3.5 etd. 
waeneer he 3.5. 
Welt , 











Ansco Reflex, {3.5 Coated 
Argoflex, £4.5 Anastigma’ 
Ciroflex, {3.5 Alphax Shutter. 
Ciroflex, {3.5 Rapax Shutter. 
Ciroflex “E”’, £3.5 ctd., Rap: 
Kodak Reflex, [3.5 coated... 
f2.9 Radio 
5 B/L Tes 


4x44 Graflex 

5 Graflex B, R. 14.5 Kodak 

4x34 Graflex B, R.B., 4.5 Kodak 52.50 

aig Graflex C, R.B., highspeed 

5 Taylor Hobson Cooke lens 

3V4xd Va Graflex Super D, R.B. £4.5 
eoated Ektar, auto-diaphragm, 
built-in. flash synchronization. A 

4x5 Graflex Super D, R.B., 
coated Ektar, auto- diaphragm, 
built-in flash synchronization. $2 


ROLL FILM MER 









Kodak Medalist 
synchronized flash shutter... 





B&H Showmaster, 2000 ft. 


Ampro: Century 5, 
Ampro Premier 20, og Watts, 


275. 
Bell & Howell Academy, 12” Speaker rr 4 
ht 
Natco 


Dejur Versatile 
a $-2, Studio Model 5x7, 


Elwood” SP2, Studio Model 5x7, 2 
£6.3 


F ederal 


Leitz Focomat 1B, 35mm. 
carne 

Omega B4, 
Automega E3, 









Voigtiander Bessa, 2%x3%, 
Voigtlander Bessa, 2%4x3%, 





epld. rangefinder 
Yoletiqnter Baby Bessa s. {3 
Zeiss Ikonta B, 314 53%4, 3.5. 
Super Ikonta * (% 120 ) 13.5, RF... 69.50 
Super tkonta B, 2%4x2%, [2.8............ 129.50 
Super Ikonta BX, [2.8 a" in ex- 

posure meter rangefinder.... ... 169.50 


PRESS CAMERAS 


2Yax3'/e Sao, 0 4.5 Zeiss Tessar, flash 8 
er ee ° 





flash synchronizer.. 
4x5 Busch Pressman, f syn- 
chro shutter flashgun ... 109.50 


7 ctd., 








Shp. Wt. 50 Ibs. 





PEERLESS CAMERA STORES 

138 East 44th St.. N. Y. 17, N. Y. | 
Dept. M6 | 
Gentlemen: | 


(J Send at once your FREE brechure list- 
ing and illustrating “PEERLESS EARLY] 
BIRD CAMERA SPECIALS” from your j 
stock of over 100,000 photo items at Bar- 
gain prices. | 





(CD ! want to trade my. 














for a | 
| 

Name 

Address | 





City State 


108 





| “BETTER-THAN-NEW” GUARANTEE 
1 FOR A FULL YEAR. 





SLIDE PROJECTORS 


Argus PA 300, 2x2 and 35mm strip.. 49.50 
de Nu-Manumatie 2x2, 300 Watts = 4 










: 150 W. * 20:50 
, 300 Watts, case 39.50 
2 and strip, 4 























300 W., Case 
Viewlex AP-3, 15 





Dejur Model 5B. 6.95 
Dejur Critic 50. 8.95 
General Electric DW-58.... $2.95 
General Electric PR-!. . 19.95 
Norwood Director. . 19.95 
Weston Model 850.. . 6.95 
Weston Master | 12.95 
Weston Master Ub... ccc ccceecceeseneee 19.95 





16mm CINE CAMERAS 


B&H Filmo JO0A, 3-lens turret, 7 
speeds, 19! 
= Elim “hele Magazine, [1.9 


199.95 
BiH "Filme Autoload Magazine, f 5 















ax 
Bolex H-16, Built-in Frame Counter, 
f1.9 lens ‘e iy mount.. 
Cine Kodak 8 * 
Cine Kodak K, fl. 9 focusing mount... 
Sine Kodak Magazine, 11.9 focus...... 
Keystone A7 (7 speeds), £2.5 Woll... 
Revere 16 M i f1.9 Woll 





99.50 
wis 50 
199.95 





@ Spe 








35mm 


Reflex 


eds 12 seconds to 1/1000 
e Built- in Flash Synchronization. 
@ Many more Exclusive Features. 





With “T’” Coated 13.5 .00 
Bmm PROJECTORS Zeiss Tessar Lens. : ° 118 

With on ait hes ited f2 Zeis: 

Biotar sated (2 Zale 169-50 


Bell & Howell, 400 W. 



















Dejur 700 W, with still an 
projection, ctd., 1.6 lens... 
Deju 750 W same as above 
with Cordomatic electric cord... 0 
Keystone K-108, 750 Watts.. 
Keystone R-8, 500 Watts... 
Revere 85, 500 Watts, case.. 


16mm SILENT PROJ 


B&H Diplomat, 750 W, still 
Feverse feature, CASE...........0.00cs-0 








Watts, case 
Keystone A-72, 300 Watts. = = 
Keystone K-160, 750 Watts... 
e@ All etal 
Slides or 300 





16mm SOUND PROJ. 


199.50 





All-in-one-case.... 
for 
sound and silent film 


List 


YOU SAVE 
$19.30 


2x2 SLIDE 
PROJECTOR 
OUTFIT 


. FAMOUS MAKE (35mm and 


Bantam) 
ide Projector with Slide 


on 
e 40x40 “Crystal ented Tripod Screen. 
M 150 Glass 


File for 
Read ymount. 
Price $37.25 


7°95 


Shipping Weight 18 Ibs. 





,Lightweig osecwnbinnconibeated 


Movie Mite, 
Lit 


i79. 30 


11, covers up to 
% neg. area, £4.5, condenser.. 
100 








4x3 74.50 





200 





279, 2%x3%, lens, 


double condensers........... 





B3, up to 2%x3%\.. ee 
up to 2%4x3%, condenser.. 
autofocus professional 
up to 5x7 269 


EXPOSURE METERS 


































Viewlex AP-5, Digxt iG . 150 W, £3.! 
for color transparencies made’ with 
larger roll film CAMETAS....0-00vererseeee 34.95 
SBmm CINE CAMERAS 
Bell Ss Howell a ee | eae 49.95 
Bole .' : 8, %%” 1.9, 3-lens turret ‘ 
mode 189. 
Cine Kodak 8- 29.95 | 





eras taken 


The Finest Rollei 
Ever Offered! 


1950 
Synchro Model 


AUTOMATIC 
ROLLEIFLEX 
TWO-EIGHT 









List 





SAVE $35.50 on 
8mm MOVIE OUTFIT 


DejJur CITATION CAMERA 
with f2.5 Coated Lens and 
Anti-Jam Film 


List Price $69.50 


49.50 


Lock. 


You Save $105.30 Latest Model 
4x5 Pacemaker 
SPEED GRAPHIC 
PRESS OUTFIT 


14.7 Coated 
Optar Lens. 


@ Graphex X 
Shutter. 


Flashgun. 


Price $294.80 


189.50 Used 


Shipping Weight 16 Ibs. 





Used 


KODASCOPE 8-33 
PROJECTOR 


th 500 Watt Lamp, {2 
Coated Lens. 


List Price $65.00 


49.50 Used 





Yours for only 149:-°° 


ind your present Auto Rollei*. Other cam- 
in trade at equally generous 





— Magazine, 
Keystone K-22, 
Keystone K-8, f2 












w ‘ethene 


Keystone epasiae K-40, £2. 69.95 
Revere 88, £2.5 ctd. Wollensak 44.50 
Revere 99 turret, £1.9..........-.scsssessessees 79.95 


ITEMS LISTED HERE ARE USED, SUB- 
JECT TO PRIOR SALE. ALL CARRY OUR 


ane! *Subject to inspection. 





138 EAST 44th STREET, 


all sizes from single frame 
35mm to 24%4x2%. 


List $129. 


79.50 


NEW YORK 17, 









@ Fast (2.8 coated Zeiss Tessar. Br 1 1 

@ Compur Rapid Flash Shutter. par tee Sas Ma 

@ Eye-level focusing and finder. OPEMATUS 

@ New delayed action activator. Imported 

@ New bayonet-lock lens shields. 

@ New Deluxe “Snap Down’’ case. AUTOFOCUS 

PLUS all the exclusive features which made ENLARGER 

the Automatic Rolleiflex famous. 48 
With 3” 14.5 Lens and 7 
Metal Negative Masks for 


00 


CAMERA 
STORES 


N. T. 


Single Leng 





BRAND NEW 














35mm 
Single Lens 
Reflex 


). 
ion, 
res. 


18-00 
69-50 


)U SAVE 
$19.30 


IND NEW 
2 SLIDE 
DJECTOR 
UTFIT 

) 


nd Bantam 
with Slide 

i Screen. 
150 Glass 





: 8-33 


Lamp, {2 
565.00 

































ae 
CANADA'S \ VACATIO 

f 
n mist of Spring, to the great symphony © 


i the camera 
+. offers everything to 
3 lour—Ontario © si ionland. ome 
blazing Aut 2,000 square miles of varied wenger sna seod 
enthusiast in 0° year . . and enjoy the perfect P 
to Ontario ™m 


holiday- 


N PROVINCE 






From the first faint gree 


Write today for illustrated booklet 
“SNAPSHOTS OF ONTARIO” 


Ontario Travel, 
84-A Parliament Buildings, 
Toronto 2, Ontario. 


Please send me free guide map and illustrated booklet, “SNAPSHOTS OF 


ONTARIO.” 
WHERE YOUR NAN oe ee oe A ea puree ee hae een 
AMERICAN DOLLAR 
1S WORTH $1.10 NE i. on. cceakn uch bka eae a eo, Ae = 








$312.50 


with case 








Jove wih a camerg 9 


Many lucky people do.. 


and there are ‘always sound reasons | 


--- but not always the reasons you find in the camera catalog. 


Ask THE HAPPY OWNER of a Kodak Re- 
flex If Camera. He may boast of the 
twin Kodak Anastar //3.5 Lenses, each 


Be shatpy ly erected, Lumenized 


anastigmat—or the reliable Flash Ko- 
damatic 1/300 Shutter—or the Kodak 
Ektalite Field Lens that doubles the 
brilliance of the ground-glass image— 
or the automatic film stop—or the 


ASK THE FORTUNATE MAN who owns a 
Kodak Medalist Il Camera. Will he 
talk about the exquisitely corrected 
Kodak Ektar //3.5 Lens, - Lumenized 

. . the Flash Supermatic 1/400 Shut- 

r... the big rigid double-helix lens 
mount... the coupled range finder 

.. the over-all precision and adapt- 
ability to special or technical uses? 
Maybe—for ihe ‘‘Medalist” owner is 


ASK THE MINIATURE ENTHUSIAST about 
his Kodak 35 Camera. Maybe he’ll 
tell you about the Lumenized Kodak 
Anastar f/3.5 Lens and 1/200-second 
shutter... the automatic film stop, 
automatic film count, automatic dou- 
ble-exposure prevention, crystal-clear 
split-field military-type coupled range 
finder—all the refinements that make 
a fine miniature camera so tempting. 


rugged die-cast construction onl 
tiful styling of this distinguished 

ern camera. More likely, the 

will skip the technical refin 

and simply sum it up this way 

“It helps me get every p 

want. It’s casy to handle, we , 
ready for action. I can see what I’ 
doing, and I get what I see.’ a 


often a scientist, engineer, or expert 

in some other technical field. But he’s 

more likely to say— z 
“This camera gives me top quality, 

—big 24 x 34 negatives and trans 

parencies, so sharp in detail, so clea 

in tonal separation that 1 couldn’ 

ask for more. And I enjoy the di 

tion of it; Fo paneneraabtae 

era this good.” 


Maybe he’ll describe its ease and ~ 
speed of operation, its good “feel 
and fine balance. More likely, hel 
show you his sparkling, needle-sharp_ 
Kodachrome transparencies, ona 
crisply detailed blowups from_ his 
small negatives, and say— ee 

“<I like it for what it does. Could you 
ask finer results from any miniatie 
camera, at any price?” 


> 


and maybe you'll fall in love all over again. 


, ~ (‘ompare these wonderful cameras at your Kodak dealer’s 


Eastman Kodak Company, Rochester 4, N. Y. 


Kodak —_ 


PRICES INCLUDE FEDERAL TAX 9 








